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The Switch. Pocket Size Wireless Remote
Control turns tape recorders on-off from
the dance floor.
Callers' ChoiceTM Record Cases. Lightweight yet super strong. Weigh less than

Supreme Sound Columns give you extreme
clarity, full range sound with wide angle
dispersion. Construction is sturdy wood
with formica veneer. A complete range of
sizes to meet all professional dance needs.
Supreme Mini. Power packed 9 lb. coluMn
is only 11" tall. 50 watt peak. Great for
class!
5-40 Sound Column. Two 6x9" speakers
with 100 watt (4 ohms) peak. What a
performer!
S-80 Sound Column. Four 6x9" speakers,
200 watt (8 ohm) peak to fill big halls.
S-80 II Folding Sound Column. Four
Powerful 6x9" speakers designed for flexibility. Use as 42" column, or two 21" units.
Supreme Stands. Sturdy, lightweight aluminum, (just 6 lbs.) Fits all Supreme
Columns and other brands with 1" inserts.
Supreme Cords. Heavy duty 18 gauge
stranded wire. 15 or 25 foot lengths.
Supreme Vinyl Covers For Extra Protection.
Clinton
P-400
"Boss" Sound System.
120 watts packed in only 17 lbs. Plays 33,
45 & 78 RPM.

41/2 lbs. Steel reinforced handles can't pull
out. Triple hinged lids form a sturdy easel.
Model

1hree compartments, hold 150

3.

records plus mike and accessories.
Model 2. Two compartments hold 200
records.
Record Dealers — Ask About Our New
500 Record Display Case — Designed To
Sell!
Stevens Stompers Clogging Taps.
Now Availabl.e . . . New Callers' Choice
Carrying Cases to fit Supreme Sound
Columns, Hilton 75A and 300 series,
Clinton, TOA and Edcor_
Duty
Heavy
Sleeves.
Record
Plastic
Protect ion.
Microphones. A Complete Line Of Professional Quality Mikes. Ask for our NO RISK
TRIAL!
VVireless Microphones. Perfect for teaching.
Edcor, TOA ,Nady Systems in stock. Check
Out The Details On Our EDCOR INSTRUCTOR'S PACKAGE.
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Ashton and Califone Sound Systems.
Replacement Needles for Hilton and Clinton.
Marantz, Sony and Soundpacer Variable
Speed Tape Recorders. Tell Us Your Needs.
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Platinum Records. A Complete
"Sing-A-Long" Instrumental LP's.
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ALL ITEMS IN STOCK FOR IMMEDIATE SHIPMENT

II C --

CALLERS' — CUERS' CORNER
Bill and Peggy Heyman
271 Greenway Road
Ridgewood, N.J. 07450
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FROM THE
MOOR
Letters of interest to readers
appear in this section. Send
your comments to the editor
giving full name and address.
Unsigned letters are ignored.

Dear Editor:
I was very pleased to see Bertha and John
Stallard featured in the March magazine. As
an ordinary, off-the-street type of dancer, I
would like to say on behalf of Bertha and John
(who in true form would not blow their own
trumpets), could the reason for the minimum
amount of time required to teach a new round
have anything to do with their ability to put
dancers at ease and feeling confident and relaxed? Add to this John's ability to teach and
even the most difficult steps just seem to flow.
Colin Crosby
Tauranga, New Zealand
Dear Editor:
Last May we held a Square/Round Dance
Telethon for the St. Luke's Regional Medical
Center with fantastic results. 308 dancers represented 27 clubs, including one couple from

Oceanside, California, and another from
Stockton, Missouri. We raised $1,116.10 and
danced for six fun-filled hours to 12 callers and
eight cuers. We were televised for the entire
six hours by one of the local TV stations which
covers a five-state area. I cannot tell you the
pride I have in the response to this activity. If I
can be of any assistance to any other square/
round dancer wishing to undertake an event of
this magnitude, please contact me.
Bob Young
814 McKinley Street
Boise, Idaho 83712
Anyone undertaking a square dance telethon
could make good use of the experience and
knowledge gained by Bob. We suggest associations might file away his address for future
reference. - Editor

Dear Editor:
Please enter a subscription to SQUARE
DANCING Magazine for our club. My own
subscription is so popular, I decided the club
ought to have their own. Now I'll have mine to
refer to for myself1
Glenn Mercer, Caller
APO New York
DearEditor:
In our preparation for the annual trek to the
National Square Dance Convention, we realized the need for the Square Dance Directory
of Information Volunteers, which you oublish
Please see LETTERS, page 63
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. When You Call for the Very Best . . .
It's

THE ASHTON AMPLIFIER SYSTEM . . .
for the Best in Calling Equipment

Model # AS-50S

Model # AS-100D123

• Amplifiers
—Single & Dual Systems
—Many Options Available

• Speakers
• Volume Control Units

Volume Control Units
BUY FROM YOUR FAVORITE DEALER
OR DIRECTLY FROM ASHTON

#SP810A

#SP820

Caller Service & Supply, Snohomish, WA

206

481-3217

Caller Cuer Corner, Ridgewood, NJ

201

445-7398

Cosmos Design, Fenton, MS

314

343-5293

The Dance Store, San Jose, CA

408

267-2333

Merrbach Record Dist., Houston, TX

713 862-7077

Square Dance Record Roundup,
Denver, CO

•
•
•
•

Speaker Stands
Record Cases — Wood & Metal
Nady Wireless Microphones
Astatic Microphones

303

238-4810

Random Sound, Minneapolis, MN

612

869-9501

Rockin' Rhythm, Clearwater, FL

813

461-1879

Wagon Wheel SD Wear, Salt Lake City, UT

801

532-3213

604

479-7989

503

252-7623

Danzlkem Research Ent. Ltd.,
Victoria, BC, Canada

Vol

ilL

ELECTRONICS

Promenade Shop, Portland, OR

340-K Turtle Creek Court
San Jose, CA 95125

Dealer Inquiries Welcome
Ali units in stock at factory
for immediate delivery.

(408) 995-6544

SPECIAL OFFER
to subscribers of this Magazine

$2.00 Discount on the 1986 Edition
of the

National Square Dance Directory
to be published March 1, 1986

Regular Price: $7.00 (+ $2.00 postage)
Your Price: $5.00 (+ $2.00 postage)

Make checks payable io:
National Square Dance Directory, P. 0. Box 54055, Jackson, MS 39208
For VISA or Master Card orders include account number and expiration date.
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There is no chary* for listing your Club in the Directory
❑ Deletion (Club no longer dancing)

❑ New Listing

0 Revision
Club Name

State

City (under which to be listed)
❑ Square

Type of Club

0 Singles

❑ Square & Round

0 Round
❑ Teen

Level of Dancing basic Mainstream

0 Contra

❑ Other

❑ Camping

Advanced Challenge

Plus

❑ Clogging

Other

Place where you dance
Days you dance
Weeks you dance

Mon
Every

Tues
1st

Wed
2nd

Does the Club dance in the summer months/

Fri

Thurs
3rd

4th

Yes ❑

Sat
5th

Sun
Other

❑ No

0 Dancer/Officer
❑ Caller/Leader
Person to contact concerning your Club
(May be club president or other officer. regular caller. or a dancer who is usually available to provide

dance information )
Name

Address

City

State

Phone (,

Zip

Divedline for the 1916 Edition: OCTOBER 31. 1985
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SQUARE & ROUND DANCE
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RESORT

The Midwest's largest and among the finest . . . anywhere!

■
$212 per couple ($155 /single)
• National Callers
includes lodging, 4 meals,
• Beautiful, Large Air
Conditioned Ballroom all dancing, snacks and after
parties
■ Wood Floor
Sept. 20, 21, 22

Sept. 27, 28, 29

Oct. 4, 5, 6

Ken Bower

Jerry Haag
Dale McRoberts

Ron Schneider

Rounds: Stairwalts
Oct. 18,19, 20

Jerry Story
Larry Letson
Rounds: Stairwalts
Nov. 8, 9,10

Johnny Preston
Al with A2
Workshops & Tips
Rounds: Kammerer

Rounds: Stairwalts
Oct. 25, 26, 27

Bob Fisk
Dave Taylor
A2 with Cl
Workshops & Tips

A1 with A2
Workshops & Tips
Rounds: Pereiras
Nov.1, 2, 3

Darryl McMillan
Tony Oxendine
Rounds: Loehrs

HOLIDAY SPECIAL Nov. 29, 30, Dec.1
"Rhythm Roundup V"

Two Separate Halls Plus and A2

Bob Baier • Kip Garvey
Rounds: Holmers

Pheasant Run is located
on Rt.64 (North Ave.)
3 miles east of St. Charles,
Illinois
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HE MONTH OF SEPTEMBER brings

to mind
a number of efforts which were once
closely related to the recruiting of new
dancers for the coming fall classes. Square
dance demonstrations were a common occurrence among various clubs in the 1950's and
'60's. A demonstration by a square or several
squares of dancers, while not intended as a
"show," was a "sampler" of what fun the activity held in store for those who joined its ranks.
Demonstrations differed from exhibitions
in a number of ways. An exhibition team was
usually a well-rehearsed group of dancers who
complemented each other in height, styling
and costuming. With continual practice, a
top-notch group could acquire a degree of
perfection while never losing sight of the importance of projecting a warm and happy image. Most significant was the fact that even
though certain patterns were rehearsed, the
dancers did follow the calls. The groups which
were the most pleasing to watch were those
who could react to ad-lib calls (not knowing
what was to come next) and, because they had
danced together long enough, moved
smoothly and flowingly while presenting an
honest portrayal of the activity. To achieve
this, the caller for an exhibition group planned
his calls in such a way that it was pleasing, not
only from the standpoint of the dancers, but
for the viewers as well.
A demonstration group was, on the other
hand, usually a non-rehearsed display by
square dancers with all its naturalness, variations in sizes and shapes of its participants,
costumes of the day that were not necessarily
coordinated, all of which portrayed the natural color and fun of the activity.
SQUARE DANCING, September, 1985

A caller putting on a one-night stand might
ask for volunteers from the club to come along
and dance a short tip for the others to see.
Before taking on something of this type, the
caller would plan his calls based on the knowledge of what the dancer would know, so they,
in turn, would project a positive image of the
activity, something for which they and he
could be proud.
Demonstrations and exhibitions are often
overlooked today and could play a more effective role than they are now in contributing to
the activity. Perhaps it's time that, we take a
fresh look at what makes an effective demonstration, how and when to put together an
exhibition group, etc. For more on the subject
see Public Showcase —The Value of Dance
Demonstrations and Exhibitions (page 22).
More On Square Dance Week
on more than ten years of
Square Dance Weeks and thinking in terms
of September being Square Dance Month, a
number of successful promotional ideas from
the past come to mind.
One dancers' association in the midwest set
up a "speakers bureau" and made its presence
known to service groups in the area. Certain
members of the square dance community, not
only knowledgeable about the activity but
versed in public speaking, were brought together and coached briefly on the purpose of
their special task force. Then, as requested,
they were available for interviews on television and radio talk programs, civic gatherings
and service organization luncheons. Armed
with flyers about new classes and copies of The
Indoctrination Handbook (as bound into the
center of your April issue of SQUARE DANCING), the speakers were not only able to field
questions and tell a little bit about the activity
within the community, but also leave information to help develop future interest.
A club in the Seattle area let it he known to
local churches that a demo squad of square
dancers would be happy to pay a visit to the
congregation and give a short display of square
dancing. No attempt was made to put on a
polished demonstration, but well-costumed
dancers, able to dance effectively (and look
happy while they were at it) could, with a little
notice, give a demonstration of what current
N LOOKING BACK
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square dancing was all about.
Since the first Square Dance Week, we have
heard more success stories from clubs who
have produced an "open house" just a week or
so before new classes were to begin. Making
the rounds of the neighborhood where the
club holds its dances, and with club members
going after as many of their non-dancing
friends as possible, one of the regular club
nights would be set aside to let outsiders see
what square dancing fun is all about. In some
instances a potluck supper was included and
the newcomers had an opportunity to participate in a regular club dance evening. Realiz-

3 From The Floor
9 As I See It
11 Angel or Devil?
13 Here's Your Hat, What's Your Hurry?
by Paul Hartman
22 Public Showcase
24 The Computer Calls
25 "Red" Warrick
26 A History of Square Dancing
28 All Season Dancers of Belgium
30 On The Record
31 Ladies On The Square: Fashion Show
32 Mostly Modular by Cal Campbell
33 Advanced Dancing by Bill Davis
33 Experimental Notes by Ray Rose
34 Take A Good Look: Who's On First?
35 The Dancers Walkthru
38 Traditional Treasury by Ed Butenhof
39 Lead Step by "Decko" Deck
40 Callers Notebook: Music &the Caller
by "Decko" Deck.
43 R/D Module: Correlation of Choreography
by Pete Metzger
44 Paging the Roundancer: Ward & Joyce Foster
45 Style Lab/Contra Corner: Arden Folk Contra
48 The 1986 National Convention
49 The Land of Sevillana by Steve Billings
50 Round The World
53 Workshop: Lead by Bill Peters
60 On The Record
62 Caller of the Month: Bob Newman
68 On The Record
76 Current Releases
94 Square Dance Date Book
106 Meet Our Advertisers
110 Fashion Feature
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ing that to sit and watch was not an answer in
itself, much of the evening was spend in involving the newcomers by mixing with the
more experienced dancers and club members
and actually have an evening of easy squares
and rounds (mixers) included.
When there were demonstrations by the
club members, care would be taken not to
allow the dancing to look so complicated that it
would achieve negative results. The most effective short demonstrations would be simple
dances which the newcomers were involved
in and would themselves be dancing later on.
In this method they would relate more quickly
to what they were doing. There are an endless
number of variations to this "involvement"
concept, but because in many areas the club is
the hub of square dancing, this particular approach has proved successful.
These are just a few samples. Come up with
your own ideas that fit your community, your
caller and your club and then be sure that your
"selling program" is followed up by a successful and happy learning period with the eventuality of converting all (if possible) the new
class members into the club.

Let's Get Positive!
E'RE ALL AWARE that there's been an overabundance of concern regarding the activity in recent months — folks worried about
the future and about the direction the activity
seems to be heading. If we're smart we'll start
right now in emphasizing the positive.
It's one thing to be critical of the methods
presently being applied to today's square
dancing, it's quite another to cry gloom and
doom about square dancing in general — so,
what say we stop?
Think about it for a minute. Where in the
world are you going to find a form of recreation
with so much potential for fun, friendliness
and good will? This is the dance used to bring
communities closer together. This is the
square dance that for over 400 years has
served in good times and bad to soothe our
nation's wounds, bring strangers together and
teach us that no matter how serious the problems, so much can be solved by holding hands
and dancing, together.
Join us, won't you, in thinking, acting and
talking POSITIVE about this great activity.
Hey There

–

W
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■
Helpers What is your role
THE NEW CLASS
with the new dancers?

Are You
an Angel?
Or are You
a Devil?
was just beginning. The
1 caller/teacher had everyone in a circle
and the first drill to music had gone off without
a hitch. Hesitant at first, the new dancers
started to clap, then, mixed with the applause,
was the natural, friendly sound of square
dancers having a good time. Some laughter, a
comment or two perhaps, and then the caller's
voice: "Congratulations folks, you've only
been on the dance floor for a few minutes and
already you're square dancing!"
Then, as though to reaffirm the importance
of their reactions: "Clapping at the end of a
dance is a natural reaction. You clap because
you're enjoying what you're doing. You clap
because you're having a good time and you
find that moving to music is exciting." The
caller's words are setting the scene for the
coming weeks. Classes, he knows, are the
lifeblood of the activity, and without new
dancers the program would stagnate and, at
least for the immediate area, perhaps dry up
and fade away.
Next he introduces his partner and explains
the role that she will be playing during the
class. Then he goes on, "Each time we meet,
we will have three couples of club members
with us whose prime responsibility is to see
that none of you ever has to sit out one of the
teaching sessions. Everything that we will be
doing here will be important to your future
dancing pleasure, and these couples (a different three each week, perhaps) will be here to
make sure that you always have someone to
dance with. If you need one couple to fill a
square, then one of the helper couples will fill
in. Two extra class member couples will mean
rr HE NEW CLASS
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LAST MINUTE REMINDERS:
Have you established the goals for this
year's class of beginners? Any project,
whether in square dancing or in some
other field, needs a goal, objectives, toward
which every element of that project will be
directed. Whether you are a dancer, concerned with the new crop of beginners, or a
caller/teacher about to embark on a new
class, its well to reassess the purpose of the
coming year s program.
Never allow yourself to think that class is
a temporary period, necessary but not always pleasant, through which every individual must go in order to become a square
dancer. Thinking of this type defeats the
entire purpose of class time. Class should
be a sampler of what is to come. It should
be a self-contained period in which the individual learns certain things, most important of which is that square dancing is fun! If
it is to be an enjoyable experience, then
each segment of class needs to be filled with
a sense of excitement and joy.
In the weeks to come, you have the one
opportunity of starting the newcomer out
on the right foot. Remember that as you go
along. Avoid the trap that says "teach them
the various movements now, there will be
plenty of time later on to teach them how to
dance correctly." The same thing might be
said about creating a spirit of fun and an
exchange of friendship. To take the attitude
that class is strictly a "work" period in the
dancer's life and that the fun and pleasure
will come later, once the basics have been
learned, is indeed a misdirection. Unless
the new dancers get this pleasure that they
have been promised right from the start,
they are not going to last long enough to
become an experienced club dancer. Allow
time for parties and relaxed dancing, for
this provides the newcomer with the dancing review necessary to become a good listener, a smooth mover and a considerate
dancer.
These thoughts should help you in establishing your goals and objectives for the
coming class season.
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that two of our club member couples will step
in to help out, and should there be a lone class
member couple, then all three of the club
members will come to the rescue.
"The experienced dancers are not callers or
teachers. I'll be doing all the explaining and
teaching right here over the microphone and
if, at any time, you have a question or a problem, raise your hand and let me know. I'll
either assist you immediately or wait for an
intermission and do what I can to make things
clear at that time." Right from the start the
class members are made aware of the helping
hand they'll get from the angels, but they also
realize that the teaching comes from the
caller.
It's not always easy to be a helper, to resist
fielding questions or showing how to do a
movement, particularly one that has not yet
been introduced to the class. The reasons for
the caller's admonitions are important ones. If
he is to be successful in his teaching efforts
with the new dancers, then he needs their
complete trust and confidence. The experienced dancers, on the other hand, when they
accept the responsibility of being a helper,
become a valuable part of the teaching process. By simply being in the right place at the
right time, doing no more or less than the
caller/teacher asks of the rest of the class, the
helper/volunteers set good examples which
are readily picked up by those new to the
activity.
And so, if it becomes your opportunity to
help out with the new class this fall, make it a
point to be a good helper. By doing what will
help the caller the most, you can be an
angel," not a "devil."

Some No No's For Helpers
There are a few common traps that angels
fall into when not properly briefed regarding
their expected role and behavior in the class.
If you are to be a helper this year, check
yourself on the following points:
Talking while the caller/teacher is instructing is a rude distraction that makes it difficult,
if not impossible, for the learner to do what is
expected of him.
Being a traffic cop — interpreting the
caller's instructions for the dancers is more of a
hindrance than a help and is counterproductive to the caller's teaching. Pushing,
pulling, shoving or grabbing is extremely unnerving to the newcomer who is trying to
learn the movements. The dancer who is

pushed through a movement is not allowed to
think for himself and consequently becomes a
slow learner.
Not conforming to the rules the caller/
teacher is laying down for the new dancer adds
confusion to the program. The caller, likely as
not, is teaching by the universal guidelines set
down by Callerlab in the definition, styling
and timing of the various basics. If an angel
abides by these same instructions, fine. If not,
consider staying home.
Dancing when class members are sitting
out is not only discourteous but it defeats the
purpose of being a helper.
Belittling the caller/teacher by comparing
him or her to someone else whom you feel
does a better job is not only a disservice to the
caller/teacher involved but to the dancers
who look up to this person and respect his or
her judgment.
Set a good example. There are many natural reactions and attitudes that the caller/
teacher will not present in so many words.
Your applause at the end of a tip, the smile on
your face, your enthusiasm when getting up
and into squares as quickly as you are needed,
all tend to make theeagjb
tchin oa lilebit
tt
easier and more successful.

What About Star Tips?
What about them? The dancer who feels
that he should be "rewarded" for having taken
an evening out of his valuable time in order to
"help the newcomers" is barking up the wrong
tree. His reward, if any reward is called for,
comes with an opportunity to effectively do
his part as a helper — nothing else.
Looking for an audience to show off some
advanced knowledge is also counterproductive. To expect an opportunity to dance
some advanced figures as a means of showing
the class members how much you know is not
helping and could be a discouraging factor to
the new dancer.
The caller, using good judgment, may, at
some point in time, decide to pick four couples of class members who seem to be catching
on to the instructions well and have them
dance a few of the simple figures that have
been taught at that point. The opportunity to
see one's classmates dance something that has
been taught often helps the rest of the class
members to understand what is expected of
them and how effective the dancing appears
when it is done smoothly.

tTHE CHANGING SCENE
In our search to understand where we're going, this series has
covered where we've been and where we are now as a means
of forecasting the future. This month we turn our attention to an
experienced leader who asks . .

Here's Your Hat . .
What's Your Hurry?
by Paul Hartman, Wheaton, Maryland
this phrase
might be: "Here's your beginner's diploma; now get out of here and go dancing
anywhere you wish. ,
During the past decade much has been
written and debated regarding the ills that
have beset square dancing. And, although a
few people have contended that there is no
problem, the fact that square dancing is losing
far too many devotees is indisputable. What is
even more deplorable is that those who depart
are leaving needlessly and for the wrong reasons.
With relatively few exceptions, the square
dance movement in most areas has been declining or, at best, standing still. This regression is evidenced by the declining membership in clubs, many of which fold up and
quietly disappear. What is much more difficult to gauge, however, is the number of potential dancers who leave beginners' classes
before completion as a result of total disgust
and frustration. There are very few classes
that graduate every initial student. Usually
only 50%, or even fewer, of those who started
with lesson number one remain to receive
their diplomas.

T

HE SQUARE DANCE EQUIVALENT of

The Root Cause
Callers and leaders have come up with
many valid thoughts in their analyses of the
SQUARE DANCING, September, 1985

problem, with most of the reasons cited really
being outgrowths of the root cause, rather
than the cause itself.
There seems to be little doubt that the root
cause is a lack of proper basic education for
callers. This shortcoming can be broken down
into two distinct segments: (1) The skillfUl use
of the very initial basics in interesting and
enjoyable, yet didactic, ways in the early
stages of beginners classes, and (2) judicious
programming at any level of calling. Some
attention — albeit not nearly enough — has
already been paid to programming but as for
the first point, the amount of knowledge that
most of today's teaching callers have in this
respect is practically nil. An overabundance of
all material that has been taught in callers'
classes and schools, and that has been written
in articles over the past 10 to 15 years, has
concerned choreography, usually beyond
Mainstream. Even those courses that do delve
into teaching give this crucial subject only a
relatively once-over-lightly treatment. And
yet, it is the beginners' classes where the
greatest loss occurs, thus denying the square
dance movement its greatest potential for
growth.
Rare indeed is the caller who realizes that
to a beginner the very first few basics are
every bit as difficult as are the movements in
1 :3

the second half of the Mainstream program or,
for that matter, of the Plus or Advanced programs. Thus most callers teaching beginners'
classes rush through the first 10 to 15 basics at
breakneck speed, often plunging the learning
dancer into utter despair. Why is this so?
Simply because most callers do not know how
to provide an entire evening of real enjoyment
using only the very initial basics. They rush
through these fundamental items in order to
get to the movements with which they are
well-acquainted and able to use most competently.
To teach brand new dancers an excessive
number of movements during the first night of
class shows a total lack of understanding of the
basic principles of good teaching. To compound this shortsightedness by adding another three or four basics during each successive lesson borders on insanity. By and large,
today's caller/teacher is not equipped with
enough knowledge and versatility to use the
very initial basics in a variety of interesting,
enjoyable ways without resorting to the crutch
of adding more basics simply because he has
run out of suitable material for that evening.
In this regard it cannot be emphasized too
strongly that the imaginary requirement that a
beginners' class must cover all 68 families of
calls in the Mainstream program in 41 weeks
has reached the point of hysteria and is the
cause of immense losses.
And who is at fault? Surely not the wellintentioned, conscientious, dedicated caller/
teacher in the front trenches of square dancing. The fault rests squarely with the leadership: The callers who are teaching others to
call, the note services that mainly are pouring
out constant choreographic enticements and
puzzlements, the officers and leading lights of
clubs and associations who unremittingly and
mercilessly push the teaching caller to push
the beginner, the many excellent magazines
which provide the badly needed adhesive to
bind the world-wide square dance movement
these are the leadership elements that
must collectively shoulder the blame.
And even Callerlab, the superb professional organization that has brought sanity to
the square dance movement where chaos
* For brevity's sake, the male third person singular in all its declensions will
be used throughout to include the distaff side. We surely would not want
to leave out any lady caller or dancer.
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. . . the very first few
basics are every bit as
difficult as are the
movements in the second
half of the Mainstream
program . .
reigned before, has devoted far too small a
percentage of its time and efforts to this crucial, most fundamental need. What is even
more important, however, is that all these
leading elements can easily work in harmony
to correct the shortcomings.
Callers/teachers should examine very
closely and most objectively their own approach to teaching beginners, rather than
simply assuming off-handedly and egotistically that the comments and thoughts expressed herein do not apply to them. They
should ask themselves whether they are really
able to provide a class enough enjoyment to
stimulate such enthusiasm that not one student will fail to continue beyond the initial ten
or fifteen weeks.
Modern square dancing evolved shortly
after World War II and at first almost anyone
could enjoy square dancing after about eight
to ten lessons. With the continuing creation of
additional basics over the years, more lessons
were required to achieve the same end, i.e.,
recreational enjoyment through square dancing. By the mid-'80s a minimum of 41 weekly
lessons was prescribed by Callerlab and even
that number is far too low for new dancers to
feel comfortable and secure. Callers of yore
had to know much less, choreographically, to
please dancers and, therefore, callers had less
to learn and became competent within a much
shorter space of time. Many who had been
calling traditional dances gradually drifted
into the fledgling modern western movement.
These callers were experienced in providing
fun for dancers at the very easy level. New
callers, then as now, were taught by the experienced ones and so were exposed to easy
fun-to-dance material. Most of the material
SQUARE DANCING, September, 1985

was learned by rote because other methodologies had not as yet been developed.
Increasingly Difficult for Callers
As occasional new (modern western) basics
were developed, the callers had no difficulty
in assimilating them at first. Those who
entered the profession three to five years later
still found that the material they had to master
was relatively easy and uncomplicated. But by
the mid-1960s the amount of required material had increased by leaps and bounds without any sign of a let up. Calling techniques had
also changed. They were becoming quite sophisticated. Thus the new caller found it much
more difficult to learn to call than his predecessors. Soon the additions became so numerous that callers began to drop traditional
items, as well as those that had come into
modern dancing a number of years back, and
concentrated on the more recent additions.
Thus, most who have started square dancing calling since the late 1960s have never
been taught how to use or create interesting
and enjoyable simple dances by using the very

ABOUT THE AUTHOR: Paul Hartman's
experience as a caller began in Baltimore in
1946. A member of Callerlab, a Trustee of
Legacy, on the Board of Directors of the
National Capital Area Square Dance
Leaders Association, Paul's many years as a
respected leader include initiating square
dancing in Europe in 1949 and the very
special honor of calling at the White House.
On the homefront, he has always managed
to maintain a regular schedule of teaching
classes and calling for clubs in the
Washington, D.0 . area.
Four decades of participation and dedication to the square dance activity has, undoubtedly, provided Paul with a vast overview of square dancing as it has changed
through the years and as it appears today.
It is, therefore, not surprising that he, like
most of our "grass roots" leaders, is vitally
concerned with square dancing's growth
and future direction. Paul's ability to express a forthright opinion in written form
has resulted in an interesting, thoughtprovoking concept of what is required of
those involved in leadership if square dancing is to flourish happily in the years ahead.
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early, easy basics. It is for this reason that most
of today's caller/teachers tend to rush very
rapidly past the elementary basics and push
and shove the learning students toward more
complicated material. We now play games
with the number of basics on any given list as
though there is something akin to magic in
those numbers, and we treat the lists as
though they were something holy or inviolate.
It all looks good on paper, but is of no help
whatsoever in the learning process, and as the
lists of basics have expanded over the years,
they have, understandably, aggravated the
problem.
Groupings Pose A Problem
Another practice that provides no help in
teaching students is combining groups of related basics into families and assigning them
only one number. This practice is downright
deceptive and leads to the belief that all is
right with the world. In this manner the number of basics in the Mainstream program has
been pared down to a mere 68 in family
groupings, even though in actuality there are
more than 100 items to learn, of which some
require a much longer time to absorb and
master than others. For example, the entire
circulate family requires infinitely more learning time than to circle right (or left) or even to
do the star thru. It is in this manner that
callers/teachers, as well as those who have a
hand in managing beginners' classes, have
been led to lose sight of the principles of teaching. At the same time they have also found
that there is very little need for them to exercise sound judgment and a sense of responsibility. All they need to do (they think) is to go
right down the list of basics.
Opinions have even been voiced that if it
takes 41 two-hour classes to learn 68 basic
movements, then fewer lessons would be required if the class hours were to be increased.
Hardly anything will act to defeat students
more decisively and drive them out of square
dancing more rapidly than this totally fallacious reasoning. The basic fact is that the feet
will endure only as much as the brain can
absorb. The average learning dancer is saturated after 2 or 2 1/2 hours and most of the time
will not remember, without considerable review, the basic that was taught the preceding
week. Callers/teachers should at all times
keep in the forefront of their minds that repe15

will breeze through 68 basics (and the family
concept) in jig time, whereas a class in which
the average student is over 40 will take longer
to master the same amount of material. And,
as we know only too well, most of the people
Piling one basic on top of another during who get into square dancing are close to 40 or
the same lesson will simply result in the stu- beyond. Added special considerations must
dent remembering less about each of them the also be kept in mind when teaching senior
following lesson, and the result over the long citizens. The question that should, therefore,
haul will add up to proportionately diminish- be asked, in this connection, is not how many
ing returns. At this point the following ques- basics someone can learn in a given time, but
tion seems to be in order: What good would it rather how long will the average student in the
do to shorten the lists to be learned during class (or workshop) require to absorb any
basic lessons, to rearrange the lists, to add or given number of basics and get to know them
subtract lessons, etc., when those who teach well. In other words, the length of the class
do not know how to present the first 8 to 10 should be tailored to the learning capabilities
weeks and defeat the student right from the of the students, rather than to impose upon
them the demand that they learn a prescribed
beginning?
A parallel of sorts can be drawn between number of basics within a set amount of time.
It is most regrettable that far too many
the initial 20 to 25 basics on Callerlab's Mainstream list and the basic multiplication table callers try to rush students through beginners
that is taught in the initial stages of a person's class (i.e., Mainstream) in order to graduate
basic education in arithmetic. If a student them by a certain, arbitrarily fixed date. Far
does not acquire a solid foundation in the basic too often well-meaning callers suddenly find
multiplication table in the early days of school that, at the tail end of their class, they are
and if he does not get to know it instinctively, quite distant from their goal, and for this reaforward and backward, while awake or when son begin to shovel the remaining basics at the
awakened out of a sound sleep in the middle of students in excessive numbers. The callers
the night, then there is no possible way for the now think that the students have thus been
student to proceed to algebra, geometry, trig- taught the necessary basics to go to dances and
onometry, calculus, etc. The same can be said join clubs.
The truth of the matter is that the remainfor square dancing. A dancer who does not
have total familiarity with the initial basics ing basics have only been exposed to the stuwill never achieve true proficiency beyond dents and the students could not dance them
the initial stage of square dancing and will even if their lives depended on a proper remost likely leave during, or not too long after, sponse. In this regard, is it possible that Isaiah
his beginners' class, either with great disap- really had square dancers in mind when he
prophesied: "You shall indeed hear but never
pointment or in sheer disgust.
understand, and you shall indeed see but
The Age Element
(Matthew 13:10-14
The average age of the student is also fre- never perceive . .
quently overlooked. College-age students are Verses 10-11-12-13 are the forerunner explaat the prime of their learning capability and nations of verse 14). Exposure is no substitute
tition is the cornerstone to learning, to retention, and to automatic response. A dancer
does not really begin to know a basic until he
has done it at least 500 times as a bare minimum.

'

OUR GOAL To Be SOLUTION Oriented. The purpose of this ongoing series
is to search for answers, not just pinpoint the problems. However, until the
problems have been identified, finding the answers could be complicated. We
have a great many recommendations for a beneficial program designed from all
the accumulated facts to date and tied together with proven theories from some of
the activity's prime leaders.
Let's accentuate the POSITIVE. We said this earlier (page 10), and that's the
road we plan to take. In the coming, three issues we will bring this project to a
conclusion with recommendations for the future.
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for learning and callers who engage in such
practices are doing a great injustice to paying
students and to square dancing.
Many callers claim that they are unable to
keep students in classes longer than about 40
weeks, if they can keep them even that long.
Yet, basically, people do not want to leave an
activity that provides them with enjoyment.
Thus it stands to reason that most people
would enjoy dancing once a week if the caller
made the dancing experience fun rather than
work. The basic point cannot be overemphasized: The name of the game is fun, and the
caller who has the ability to inject this element
into his calling/teaching will never experience
difficulty in having people come to dance to
his calling, be it in class, club, or other dances.
As a rule, students are insecure and apprehensive about venturing into the wild and
woolly world of square d.ancing. Rather than
striking out into the unknown, most students
would prefer to snuggle away in the security of
their class, if they are having fun. Many
dancers who have been taught properly have
commented later that they have never had as
much fun since graduation as they had in their
beginners' class. If the caller/teacher provides
his class with fun, he should have no difficulty
in keeping new dancers 50, 60, or even more
weeks in class. Far too many students leave
their class because the caller has made the
learning process more akin to work than recreation.
Importance of Retaining Fun
If each class night were really enjoyable
and the students looked forward to it, then the
caller would have no difficulty in retaining
most of the students in class for protracted
periods of time. In this regard, Martha Graham, doyenne of contemporary dancers, has
given us a quote well worth pondering: "It
takes about ten years to produce a dancer.
That's not intermittent training; that's daily
training. You go step by step. In ten years, if
you are going to be a dancer at all, you will
have mastered the instrument." And she was
talking about professional dancers with daily
workout sessions, competent teachers, etc.
How then can we expect to train recreational
dancers in one year or less?
Let's look at a few aspects of today's square
dancing that have been said to be the source of
our problems, although they are really nothSQUARE DANCING, September, 1985

ing more than extensions or results of the root
cause as identified earlier in this article. There
is nothing imaginary or capricious about these
factors, but eliminating one or two, or even
most of them, will not remove the root cause
of our problem, and these factors will ultimately manifest themselves again in similar or
related problems.
Peer Pressure Problem
One factor that has seriously contributed to
the present dilemma is a very human element
that has been identified by a variety of names,
such as peer pressure, Plus push, etc. Boiled
down into plain, non-psychological terms, it
simply means that in our western culture, and
certainly among Americans, most people do
not want to be among those who are at the
lowest point on the totem pole. They realize
that they most likely will not be on the top
rungs, but, most assuredly, they do not want
to be at the bottom of the heap. Almost everyone wants to be somewhere up the line where
he has been led to believe the action is.
It is most unfortunate that callers as well as
dancers have fostered the feeling that the participants at the Plus, Advanced and Challenge
plateaus are better dancers than the ones in
Mainstream or below that plateau, or better
than the occasional dancer, including those
who participate in and enjoy traditional dancing (sometimes also called old-time or Eastern
dancing). Nothing could be further from the
truth. There is no doubt that the dancer who
restricts himself to traditional dancing could
hardly hold his own at a Plus dance or, for that
matter, even at Mainstream — not that he
would necessarily want to do so and not that
he could not learn to do so. But by the same
token the dancer who dances only at the upper
levels of modern square dancing could hardly
hold his own at a traditional dance. Yet both
forms are square dancing! Thus, it goes without saying that the ability of the dancer should
not be gauged by the level at which he dances
or by the number of so-called basic movements he believes he has mastered.
There is obviously another yardstick, and
that might easily be how well he dances and
how much he enjoys moving on phrase with
the music. To foster any other image of the
so-called better dancer is not only totally fallacious and damaging to square dancing, but it
is also a grievous injustice to the thousands of
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dancers who enjoy their square dancing to the
utmost, attend regularly, support the movement, dance most capably and with beautiful
body flow, but, having no desire to move onward, do not venture beyond the easy, initial
Basic or Mainstream programs.
The message, therefore, is that callers and
dancers must stop fosterng and perpetuating
the myth that a dancer at one level is better
than the dancer at another. Dancers and
callers at any capability (i.e., level) should
refrain from the practice of identifying
dancers below their level as being less capable
than they are. Instead, the fun factor must be
made the paramount yardstick.
Another situation that is said by many to be
the cause for a large exodus of dancers is the
cleavage that has been generated through the
assignment of definite levels of dancing. Although an overwhelming number of dancers
consider the establishment of programs
(levels) a great improvement over the helterskelter that existed a few years ago, it is, nevertheless, undeniable that level identification

. . . The ability of the dancer
should not be gauged by the
level at which he dances or
by the movements he has
mastered. . .
has caused dancers to leave the movement
when they have become forcefully and
indiscriminatingly separated from friends.
Originally they were told square dancing
would bring them great enjoyment and satisfaction; instead they found only heartache
when they were barred from dances and when
their erstwhile friends began to shun them.
Although there is hardly any doubt that the
creation of levels has had a salutary effect, loss
of even one or two couples under such circumstances must be viewed with concern.
The only possible solution seems to be to impress everyone with the need to be less rigid,
to be more flexible and, beyond all, to use a
common sense approach to levels lest we hurt
the sensibilities of many fine people.
It cannot be overemphasized that the labels
we have been assigning to the various square
18

dance levels must be used much more judiciously and discriminatingly than heretofore,
i.e. , just because we simply hang a tag onto
the door of a particular dance hall does not
necessarily mean that the world is at peace
and everything is in good order.
A large number of events might do well to
consider using the rather broad, allencompassing identification of Club Level
and let the caller use his good judgment of
calling material which would be fun for everyone to dance as long as he keeps at least 80% of
the floor moving at least 80% of the time.
These thoughts are not intended to advocate the removal of the current level identification system, but rather as an encouragement for all callers and leaders to exercise
good judgment so that we do not run the risk
of excluding many dancers, while at the same
time discouraging others from coming to a
dance because they would imagine that the
level will be too low for their believed capability and they would also be degrading themselves by attending.
Too Much, Too Soon
Another sizeable group of dancers who
have left and are even at this moment leaving
square dancing, consists of dancers who
entered the upper reaches of square dancing
much too soon. They did so often in direct
response to the unceasing urgings and pleadings of other dancers who had selfish motives
(their club needed new members or some
similar reason), and who promised greater fun
at the next level. These promises, however,
often did not materialize and the newcomers
left because they were overwhelmed and
overburdened by the demands that were
being placed upon them. In many ways they
felt betrayed because they were promised
greater enjoyment and found instead that they
had to work very hard, and even then they
were unable to master the intricacies of the
upper levels. Their pride was wounded and
they felt that they could not drop back and face
their friends at the level immediately below:.
So they simply decided to wash their hands of
the entire mess. A number of them have been
heard to comment that they did not get into
square dancing to find more work rather than
recreation. If they wanted to work after hours,
they could have stayed a few hours longer at
the office or in the shop, which would have
SQUARE DANCING, September, 1985

been time well-spent toward furthering their
careers.
Possibly such dancers would have been
much better off had they been permitted and
encouraged to continue dancing at their own
comfortable plateau for a number of years
longer and then, when they realized that they
were ready to move slightly further, they
could have done so in a more natural, less
harried manner.
If dancers are happy staying at the secondyear-of-dancing capability, they should not be
pressured to move into the third-year stage
simply because other dancers, particularly
those at the next level, feel that they should
move upward and onward. Well-educated
and well-trained dancers will know instinctively when it's time for them to move on; and
at that point they should have easily available
to them all the necessary material telling them
how much they should know before moving
on, what the next plateau holds in store for
them, and what time commitments they will
need to make.
Why the rush? Many dancers have voiced
the sentiment that it seems pointless for them
to work so hard to bring brand new dancers
through the front portals with great fanfare,
only to have others, quite thoughtlessly, help
shove them out the back door in a brief year or
two, more often than not with a resounding
kick in the seat of their pants.

Problem of Pre-Set Squares
Pre-set squares have been blamed for the
ills that beset square dancing. Starting with
the latter stages of a beginners' class, the students begin to identify the less capable
learners in the class, and they begin to shun
them by forming pre-set squares. This practice is also very prevalent at clubs, particularly
at clubs at the Plus and higher levels. At some
dances the squares are made up a tip in advance and in some cases for the entire evening. More recently computers have been
.used to help alleviate this problem by setting
up squares without regard to the persons who
are participating. Nevertheless, many students and dancers have felt shunned and left
out by this practice, and visitors in particular
have complained that it does not speak well for
an activity which boasts of having as its cornerstone philosophy the saying that the activity is "Friendship Set to Music."
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On the other hand, those who readily admit
to the practice of prearranging squares claim
that true enjoyment comes only from dancing
and not standing in a square, and that the only
assurance they have that all eight people will
be able to function as a true team and will be
able to manage to get through the intricate

It seemspointless
to work hard to bring
new dancersthrough the
frontportals only to
have them shoved out
the back door . .
. .

movements is to make certain beforehand that
the square consists of dancers of known and
proven capability. Some dancers have, however, referred to these practices as "dancing
for blood" and many hold the decided belief
that it is precisely such behavior that causes
students and dancers in large numbers to drop
out of square dancing.
The situation could he corrected very easily
by a friendly smile, a handshake, a pat on the
back, a word or friendly encouragement to let
the affected person(s) know that we (i. e. , the
square dance movement) care.
It seems that a lot of dancers go through
three stages in their development. At the beginning they feel that they are poor dancers
and that all other dancers are too good to
dance with them. After about two years of
dancing they begin to feel that they know
almost everything there is to know about
square dancing and hence are far too good to
dance with just everyone. Some of them never
leave this stage and eventually disappear from
square dancing. If, however, they stay in it for
a number of years, they suddenly discover
that it is fun to dance with everyone at every
level.
It behooves us now to look at some ideas
that might be helpful to callers who are teaching classes. First of all it must be emphasized
that there is no one single remedy that a caller
can ingest which will instantly turn him into a
first-rate teacher who will hardly ever lose a
student dancer.
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If, however, the caller will examine his current approach with diligence and without any
preconceived notions, and if he will accept
suggestions for possible improvement with an
open mind, he might, over a period of time,
improve his ability to keep an ever-increasing
number of students in class and thus build
attendance at his clubs and dances. But it will
happen only through hard work and aggressive research. And it will not happen over-

night.

Teaching is not a new profession (although
teaching others to square dance might be
considered new). A caller will find an abundance of material on the principles and practices of basic teaching at every public library
and bookstore. Callers should study good
teaching techniques and begin to apply them
immediately, so the material that is learned
becomes ingrained as quickly as possible.
Caller/teachers should contact other
callers who have been calling for more than 25
years (as of1985) and pick their brains for ideas
on easy dance material as it was in vogue 25 or
more years ago. Local callers' associations
could be of help in this regard by making
known which of their members who are still
active callers have been calling for at least that
long. A more organized approach would be for

callers' associations to arrange with such senior callers to be available on certain days for
consultation.
Senior callers could also make repeated
presentations at association educational sessions, making certain that such presentations
are also recorded for callers who could not
attend. Associations could also encourage senior callers to write up very easy material for
publication in their newsletters. Callerlab
could be helpful in efforts to locate the most
talented and experienced teachers of beginners — teachers with exceptional and proven
track records in teaching.
Magazines should encourage veteran
callers to send in easy material and publish it
prominently on a regular basis. Concentration
in this regard should be given to material that
can be used by callers during their teaching of
the first 8 to 12 weeks and not exceeding the
simplest Callerlab basics. The material should
be organized in such a way that a particular
basic is highlighted and can easily be spotted
by a caller who might wish to use it in his next
lesson.
Note services should likewise devote at
least one page of each issue to provide callers
with good, valid information about teaching
classes, and easy material consistent with the
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Looking For Suitable Material?
The Caller/Teacher Manual, published by The American Square Dance Society
(see order form, page 108), is filled with drills and dances that provide perfect solutions
for those looking for proven, simple and interesting choreography. Ammunition has
always been a prime need for callers and teachers. Not all who call are adept at creating
smooth dance patterns that are interesting, or at using a limited number of basic
movements that can be called descriptively. For this reason building a collection of fun
dances is a significant project for any callers group.
Look around, some of the early Year Books published by Sets in Order, particularly
the book "Five Years of Square Dancing" printed in the early 1950s (out of print — but
you might run across a copy by asking around), are filled with dance materials
described in Hartman's article. We plan to include some workable samples from the
past in the coming issues and in a special picture feature next month we'll stress the
importance of some of the uncomplicated fun dances that serve as perfect tools for
teaching.
El ❑ D
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suggestion for magazines as enumerated
above. Material provided should be suitable
for patter as well as singing calls.
Callerlab's Education Committee should
forthwith establish two subcommittees, one of
which would engage in a systematic examination of all material of an easy nature as available in 25-or-more-year-old publications, be
they magazines, note service copies, SIO
Yearbooks, record cue sheets, etc. Such material, if found suitable, should then be published in any of a number of convenient and
widespread vehicles. Material which needs
some modification to conform with more current applications could be passed to the second subcommittee for appropriate treatment
before publication. There is a veritable treasure trove of easy-to-learn and easy-to-dance
material available in sources cited above, as
well as elsewhere.

NEXT MONTH and in the coming issues we
plan to bring all of the facts, suggestions and
recommendations to a conclusion with a suggested workable, proven list of basics that can
be taught in 30 two-and-a:half hour sessions
and which logically form the foundation for a
true Mainstream of fun square dancing.
It will, however, take an organized, systematic approach to move it to where it will be
of greatest utility, or to modify it for today's
needs, if necessary. Thus we might once again
discover such great beginners' class material
as is embodied in the Australian Rollaway, the
Chicken Plucker, the Sepulveda Tunnel, the
Stepney Chain, the Wheel Around Square,
the Broken H, the Weather Vane, and in
many others.
There are also other easy and beautifully
flowing figures that can be useful at the easy
dance level, e.g., the figures in the classic
singing calls Trail of the Lonesome Pine (on
the Windsor Label), Alabama Jubilee
(Windsor), Pocketful of Dreams (Bogan),
Tipperary (Balance), Teasing (Western Jubilee), Changes (Balance), and many, many
others.
Not to be left out are also various multiple
star figures (Venus and Mars, Chain the Ladies Through the Star, Switching Stars, etc.),
which teach smooth dance flow, as well as the
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Ballonet Alamo (also known as Allemande Left
in the Alamo Style, a precursor of the Alamo
Wave Swing Thru) which is a most helpful aid
in teaching new dancers to dance to the
rhythm and to act as a team. The Grand
Square should be taught very early in the
beginners' class, even on the second or third
night, because it is probably the best device to
teach newcomers basic orientation in the
square, not to mention dancing to the phrase.
Callerlab accreditation requirements
should be made much more demanding and
should specify that a caller either has considerable teaching experience or that he must
acquire knowledge in this vital specialty. A
certain number of hours that a caller has devoted to learning how to teach should be
stated as a minimum, and an applicant should
also have to spell out in detail what teaching
texts he has studied as well as to furnish a
sample lesson plan for the first four or five
lessons of a beginners' class which he would be
teaching in the very near future or has taught
very recently
A Job For Callerlab
At each of its annual conventions Callerlab
should have workshops on teaching conducted by its most competent members (or
even outside talent for basic instruction on
how to teach). Such workshops should have
segments devoted to practical application,
should be confined to the general topic of how
to teach the first 8 to 10 weeks, and should
make available to callers, in written form,
abundant material for use in the initial lessons
of a beginners' class.
The selection of those who will conduct
such workshop sessions is most critical and
should be done with the greatest of care.
Simply drawing upon the present group of
caller-coaches and other leading lights will not
necessarily do the trick — some of them will
need to attend such instruction themselves.
Just being a caller who travels a lot and knows
how to please large crowds of dancers is far
from enough. Seasoning, long-term teaching
experience, and being in square dancing for a
minimum of 25 or more years should be
among the foremost requirements.
Square dance record dealers, distributors,
.

Please see
WHAT'S YOUR HURRY? page 68
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Public Showcase
The value of square dance
Demonstrations and Exhibitions
What will it be?
"Hey, that looks like fun — let's give it a try!"
Or
"Boy does that ever look tricky! No way could I learn to do that."
rlr HE TIME IS EARLY September,

the beginning
1 of Square Dance Month. The shopping
mall is filled with late afternoon customers
and, in a conspicuous corner of the parking
lot, an area has been blocked off for a performance by the Dip 'N' Divers Square Dance
Club. Happy sounds of a singing call come
over the loud speakers and shoppers are attracted to see what is going on.
The purpose th e performance isnot so
much to entertain the spectators, as to encourage them to sign up for a course of lessons.
From the club's past experience, allowing
non-dancers to hear and see a bit of square
dancing has proven to be the club's best
method of recruiting.
Being particularly aware of the opportunity, the caller and the dancers are not about
to "blow it" by a demonstration of hard-to-do
dances, but, in keeping with past successes,
the caller restricts his singing calls to familiar
tunes, songs that allow the dancers to sing
along on the choruses and hopefully encourage the onlookers to do the same. This small
taste of actual participating, if in voice only, is
a positive recruiting step that has worked in
the past.
Tempted to "throw everything in the book"
at the dancers, the caller knows he would be
risking a faulty performance and so sticks to
simple patterns with eye-appeal and at the
same time provides the dancers with the confidence they need to appear to be having a
good time, which they must be if the demonstration is to be successful.
Performing on eye level with the specta22

tors, patterns predominating in circles, stars
and lines provide the best variety and
interest-value for the viewers. Keeping the
dances short and varying the patterns and
music holds non-dancers' interest at a peak.
One learns quickly that what to the experienced dancer may be challenging and fun may
not always come across to the viewer in the
same perspective. While they may not seem
exciting to dancers, thestar figures, lines and
circles will be far more interesting to the
viewers than many of the new movements
which are frequently repetitions of ocean
waves and columns.

What About The Performers?
If you remember that you are not only displaying dances that the newcomers will be
learning, but introducing to them the types of
men and women who will share their class and
club experiences, then you will give special
attention to how you look and act. Costuming
that is attractive and clean, homemade or
moderately priced, will support the claims
that square dancing is reasonably priced.
When dancers wear their fanciest, superexpensive go-to-party costumes, the viewers
may be impressed but at the same time decide
square dancing is not for them. If what you
wear in doing a public demonstration reflects
the type of costume a dancer might be wearing
by the tenth night of a beginner class —not too
plain, not too fancy—you will stand a better
chance of not scaring away potential dancers.

"Square dancers are the friendliest people
in the world." It's one thing to say it; it's
another to prove it. One successful on-going
SQUARE DANCING, September, 1985

demonstration group makes it a point, several
times during a performance, to have the
dancers move out from the dance area and talk
to the on-lookers. Avoiding any high pressure
tactics, they encourage the people to become
a part of square dancing. Dancers often prove
to be the best salespeople when they explain
what square dancing means to them personally and then answer questions about the
activity.
Never overlook the opportunity to put an
information card in the hands of a viewer. At
some point in time, if not at the moment, an
individual may think back on your demonstration and decide that it looked like the type
of fun that he or she might enjoy. Having a
name and phone number to contact makes the
selling job that much easier.
A Few Simple Tips
When dancing in public show that you're
having a good time, people comment that
even though we say "square dancing is fun"
we frequently fail to show it by our solemn
expressions. Although we tell them that we
are concentrating on the calls and will do our
smiling when the dance is over, it's hard to
convince others of this. For that reason, when
demonstration choreography is simple
enough, you can smile, laugh, flirt a bit in a
right and left grand and swing as though you
enjoy it. (Hopefully you do.)

Today more and more individuals are buying home video recording equipment and
cameras. If such equipment is available to
you, try, before going out for a public demonstration of square dancing, to shoot from different angles, different dances that may be
used at your demonstration. This is the best
way to see yourselves as the non-dancers will
see you.
Ask yourself, "Is that the type of activity I
would like to join?" "Are those people ones
whom I would like to know better?" To be an
effective demonstration, the participants
need not have the appearance of fashion
models, athletes or movie stars. They should
be themselves, good people enjoying a fun
activity they would like to share with others in
their community.

A Word About Exhibitions: An exhibition
team has a different purpose, different responsibilities and a different commitment
than a demonstration group that publicly displays the activity as a means of recruiting
others to join them. As mentioned, exhibition
groups have strayed away from what at one
time was the pacesetter of the activity. Just
what is exhibition dancing and what is its purpose and what are its goals? We'll catch this
another time in a coming issue of SQUARE
DANCING.

CALLERTEXT FEEDBACK
once the books were in the mail, to hear from a good many leaders
'throughout the country. We are proud to share some early comments.
. . . I have called for 30 years and have never before seen such a complete text book. After so
many years of calling in so many places, it is easy to feel complacent, but after looking through
this book I know I will still learn a few things. . . This will be a reference book for callers for
many years to come. . ." Harold Bausch, Nebraska.
. . . At first glance, it appeared to be the history of square dancing. Then as I read, I found
the book to be much more. To me, it represented the soul of square dancing. The book is very
profound — the work ofa master who is full oflove and dedication for the activity. Our roots are
now preserved for posterity. . ." Nita Page, California.
. . . If every experienced, new and potential caller would read, study, absorb and commit to
just those portions that might pertain to his or her behaviour in calling and as a caller, I am
positive we could be confident that the best is yet to come for square dancing. . . The
CallerText is a masterpiece of clarity and understanding from the technical aspects to the
philosophical points of calling. . ." Walt Cole, Utah.
. . . having helped to proof the CallerText in its final stages, I knew the end product would
be dynamite. It is! After more than 40 years in square dancing and calling. I am still learning and
the CallerText is a prized addition to my library. It is a goldmine of information for callers old
and new. Congratulations!" Herb Egender, Colorado.
TT
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The
Computer
Calls
by 0.W. "Steve" Stephanson, Jr., Ellenton, Florida
HE DECEMBER, 1984, ISSUE of

SQUARE

1 DANCING has impelled me to write this
article. A little background perhaps is necessary before I get into the meat of the story.
In 1962 I was teaching Fortran programming to launch control officers in Great Falls,
Montana. My wife, Martha, was the computer
room operator. We had a 1620 IBM computer
with all the peripheral equipment. We were
avid square dancers at the time — not quite so
avid now. My oldest son was also a square
dancer, also in the Air Force, and learning to
call. He was a computer buff.
our 11-- aske d LIJLHshoal him LIM
computer. My son, Worth, gave him a tour
and a short layman's course in Fortran. The
caller, Clark Cummings, asked why couldn't
the computer be programmed to write calls?
The answer was, of course, it can.
-- 4--

Now the Story!
For a full day Worth asked Clark, "What
can you do after a —? Worth then programmed the computer to write the calls. We
really only touched the surface. We used a
computer "go to" to get random moves after
each initial call, a plus or minus check to see if
the dancers were out of sequence. If minus,
the next call, or the call before the getout, put
them back in sequence and reset the check to
plus. To make a long story short, the computer

FALL CLASS INPUT REQUESTED
A difficult task of leadership is gathering
data to aid in reaching positive conclusions.
Within a moderate area, we understand that
some callers and dance leaders will be programming a longer series of lessons for the
new dancer as a means of prolonging their
square dance life expectancy. If so, Legacy
24

wrote 56 pages of calls, each one starting with
a circle to the left, before it began to repeat. A
lot of the calls were awkward, though not impossible, and were eliminated, leaving about
50 pages.
Clark used the calls at the next dance. Everything went just fine until halfway through.
Then Clark made the mistake of telling the
dancers that all the calls were written by a
computer. The dance fell apart, no one could
do anything, hardly an allemande left, until he
put away the computer printer print-outs.
Some of the combinations surprised even the
caller. I can remember now surprised everyone was some years earlier when someone
discovered that Alamo style was a perfect
place to start a swing thru. Similar surprises
were brought out by the computer.

The Second Part of the Story
I'm sure that many callers have a personal
computer. (This is being written with a word
processor.) With the present-day languages, a
fairly proficient high school programmer
could write a program that would turn out
reams of calls with combinations that
Callerlab has yet to think of. The language to
be used for programming would depend upon
the computer to be used. It can be made as
sophisticated as is desired. Even some of the
fill in patter can be programmed into it.
-

and Callerlab would certainly be interested in
the outcome. We, at SIOASDS are also interested and invite your input. Please keep track
of the number of enrollees in your class and
when the class terminates, let us know the
starting and ending totals, the number of
weeks in session and whether or not the class
has been successful. Your report will be valuable to the preparation of future guidelines.
SQUARE DANCING, September, 1985

Whatever has happened
to "Red" Warrick?
This pioneer caller of the 40's
is still going strong in Texas
been dancing? Do the
names of singing calls like Tweedle Dee
Dee, Down By The Riverside, Itsy Bitsy
Polka Dot Bikini, or Walk Right Back ring any
responsive notes in your memory? Do you
remember dancing Jessie Polka Square? Then
chances are, you were, and perhaps still are, a
fan of "Red" Warrick.
To hit the bottom line first, J. D. (better
known as "Red") Warrick is well and continues to call in his native Kilgore, Texas,
where he has taught and pleased three generations of square dancers.
"Red" started his square dance calling career in 1945. By 1946, he had organized a
square dance band and a year later was calling
for several clubs and teaching classes in east
Texas. By 1948, he had recorded an album of
four 78 rpm records. His fame grew. The late
1940's were busy years for "Red" and his wife,
Gwynn. "Red's" Jessie Polka Square was a big
hit with MGM Studios and was portrayed in
one of its films.
Old-timers in the Texas, Louisiana, Oklahoma and Arkansas areas will remember
"Red's" calling backed up by the Melody
Cowhands, who, together with Red, made
very successful personal engagements, moving through Oklahoma, Kansas and ending in
Casper, Wyoming, to take part in that state's
Centennial.
Throughout the 1950's, "Red" continued to
produce records (a total of more than 48 original calls) on the Longhorn label, which, by
this time, he had purchased. His calling carried him to 24 states and saw him conducting a
very successful weekly, half-hour TV show
that lasted for three years.

H
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Warrick's many friends in square dancing
included those who attended various square
dance vacation institutes, where he was a
member of the staff. These included Elkhorn
Lodge, Estes Park, Long's Peak Inn, Schilling's Lightening-S Ranch, and Fun Valley
Ranch, all in Colorado, and Kirkwood Lodge
in Missouri.
Somewhere along the way, Gwynn found it
was impossible to keep up with "Red" on his
travels and remained at home taking care of
their four daughters, Darlene, born in 1946,
twins Karen and Sharon, born in 1948 and
Cynthia born in 1949. Their son, "Chip" (a
latecomer) arrived in 1960.
Estimates are that "Red" has taught over
3,000 square dancers over the years and has
been the motivating power for more than a
dozen dancers to learn to call.
Highlights in "Red's" calling career included endless public appearances at festivals, conventions and special events around
the square dance world. Part of his pleasure
over the years is summed up by these words:
"There is nothing I enjoy more than to see
personalities come alive with the enthusiasm
of square dancing."
"Red" Warrick gets great satisfaction from
watching dancers and callers as they progress.
He has a great love of people, especially family, friends and square dancers. He loves music, dancing and calling, and is as enthusiastic
about the activity now as he has ever been in
the past.
If you would like to renew an old acquaintance, here's where to reach "Red" — ROR
Monroe, Kilgore, Texas 75662.
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A History of Square Dancing
By Ralph Page

Keene, New Hampshire

For fourteen issues of this magazine, starting in November, 1972, the readers were
treated to a series of articles by the late Ralph
Page. No contemporary researcher was better
qualified to track down the roots of square
dancing in this country than Ralph, and in his
articles which covered a wide span of time, he
was able to capture the significance of square
dancing and the important role it played in the
growth of this young country. Thirteen years
have gone by since the articles started and
with his passing earlier this year, his words
and the results of his research are even more
meaningful. Here are a few excerpts from some
of the earlier articles.

were Puritans
and it is high time that someone stood up
and said something in their favor. Not all of
them were pickle-faced killjoys. I have often
wondered how the idea ever started that all
the New England clergy objected to dancing.
The Puritans had justification for their approval. Dancing masters taught manners, and
manners were a minor branch of morals. It
was as simple as that. We may smile condescendingly at the idea of our Puritan forefathers devising moral reasons for something
that is plain, ordinary fun; but if anybody has
seen how square dancing improves the morale
of underpriviledged children as I have, he will
know what the wise old Puritans also knew.
Early in the history of dancing in America
we can see the beginning of the importance of
these old-time dancing masters. What were
the dances that they taught in these early
days? Almost certainly the majority of them

M
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OST OF OUR EARLY SETTLERS

were country dances, with an occasional
dance in square formation, with once in a
while a dance performed in a big circle. One
particular form of the country dance became
known as Quadrille. As may be imagined from
the name, the Quadrille was a square dance.
The music for it had five movements or figures
in different time signs.
In 1713, everybody who wanted to was
dancing. Even the ministers and the Baptists!
For "ordination balls" became the recognized
feature of welcoming a pastor. When John
Brown of Providence, R.I., moved into his
new home, he celebrated the occasion by a
dance, the invitations to which were printed,
after the fashion of the day, on the backs of
playing cards.
* * *
When General Washington came to visit
Rochambeau a ball was given for the General
by the French officers. As Washington opened
the ball with beautiful Miss Champlin,
Rochambeau took the instruments and played
the dance selected by the partner of General
Washington, A Successful Campaign followed
by Pea Straw and
be Married in my Old
Clothes and Boston's Delight, in honor of the
guests from that city.
* * *
When studying the history of social dancing
one observes time and time, again the operation of an unwritten law—the dance must fit
the dancing space. When the English country
dances were taken to France, the English
were inclined to dance in large public assemblies where the longways type of dance was
SQUARE DANCING, September, 1985

appropriate. The French, however, were inclined to dance at home, and the French salon
was square, or nearly so. Before too long,
French dancing masters made their own adaptation of the contredanse in the form of a
square for eight. This was called alternatively
the cotillion or contredanse Francaise. It was
popular in America from about 1760 to 1820.
The name cotillon (Anglicized as "cotillion")
means a "petticoat," more particularly a peasant girl's petticoat. This was the begining of
our American Square Dancing in French salons. True, we have come a long way, but
everything starts somewhere.
The American Revolution was conservative
in preserving of the status quo by keeping the
traditional English liberties. The division with
England was political, not cultural. Therefore
we did not invent a new type of dance, but
expressed our revolutionary ardor in new
dances of the old type. "Stoney Point," "A
Successful Campaign," "The Defeat of Burgoyne," and "Clinton's Retreat" were created
by the dancing masters, given names commemorating events of the war, but still keeping the prevalent country dance formation and
using English terms for the figures involved.
We read in New England Highways and
Byways of a hotel in Greenfield, Massachusetts, the S mead Tavern, where in 1836 a
series of six cotillion parties were held. Expenses for the use of the hall that night were
$3.00; musicians $2.00 per man; prompting
$1.00.
* * *
The name "quadrille" (which is derived
from the Italian "squadra") originally applied
not solely to dances, but was used to denote a
small company or squadron of horsemen, from
three to fifteen in number, magnificently
mounted and caparisoned to take part in a
tournament or carousal.
* * *
The years between 1820 and 1850 might be
called the "building years," or "formative
years" of square dancing. In the hands of the
dancing masters located in the larger cities in
the Northeast, such as Boston, New York and
Philadelphia, they were slowly being molded
into a more or less static form that was to
persevere for the next one hundred years.
Complicated figures were discarded for the
SQUARE DANCING, September, 1985
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Ralph Page, for a period of more than 25
years edited, in his own inimitable manner,
a homespun magazine, Northern Junket,
directed primarily to American dancing,.
but covering far more in the wide scope of
American traditions and heritage. Roger
Knox, in working with Ralph's widow, Ada,
is making back issues of Ralph's magazine
available to those who might like to build
up their collection or get a taste of the Page
humor and personality. For information
write to: Roger C. Knox, 702 North Tioga
St. , Ithaca, New York 14850.
easier ones like right and left, ladies chain,
balance and turn partners, promenade four,
head two couples forward and back, ladies
grand chain, grand right and left and an occasional grand square.
It was probably in this era—the 1820's
that we began to "call" the dances. No one
knows who was the first to do it, nor the date of
that first time. George Saunders, advertised
himselfas a "Professor of Music and Dancing;"
let's read some of his "observations on calling
figures." "Every caller should have a good
variety of figures, well arranged, but easy; and
never, unless on some particular occasion or
request, call wild, crooked and outlandish figures that mix company up together, where
they are left to get back to their places the best
way they can."
Saunders has this to say about the music for
the dance: "Hilarity,. mirt h and cheerfulness
are characteristics of dancing; consequently
the music requires to be played in a bold and
majestic manner, with a great deal of fire, life,
and animation, with strong accentuations,
square bowings, and in strict time. Easy music, that which is most pleasing to the ear as a
general thing, gives the best satisfaction for
dancing.

Kitchen Junkets
Mention should be made here about the
"kitchen junkets" held in larger homes of
country people. Not every home was big
enough in which to hold a dance for a few sets
of dancers, but many were, and here in the
late fall and early spring would be held these
"junkets." They were not public dances in any
sense of the world and no admission charge
Please see HISTORY, paps; 69
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The All Seasons
Dancers
of
Belgium
by Members of the Club

Board members of the All Seasons Dancers surround their
mascot, Mon Chi Chi.

DI ACK IN 1982 there was a small group of
JD/square dancers, willing to keep on square
dancing, but they had no caller. One of them,
Ingrid Cornelis, decided to do something
about it. With the approval of the other

Badge for
square dance
students

5CH°
CrivNERPO\I
Badge for
square dance
graduates
98
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dancers, she started to call. She founded a
new square dance club, called the All Seasons
Dancers. This name represents, of course, the
four seasons during which we keep on square
dancing, but it also stands for the good and the
bad times every club has. And thirdly it says
that square dancing is as well for young ones
(spring) as for elder people (fall).
Ingrid found a hall in Schoten, near
Antwerp, where the new club could dance.
She went for her black badge at the Fall
Round-up in 1983 and got it easily. (Note:
Ingrid is the only female caller in Belgium.) A
real campaign was organized to attract new
people. Some left after a while; some stayed.
Ingrid and Guido Gircour learned to round
dance in Brussels. To give our members the
same opportunity, Guideo became our cuer.
At the Summer Jamboree '84, he got his black
badge. So the All Seasons Dancers are now a
square and round dance club!
One way to make publicity for square dancing is to give demonstrations and for those
occasions Ingrid designed special clothing.
The ladies wear a gingham skirt, each in their
own favorite color. The blouse is in the same
color. Both skirt and blouse are hemmed with
fringing. The men wear black trousers, white
shirts with yokes the same color gingham as
their partner. This clothing seems to give our
demonstrations a special effect as we get many
enthusiastic reactions.
Mostly we are proud of our little mascot
who joined us at Christmas-time in 1983. Its a
Mon Chi Chi (monkey) and we have called her
Allemande Left. She's dressed in a white shirt
with all our colors of gingham on her shoulders

Visitors' badge
for spring

for summer

;R'Pt.S
for autumn

42
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for winter

and a skirt in these same colors. She wears a
real petticoat underneath. Of course, she also
wears our badge. All the ladies of our club
have a little Mon Chi Chi hanging on their
badge with a little piece of gingham in their
own color.
Although the All Season Dancers is still a
small club, the members are dedicated to
square and round dancing and to our club.
They work very hard to spread square dancing
and its fun and friendship over all of Schoten
and neighborhood.

Badge for round
dance graduates

Badge for round
dance students

men star right allemande left weave
ring — swing promenade (Figure) Heads
square thru four - corner do sa do — touch a
quarter — split circulate boys fold ladies
lead Dixie style to ocean wave boys trade
— left swing thru — girls run left promenade.
Comment: The music on this recording is most
adequate and the calling could be clearly understood from the floor. Mainstream choreography offers a split circulate and a left swing
thru.
Rating: ***

ON THE
RECORD
and
ROUND DANCES

HOME SO FINE — ESP 004
Choreographers: Jim and Dottie McCord
Comment: The steps to this dance are not difficult. However, the musical structure is different. One side of record is cued.
SUGAR BLUES SWING — Belco 331
Choreographers: Bill and Virginia Tracy
Comment: A fun to do two-step and the music
has the "blues" sound to it. There are cues on
one band.
SAY YOU LOVE HER
Flip side to Sugar Blues Swing
Choreographers: C.O. & Chris Guest
Comment: This is a reissue of this two-step routine. It is not difficult and the music is pleasant
.

SINGING CALLS

EVER CHANGING WOMAN — Bounty 100
Key: D
Tempo: 128
Range: HB
Caller: Bob Kuss
LC Sharp
Synopsis: (Intro, break & end) Sides face grand
square — four ladies promenade swing
promenade (Alternate break & end) Circle left
HOW TO USE THE RECORD REPORT
All singing calls are checked and rated by our reviewer
and by dancers who dance to each recording. Recording quality, instrumentation, clarity of commands, presentation, body mechanics, flow of dance and choreography are all considered. The rating is given on an
overall consensus although an outstanding or a detracting feature in one or more points may contribute to the
final rating. The tempo, key and range — high and low —
are included for each singing call, while the key and
tempo are included for hoedowns. Whether you individually agree with the review is not as important as it is for
you to be able to count on the consistency of the reviewer's comments. Comparing these with your own
viewpoint will allow you to determine which records are
most suitable for your own use. Star ratings range from
to *****, or below average to outstanding. A
synopsis of each singing call is included while selected
records are reproduced in their entirety in the Workshop
section of the same issue.

:30

JACQUES PIERRE BARDEAUX —
Rhythm 184
Key: C & D
Tempo: 130
Range: HE
Caller: Pat Barbour
LC
Synopsis: Complete call printed in Workshop.
Comment: Pat does one of his best jobs on this
tune. The music is steady \Aiith nice beat and
melody line not difficult. Figure is Mainstream
all the way.
Rating: ****
YOUR SWEET LOVE Chaparral 411
Key: A Flat, A & B Flat
Tempo: 128
Range: HC
Caller: Beryl Main
LD Flat
Synopsis: (Break) Four ladies promenade -swing at home — join hands circle left — left
allemande — weave ring — do sa do — promenade (Figure) Heads promenade halfway —
into middle square thru right and left thru —
veer left ferris wheel — square thru three
quarters — swing corner promenade.
Comment: A familiar tune known by most of the
dancers. The melody line will certainly help
the callers use it. Figure is Mainstream all the
way with a ferris wheel. Music as usual is good
and offers a key change.
Rating: ****
FOOLS RUSH IN — Square Tunes 216
Key: A Tempo: 120 Range: HC Sharp
LC Sharp
Caller: Randy Dougherty
Synopsis: Complete call printed in Workshop.
Comment: A nice well known melody put to a
Mainstream figure. Some different, interesting
moves are included in the choreography. The
added voices assist. The music is above avRating: ****
erage.
YAKETY YAK Rhythm 187
Key: B Flat Tempo: 132 Range: HD
LE Flat
Caller: Wade Driver
Synopsis: (Intro) Circle left — left allemande
do sa do -- left allemande weave ring —
swing — promenade (Break & end) Four lajoin
dies promenade -- swing at home
weave —
hands circle left — left allemande
Please see RECORDS, pagc 74
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LADIES on THE SQUARE
A Fashion Show
in your square dancing, you
may be tapped to be part of a fashion
show. This might be as simple as presenting
square dance costuming to a beginner class; it
might be as elaborate as a show at a large
festival or convention, or there are all sorts of
in-between" fashion shows which take place.
Whatever the case, there are some basic suggestions to consider. Conversely there are
some specifics which arise only at the larger
events. Let's take a look at what some of these
might be.
T SOME POINT

Basic Do's and Don't's
Enjoy what you are doing. Your inner feelings generally are conveyed to an audience.
Smile. The most beautiful thing you can
wear is a happy face.
Practice. Knowing where you are expected
to walk, turn, twirl, etc. , and practicing it
ahead of time will make you feel confident and
at ease. If you are to have an escort, practice
with him so you are comfortable together.
Think tall; think up. Lift your torso; lift
your chin. This will have the effect of giving
you a better body line, a smaller waist, a
smoother bodice, a beautiful neckline, etc.
Be aware of makeup. Depending on the
lighting, you will probably need to use more
than you normally wear. Check this out with
the show's coordinator ahead of time.
Wear hose. Bare legs are seldom attractive.
Wear pantalettes or some similar underpinnings. This is expecially important for any
work on a stage where the audience level will
be below you.
Do not chew gum.
Keep jewelry to a minimum, being certain
it is coordinated with your outfit.
Know where you audience will be. This will
dictate your turns, pauses, etc. If you work
SQUARE DANCING, September, 1985
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with a partner, be sure he does not hide your
dress when you stop for the audience to view
your outfit.
Work with the moderator (if possible)
ahead of time so you will know what is being
said about your dress. This way you can assist
with an indication of your hand or a twirl, any
point she may highlight.

Some Additional Helps
If your fashion show is to be a major production, it could be helpful to have a professional model or someone who has experience
in this field come and work with the participants ahead of time. No one expects square
dancers to be professionals, but a
professional-appearing performance will be
appreciated by the audience.
If your fashion show is simply presenting
costumes at a club or class level, a more relaxed approach can be taken. Good taste,
happy people, well-groomed individuals, variety and coordination of costumes should be a
part of every show, large or small.
Post a schedule of the participants so the
models can refer to it. Jane may know she
follows Susan, but in the excitement of the
actual activity, she might forget.
Provide assistance for the models with their
dressing and makeup. Have a mirror (preferably full length) for them. Dressing rooms or
available space will be needed to change
and/or to leave personal belongings. This
should be well lighted.
Remind the models to listen to the commentary when they are "on." The commentator may deviate from the script and call attention to something in particular. The model can
follow this cue in an appropriate manner.
Consider the use of some musical background, even just softly playing a record.
Please see LADIES, page 70
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MOSTLY
MODULAR
by Cal Campbell, Ft. Collins, Colorado

T

this column discussed the idea
1.4 of geometric patterns as being important
to choreography. I learned to square dance
when most of the dances were set routines and
whole dances even had names. Some of the
most beautifully choreographed square dance
routines were written in the late forties and
early fifties and are largely impossible to duplicate with our modern square dance terminology. They were not easy and required
quite a bit of practice to master. On the other
hand, once you knew the dance, there was a
great deal of joy in realizing that you were
dancing something that required the coordination of all eight people and produced a
pleasing pattern. There was never any question about the fact that the music was very
important to the dance. The two fit together
like a hand in a fine glove. The dances were
not drills — they were dances done to music,
well-called and with some thought behind
them. Even though we can't reproduce some
of these dances we can strive to reproduce
some of the same choreographic feeling. All it
takes is some planning and preparation. The
following two set-ups get all eight dancers
involved very quickly.
AST MONTH

ZS—ZB

ZS—ZL

Sides flutterwheel
Star thru
Zoom
Centers flutterwheel
Pass thru

Head ladies chain
Heads star thru
Double pass thru
First couple left
Second couple right

In the following zeros the theme used in
the box set-up continues with the zoom being
used to weave the dancers across the floor.
The box zero flip-flops the square and can be
used very effectively twice through. The line
zero turns the square one quarter and uses a
ferris wheel. If you take the time to really
32

examine the choreographic pattern the
dancers move in you will find that this is a very
pretty module. It also can be very effective
when danced twice through.

ZB—ZB

ZL—ZL

Right and left thru
Dive thru
Zoom
Centers pass thru
Right and left thru
Dive thru
Zoom
Centers pass thru

Half square thru
Trade by
Veer left
Couple circulate
Ferris wheel
Centers pass thru
Star thru

The two following getouts use a turn thru
followed by a left allemande. They are both
quick and continue the idea of a continuously
flowing pattern involving all four couples in
the action. If these modules are called with
proper timing the dancers never have to stop
moving from the time the routine starts all the
way through the left allemande. That's dancing. Compare this to some of the stop-and-go
choreography we see on the dance floors today
and which one would you rather do?

ZB—AL

ZL—AL

Split the outside two
Around one to a line
Everybody turn thru
Left allemande

Pass the ocean
Swing thru
Girls trade
Turn thru
Left allemande

The above modules are very simple examples of choreographic planning that should be
a part of every caller's preparation for a night
of dancing. Even sight callers should strongly
consider these concepts. As sight callers you
may not feel the need to memorize modules,
but you should feel the responsibility to provide the dancers with choreographic material
that shows an appreciation for having all eight
dancers moving smoothly and in a large pattern. If you don't, why bother putting the
dancers in a square. Just have them line up
with a couple facing a couple. The bottom line
is that regardless of whether you are a memory, module or sight caller, you should spend
a lot of time studying the choreographic effects of your material and take advantage of
geometric patterns to add variety to your
dances. More thoughts next month.
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ADVANCED DANCING
by Bill Davis, Sunnyvale, Calfornia

It's Not On The List

M

ANY ADVANCED DANCERS, and

some callers,
seem to feel that the lists of calls used to
define the various Callerlab programs are the
whole story, or at least 99 & 44/100% of the
characterization of the program. This is
somewhat understandable inasmuch as their
background has typically been the Mainstream and Plus programs. In these programs
there is a tendency to use the lists as a complete definition of the program. That there is a
real difference in the minds of most callers and
dancers in the Advanced and Challenge program can, be illustrated in several ways.
One of the first ways is to look at the philosophy of the definitions. At the Mainstream
and Plus levels the Definitions Committees
opted to provide an exhaustive list of starting
formations for each call. They took the position that a call could/should not be used from
any formation not specifically named in the
definition, even though the definition might
allow it. The Formations Committee was
asked to provide the necessary names for
commonly used but unnamed formations bethe
cause
Mainstream Definitions Committee wanted
to include them explicitly in the definition.
The philosophy of the Advanced and Challenge Definitions Committees was quite different in this regard. The Advanced and Challenge committees decided not to imply limi-

tations in the use of the call (which could
follow from a list of starting formations).
Hence, the preamble to the Advanced and
Challenge definitions states that listed starting formations are typical and, therefore,
others that fit (perhaps not even invented yet)
could be perfectly legal and acceptable. This
leaves to caller judgement the use of some
shoehorned, off-the-wall starting formation. It
also means that those who opt to go into the
Advanced and Challenge programs should
expect, or at least not be surprised by, call
usage that might be termed non-standard.

Concepts and Other Fractions
There are two areas of Advanced and Challenge in which the dancer is especially vulnerable to exposure to a familiar call in an unfamiliar environment. One is in the area of concepts such as: as couples, in tandem, all four
couples, all eight, siamese, blocks, etc. In the
definitions of these concepts several calls may
be listed as typical. They are not the only ones
allowed or acceptable. Some callers and
dancers do not understand this. Some recognize but do not accept it. However, it is my
observation that the majority of the Advanced
and Challenge community recognize the legitimacy, and even the appropriateness, of nondelimited concepts.
A related conceptual area is that of fractionalization. Some claim that because twothirds recycle exists explicitly on the C-1 list,
Please see ADVANCED, page 71

EXPERIMENTAL NOTES
Compiled by Ray Rose, Van Nuys, California

CROSS CUT: From parallel diamonds, hour-glass, inner locked diamonds: Centers circulate
the formation, while points crossover circulate.
From a static square:
Heads square thru four .. . swing thru . men run
Girls hinge . . . Cross Cut
Bend the line . . . pass the ocean . . . men run
Bend the line . . . allemande left
SQUARE DANCING, September, 1985
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TAKE A GO
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a feature for dancers
HOW GOOD ARE YOU?
TRY WHO's ON FIRST?
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BARBARA: Want a dance with few if any
basics? Then try this one on for size.
JOE: It's a gimmick and you wouldn't want
to use it often. Here's the principle: The caller
designates "couple one" and that couple
moves down the center (A), splits the opposite
couple, does a U turn back (turning away from
partner) to take the place of couple number
three, and all the other dancers, move independently in the direction they are pushed to
fill the next position as in (B).
BARBARA: That's the idea. When the
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caller next calls "couple two," the couple in
number two position moves down the center,
splits the opposite and does a U turn back
pushing the dancers one position left or right
to fill up the vacancy.
JOE: This action is continued to hoedown
music following the caller who directs the
dancers in order. Next would be couple in
number three position and then the one in the
four spot. Then, he starts over again until
finally all have been returned to their starting
locations. The numbers will serve as guides.
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The Dancers (A)

BE A PRO-FRIEND
reprinted from The Hourglass,
Houston, Texas
writing in Square Notes,
I published in Cincinnati, Ohio, suggests
that square dancers might do well to find out
what other square dancers do as a profession
and thus be able to use the services of one
another in various ways.
He writes, "In the last five or six years I've
come in contact with a lot of square dancers
and have made quite a few friends. We talk
about each others' jobs, interests and hob-

I

DHIL KOZLOWSKI,

BADGE OF THE MONTH

PROMENADERS
SYDNEY N. S. W.

BOB OSGOOD
The Promenaders Club of Sydney, New
South Wales, Australia, is 23 years old and
welcomes all visitors who might travel their
way. Dances are held in a school in St. Ives,
a suburb of Sydney, to the calling of Tom
McGrath.
The red, white and blue club badge includes a familiar figure connected with this
land down under — two kangaroos. Why
not plan a holiday sometime soon and
combine it with square dancing in Australia? You'll be glad you did.
A note for the future: In 1986 South
Australia will celebrate its 150th birthday.
April 25-28 will find the 27th Australian
National Square Dance Convention in
Adelaide. You may wish to plan ahead.

hies. Then he goes on to tell how he was able
to make use of square dancers' services because he happened to know what they did.
And he continues, "This is the whole idea of
Pro-Friend. Just stop and think of how many
of your square dance friends do that special
job or have that special talent to do the job you
might need done."

A Listing
He is carrying his idea one step further and
is publishing a listing for his city of anyone
who cares to include his profession or skill,
address, telephone number and area covered.
There will be a minor charge for the listing.
This idea could be considered by others —
clubs, associations or areas — as a service to
dancers. In the past many clubs have members list their talents and hobbies and have
made use of those abilities at holiday times or
for special dances or club outings. Perhaps
something similar could be adopted so that
club or association members might know what
others do professionally. There's always a
need whether someone is a carpenter or a
glazier, deocrates cakes or tutors in mathematics, is a mechanic or a lawyer, does graphic
art or teaches piano.
What about it? Can you or your club use a
Pro-Friend?

A

FREE ADMISSION
WHY NOT?

dances held in Cambridge, Massachusetts, obviously made
use of a building with no air conditioning. The
flyer for these dances including the following:
"Free to the first three people who bring window fans.
Why not? A simple way of helping with the
air circulation resulting in a more pleasant
evening for those attending, and a modest but
appreciated reward for those who complied
with the request.
Wonder what happened to the fourth person who showed up with a fan?
SERIES OF SUMMER
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NORTEX devoted much of the year to

1gathering information, compiling data, surveying, questioning, tabulating—all with an
eye to putting together "A Basic Lesson Manual" in the hopes that it would "enlighten and
prove helpful to all club presidents and officers in organizing and giving square dance
lessons." A five-couple committee served as
an Advisory Committee for this ambitious undertaking. John and Mary Ann Smith, pastpresidents of NORTEK and members of the
committee who did much of the writing,
shared the results, 40-plus pages, with us.
While it is not possible to include this entire,
in-depth study here, we have repeated a portion which might assist other areas.
As September seems traditionally to be a
time for new classes to start, why not keep
records this next year and then compare them
with other callers and clubs in the area next
summer to see what might be learned? The
findings could serve as waymarks for future
classes. With that in mind, here is some idea
of what the NORTEX Manual contains and
some of the information they gleaned from
classes and clubs in the North Texas area. The
Manual was published in January, 1985.
Manual Contents
Briefly the Manual includes: History of
NORTEX, List of Educational Material available from the Association, Suggestions for the
Beginner Dancer, A Graduation Ceremony
for Classes, How to Form a Club, A Questionnaire for Clubs, Survey Results, Lists of Basic,
Mainstream, etc., figures, Description, Styling and Timing of Figures, articles on Education, the History of Square and Round Dancing in Texas, etc. Much of the material has
been reprinted; credit is given to the original
sources.
Highlighted Sections Lessons
Clubs conducting beginner classes were
asked to complete the following questionnaire:
(1) How often does your club offer lessons?
(2) The last time your club offered lessons,
how many prospects showed up?
Did you continue? Yes
No
-
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(3) If no, did you place the students with another class?
(4) If yes, how many lessons did you give?
(5) Did your own club caller give the lessons?
(6) How many students (individuals) graduated?
(a) Of this number, how many joined your
club?
(b) After 6 months, how many are still
active dancers?
(7) Hall expense?
Type of hall?
(8) Instructor's fee?
Charge per individual dancer?
Your club name:
Number of club members:
Comments:
(It is interesting to find that Al and Jean
Jesse, chairmen of the NORTEX Lesson Advisory Committee, conducted two surveys of
some 10,000 dancers.)
Survey Results
While your area may be diametrically different to that of North Texas, you may still find
their statistics interesting.
Of 393 squares of students, 188 squares
joined clubs, or 48% of the new dancers
stayed.
In the spring, 1984, survey, 80 clubs out of
100 participated, with these results:
Average number of members per club: 57.5
90% of the clubs used their own callers for
teaching lessons.
25 students was average class size.
70% of these students graduated.
2/3rds of the clubs give lessons in fall, starting in August; remaining 1/3 start spring lessons in January.
Average number of lessons per class was
17.8.
Callers expected less money when classes

V4A KT 'WU

were smaller. Clubs and callers work together. Average instructor fee per lesson is
$23.97.
The average student charge was $22.26 per through the lessons, a meeting should be held
person, per set of lessons.
of all dancers interested in forming a club.
Clubs used the following places for lessons
Topics for the Beginner Dancer
(with 60% of the clubs having no hail expense):
Comfortable clothing;dress western later
Recreation centers, dance studio, school cafe- but start with cool cotton dresses and flat
teria, civic center, community center, shoes for the ladies; comfortable slacks, open
church, KOA recreation center, machinist neck, preferably long-sleeved shirts for the
hall, home, school gyms, club house, nursing men.
home, private hall, Moose Lodge, American
Be careful of jewelry that might catch or
Legion Hall.
scratch others.
Comment from a Club
Use of a deodorant is advisable to avoid
"Our club feels strongly that the transition embarrassment of body odors.
period from graduate student to accomplished
Use of alcoholic beverages prior to or durdancer deserves added attention. The follow- ing a dance is not a permissible practice.
ing recommendations are made: (a) Each club
Gents, treat the ladies gently.
should have at least two Student Hoedowns
Listen carefully to instructions.
during the teaching period. (b) Dances held
Ask your instructor about something you
immediately after graduation should have no did not understand; do not ask your neighbor.
unexpected Quarterly Selections or Plus call
There is no reason to feel shy or embarthrown in."
rassed. Remember, everybody is a beginner
NORTEX replied by giving two places just like you.
newer dances can always go; Joe Lewis' DouSquare dancing is easy; don't try to make it
ble Start Square Dance Club in Dallas, and difficult.
Melton Luttrell's Student Hoedown at
Be on time, for every class.
Swingtime Center in Forth Worth. NORTEX
A Word to a Potential Dancer
further recommend that clubs check their
"There are only 17 notes in the musical
area publication, Promenade, for current list- scale but think of the many thousands of melings of Student Hoedowns.
odies and intricate concertos made up of these
Some Suggestions for Lessons
notes, merely by arranging them in different
Lessons should be one night a week for 2 to sequences. So, too, with square and round
21/2 hours each, usually 15 to 25 weeks long, dancing, hundreds of beautiful dances result
depending on the teaching to be accom- from only the different arrangements of
plished.
movements. This is why your teacher will drill
Advertise lessons by placing flyers in places you in the fundamentals. Do not be concerned
of business, scatter flyers in neighborhoods, about learning a particular dance. Once you
etc. NORTEX makes free posters available to acquire a facility in executing the fundamentals, you will be able to dance with ease any
member clubs.
In small towns contact the City Hall for dance, by any caller.
"Learning to square and round dance is an
possible publicity; also use newspapers,
shopping news, radio and other media that enjoyable excursion into something new and
different. After you have danced for years you
offer public service to advertise lessons.
Make a list of students' names, address and will look back and recall with pleasure the
telephone numbers should a student miss a time you spent so well.
"As a part of this activity, your prime relesson.
Have student name badges for those taking sponsibility is to enjoy yourself. If in square
dancing you find an answer to your recrealessons.
Have a committee to serve coffee, tea and tional needs, then spread the word to others
cookies or snacks each lesson during a rest who may not as yet have discovered what the
world of square dancing is all about. That is
break.
Approximately two-thirds of the way your best way to say 'thank you.'"
SQUARE DANCING, September, 1985
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crrac5itionalinTreaRnry
By Ed Butenhof, Rochester, New York

there was a memorial service
in Keene, New Hampshire, for Ralph
Page. It was a moving service and was followed by a dance, a wake as it were, as he had
wished. Many of us called and many old favorites were danced. Among them were the
following two squares, both of which Ralph
had put together many years ago.
Dudley Laufman, a traditional caller from
New Hampshire, called the first one.

O

N MARCH 23rd

STAR THE RING
Any well-phrased music can be used
First couple swing
A long, 16-beat swing. If your dancers are not
used to swinging so long, a do sa do and swing
can be substituted.
, Face number two
Make a right hand star
This star is full around and a little bit more.
—, On to the next
For a left hand star
, On to the last
For a right hand star
Everybody swing
(16 counts)

1■
1
•■
•
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, Lines go forward and back
— Lines circle six to the left
Circle around couple number three who
swung in the middle.
,

— 5 All allemande left
And promenade
— —, Second couple balance
And back away
Repeat dance for each couple in turn.
■■■

THIS MONTH'S CONTRA
As you will notice, the Style Lab starting on
page 45 is combined with the Contra Corner.
One of the initial purposes of the Style Lab is
to emphasize smooth dancing in all phases of
the square dance family. More and more
caller/instructors are discovering that incorporating contras as a part of their teaching of
new dancers is an excellent way of instilling
the movement to music and the musical
phrase.
The featured contra is credited to John
Chapman, Stratford-Upon-Avon, England.
Dancers set up in two facing lines with partners beside them in a couple-facing-couple
setup. Here are the calls:

And promenade
=■
i

— Second couple swing
Continue dance for each couple in turn.

The other dance I want to mention was
done by Sol Gordon who calls in New York
City. It was actually sung to the tune oflingle
Bells" and was recorded that way years ago,
but it can be used as patter also.
JINGLE BELLS
—, First couple balance
And back to lines
There will be lines of three at the sides.
•
9 Lines go forward and back
•
I First couple do sa do

■
••
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ARDEN FOLK CONTRA
With the opposite couple right

-,

hand star
- —, With your own corner left hand
star
—, With your partner do sa do
•
— —, With your partner see saw
(left shoulder do sa do)
Do paso
9
(cadence call) Partner left — — opposite right
Courtesy turn, — — skirt-skaters, slant
left half promenade
•
—
, Straight across do a right and left
thru
— —, With the opposite couple make a
right hand star
Please see CONTRA, page 73
(Start over)
•

, ■■
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FOR DANCERS
and Callers
Here is a double-barrelled article by "Decko" Deck that fires
its first salvo at dancers and callers, then focuses in on the
role of the caller/teacher for this month's Callers Notebook.

What Ever Happened to My

"LEAD STEP"?

I
*

By "Decko" Deck, Arlington, Virginia

to hear someone remark that square dancing looks like
Then after listening to all the reasons why that particular
"fun" but
ndividual will not try, we attempt the "big" sell. Most often we are stymied
in trying to express ourselves. The fact that square dancing is so much "fun" is
not enough. It means so much more to us. However, why is it so much fun?
Let's look a little deeper and examine those aspects which are so appealing.
First, it is the "fun" in the music which attracts us. Square dance music is
quite lively and joyful. It makes our spirits soar to the heavens. It stimulates
our senses with its toe-tapping rhythm. We experience the sensation of wanting to express our joy in a physical way. In short, the music speaks to us in its
own language and we react by wanting to dance.
It is also the "fun" of sharing this musical/dancing sensation with others that
propels us into group participating. As we share the feeling we, also, share a
sense of togetherness. The music holds us together in a unified flow of motion,
building self-confidence within ourselves as we find and give support within
our group. It is the buildup of this inner joy that explodes within us and we give
way to a few "whoops" and an occasional "foot slap" to express the overwhelming sensation of joy in the dance. By this fantastic sensation of music/dance
unity, we are galvanized into action through the calling of the steps and by the
enthusiasm of the caller. The caller is the key to the entire process. He is the
only variable and at the same time the most vital factor determining the level of
joy we can experience in an evening of dance.
Sometimes, the evening dancing is so captivating, we stay to savor the last
dreg of joy and excitement we feel in the dance. It is a short evening and we
hate to see it end. Other times, we find ourselves checking the clock about
halfway through the dance. The evening seems long and we talk to our friends
about doing something after the dance. We decide to leave early. What makes
the difference?
Square dance music is expressed in a regular series of musical thoughts
known as "eight-beat phrases." These phrases are instinctively felt and expressed by the dancer's body flow which instinctively follows the ebb and flow
of the musical expressions. There is a tendency to want to surge and pause with
the beginning and ending of each phrase. If we do not feel this, the sense of
dancing degenerates to the level of a mechanical drill. In such case, it is more
T IS NOT UNCOMMON
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likely that the problem is not in our ability to dance, but in the fact that we were
unable to find the musical phrase, which dictates the flow of movement.
Iii square dance music the first half of the eight-beat phrase has a strong
sense of melody and rhythm. The first downbeat of the phrase causes the
dancer to intuitively step off with this beat. This is the "lead step. This is the
step we use to start the momentum of motion. When motion is started and the
"lead step" finds the number one beat, all following dancing motion times itself
to this step and to the music. In other words, the music tells the dancer when to
start and then carries the movement through to its conclusion.
The square dance caller, as the coordinator of the dance, has the responsibility of informing us of four things:

WHERE TO GO
WHO TO SEE

HOW TO GET THERE
WHAT TO DO
It is then the caller's duty to let the music say "WHEN TO START." The
caller who assumes this responsibility himself, does so at the risk of destroying
the esthetic feel of dancing.
The caller has the prerogative of taking the first beat for himself and by doing
so may rob us of our need to place that "lead step" on the first beat. How can we
start on beat one when we do not know what to do until the second or third beat
has passed us by. The answer is, no way! We must accept what is left of the
music and depend upon the caller's own word phrasing and word metering to
anticipate the start and stop of the motion. The more the caller overrides the
musical phrase the tighter we fasten to the caller's timing phrase and the less
the music has anything to do with the dance. Essentially, we end up riding on
the caller's commands so tightly, there is hardly an instant between the caller's
command and our execution of that command. We are totally dependent upon
the caller's word phrasing for our own timing. The slightest slip on the part of
either and we end up correcting our errors; twisting, jumping, jerking and
pulling far too much for comfort. Our dance movements become mechanical
and we are worn out.
Skillful callers make beat #1 available for our lead step most of the time. The
more he manages this, the better our dancing and the more the "fun."
The next time you feel dragged out halfway through the dance, check to see
how often your lead step can find beat one.
Believe it, the music is everything.

The CALLERS
(and now, for you callers)

MUSIC and the CALLER
Music is constructed by three basic elements: Time, measure, and melody.
Time is the regular recurrence of sound pulses in series. Time in music is
referred to by the term "signature." There are three time signatures applicable
to square dance music. These are called 2/4, 4/4 and 6/8. Of these the 2/4 and
4/4 signatures are the most prevalent and the ones with which the caller is

pri marily concerned. One cannot always tell simply by listening whether the
music is written in 2/4 or 4/4 time.
Measure 2/4 means that there are two beats to a measure. 4/4 means that
there are four beats to a measure. Each beat of music has two parts regardless of
which way it is written - a down (accented-or-boom) and an up part (chuck).
One measure in 2/4 would be (boom-chuck, boom-chuck). One measure in 4/4
time would be (boom-chuck, boom-chuck, boom-chuck, boom-chuck). The
accented pulses are called down beats - boom, and the unaccented pulses are
called up beats (i.e. , chuck). The rhythm of all calling is built upon these
blocks.

ABOUT THE AUTHOR - "Decko" Deck, a retired Air Force Colonel, started
calling in 1950 and conducted his first callers school with the late Angus
McMorran in Ottawa, Canada, four years later. An accredited Callerlab
caller/coach, his current mission is to make dancers and callers aware of music
in square dancing. Of his role as an instructor, "Decko" says, "Because our
dance movement has strayed so far from the important role of music, I want to
help change the direction of today's calling and do what I can to instill the deep
feelings about music that callers must have if they are to contribute to the
healthy future of the activity." This article, by "Decko," expresses well some of
his thoughts on the subject.
Melody is the song. The square dance song is basically a country music style
instrumentation. The orchestra normally consists of any or •all of the following: a
tymphony instrument (i.e. , drums or some type of electronic pulse sound),
base guitar, rhythm guitar, key board, steel guitar, lead guitar, fiddle, banjo,
harmonica, mandolin, accordion. These instruments create the total musical
expression (i.e., time, measure and melody). The length of square dancing
songs may vary but most are constructed to begin and end at 64 beats of melody
before the song is repeated. The 64 beat song is normally divided in half by two
32 beat entities called "lyrics" or "refrains." Each of these has a distinctive
ending easily identifiable. These are in turn divided into two 16 beat portions
called "stanzas." Each 16 beat stanza in turn is made up of two eight beat
"phrases." These phrases usually are arranged in a recurring pattern of meter
and/or rhythm. The beginning and ending of stanzas are easily identified
separately in songs which are of a strong melodic nature. The eight beat phrase
also is identifiable as a separate entity of the music but often is more subtly
expressed.
Using The Music
The Eight Beat Phrase: A phrase of music is a musical thought usually
expressed in either two or four measures. The eight beat phrase is the basic
caller's tool. It consists of timing measures welded together as a "musical
thought." This phrase is the foundation for square dance music; it is central to
the dancing of a square dance and it is the most essential element to all square
dance calling.
Split Phrase: In square dance calling we refer to the four beat timing
measure as the "split phrase. Many of our modern square dance basics require
other than eight steps to execute. Some basics have step timing values of 3,5, 6,
and 10 etc. Whereas the transition between completing one basic and moving
to the position for executing the next basic, may add additional step values. To

compensate for these variables the "split phrase" concept of calling has been
devised. To properly call and choreograph the square dance of today the caller
must fully understand and be able to utilize the "split phrase."
Rhythm is the grouping of musical notes. By varying and arranging notes of
various time value within one or more measures we create rhythm. These are
musically displayed as whole notes "o", 1/2, 1/4, 1/8, etc. A whole note in 4/4
signature has a value of four "time" beats equalling one measure. "Time" is the
basic rhythm and is the fundamental part of all rhythm. However, rhythm
displays its own independent characteristics. Time is the stake to which
rhythm is tied. Time is imbedded in the timing measure and cannot get away
from it. Rhythm, though affected by the measure is only loosely tied. Rhythm
has the freedom to express its artistic self. However, rhythm must eventually
adhere to the basic timing structure.

Rhythm and the Caller
The "boom" pulse of the beat is the first part. That is the part the dancer
steps on. The "chuck" pulse is what gives the dancer the lift. By understanding
the nature of rhythm the caller then comes to realize that voice rhythm is
created by the use of syllables of varying time value when delivering the call.
The syllables need not coincide exactly with the rhythm of the melody but the
pulse of the voice must adhere to the timing structure.

Rhythm and the Dancer
When melody and voice meld into rhythmic unity, dancing of the commands is expressed in body flows instinctively following the ebb and flow of the
voice and musical expressions. The act of walking, however, is tied to the
timing beat and there is an instinctive reaction to surge and pause with the
beginning and ending of each measure. Without this body flow the sense of
dancing degenerates to the level of a mechanical drill, robotic in nature and
quite boring to the esthetic senses. Occasionally actual body flow dictates the
use of 3-5 or 7 steps to complete a basic or to transition from one position to
another. By skillful metering of words and word syllables the caller can briefly
superimpose his own rhythm phrase over that of the music pending return to
the musical phrase. Sometimes merely doubling an odd numbered movement
solves this problem. Thus, a 3 step basic becomes a 6 step movement, etc.
The dancer's "lead off" step anticipates the first down beat of the measure
and, if given the opportunity, that "lead off' step will always prefer to come
down on beat 1 or 5 of the 8-beat phrase. These beats belong to the dancer.
Something of the esthetic feel of dancing is lost any time the "lead step" cannot
come down on the first down beat of a 4-beat measure. This holds particularly
true when that loss involves the first down beat of the 8 beat phrase. Recognition of the "lead step" is the first step for the caller in learning dance choreography, timing and command metering.

The Lead Step is vital to the feel of dancing. It responds intuitively to the
first down beat of the timing measure. It is the step used to surge forward after
each pause in body movement. It initiates any major change in the direction of
body flow. It reacts to the ebb and flow of the musical thought expressed in the
8 beat phrase. We'll come back to this later on.
Dick Leger, in setting the standard for calling at his Timing Schools, has
expressed it most concisely. His standard of measurement as to a caller's
capability rests upon his ability to place the dancer's lead step on the first down
beat of the musical measure. Thereafter the dancer's execution of the routine

should be allowed to flow unimpeded to its completion.
To meet the criteria set by Leger's stated standard, the caller first and
foremost should develop the habit of metering his command (i.e., what to do)
into beats 7 and 8 of the 8 beat phrase whenever the step timing of the basics
will permit. He should develop the ability to split phrase the commands as
described above. In developing modules of basics in combination the caller
should be constantly aware of the need to fit them into the "on phrase and split
phrase concept" of working with the music. This is particularly critical in the
choreography of routines for singing calls. In these the caller should become
quite sensitive to fitting his routines snugly into the 16 beat stanzas.
Pre-Cueing: By the skillful use of combinations of basics the professional
caller can keep the dancer's "lead step" in place. Often, the caller must pre-cue
a basic so that the dancer knows instinctively what the next command will be
and can start the lead step on the first beat of the measure. In such cases the
command" and the dancer's lead step coincide simultaneously with the music
for an instant and the complete sense of the dance is maintained. There is one
infallible truth for the caller to remember. People coine to dance to the music
and not to the caller.
Credits and Thanks to: Sue and Dick Leger and Louise and Walt Cole for
their interest and technical assistance in the development of this treatise. To
Jon Jones and Frank Lane for their interest and counsel. To Marilyn Jackson for
her objective analysis and to Chuck Stinchcomb and "Flo" Cadwell for their
full support in testing this concept of new caller development.
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CORRLLATION
OF CHOREOGRAPHY
by Pete Metzger, Orange, California

The following excerpts from a session
conducted at the 34th National in Birmingham by Pete Metzger, owner of Hi Hat
Round Dance Records, express the changing points of view from beginner to teacher/ choreographer/record producer.
As an easy level dancer: I would like it to be
the kind of dance I want to do. One that I can
understand what the cuer is saying without
too much concentration.

As an intermediate dancer with expanded
skills: I'm ready to learn new material and
don't mind the challenge too much but I want
to enjoy it — so don't give me something that
strays from the music.

Good griefl. I've become a round dance
teacher: When I think of the time and effort
spent along with the prospect of teaching a
dance that may be tolerated intead of enjoyed,
I become more analytical of music and dance
relationships. It becomes my duty to offer the
best material available to the dancers and to
do this I must be selective.

ROUNDANCER
MODULE

to appeal to
It dancers and teachers so if this is important
to choreographers, as it well should be, then
they must take the selection of music very
seriously. As an example, I once listened to
125 pieces of music and after filtering out the
maybes, there were five I felt had possibilities.
The selection is really the most critical part of
choreography. After finding an interesting
piece of music, the next step is to put the
music_on and start moving. If the music makes
certain movements come naturally, then the
basic beginning of the dance is being created
right on the spot. All that remains is to fill in
the blanks, and this is not as simple as it
sounds. The fill-in is the hard part. This is
where body flow comes in. If at any time in the
dance the flow even appears to be forced,
forget it. In their anxiety to complete a dance
many choreographers either forget this basic
rule or choose to ignore it. Many times they
want their dance to be different from others
which is fine, but in doing so, poor figures are
put into the dance and we have a "klunker."
So what, if the figure has been used before
even several times before? It must only
OUND DANCES ARE WRITTEN

mean the figure is a good one, so why not use
it? To cite an example, Buffy and Lazy Two
Step were written back to back, one right after
the other. In each dance, somewhere in the
sequence was a half-box, scissors thru and
vine 8. In each dance, the music fit the steps
and both were well received by teachers, and
more importantly by the dancers. There's a
fine line between being creative and being
different, i.e., Bob and Betty Wilder's Primrose Lane; George and Johnny Eddins' Could
I Have This Dance. What makes these dances
so special? Next time you dance these routines, take special note of the smooth body
flow and also the way the basics we are accustomed to dancing so often are utilized.
Nothing has been mentioned about steps
or figures and in my opinion there is good
reason. Just about anyone can write a series of
steps or figures to fit any four or eight measures of music. Two forward two-steps, face
the wall and do a box and there are four measures done. I'm referring to steps designed to
fit the music, and it is the body flow that
determines the steps to be taken and the fig-

Ward and Joyce Foster, Montague, CA
HOSE WHO HAVE VACATIONED in

the beautiful
1 McCloud Dance Country of northern
California will be very aware of the talents of
these round dance leaders. Joyce and Ward
are on staff there each summer including two
week-long sessions this month, and since their
home is located only a few miles from the
California/Oregon border most of their regular schedule of round dance teaching is in
Oregon. They cue for four clubs in Medford
and two in Yreka, California. The Fosters
began teaching rounds shortly after their involvement in the activity, about 14 years ago,
and have always tried to attend as many
clinics, festivals and institutes as they could,
with an open mind and a determination to get

ures to be used. Through the years we have
been fortunate that many of our dances have
been well accepted, but there have also been a
few bow-wows along the way — in fact, I can
still hear them barking. This was due, perhaps, to being a little hasty or anxious to write
something but mainly to poor music selection
and poor body flow. So if you intend to write
something be certain the music is to your
liking. Then, after you're finished, sit on it for
awhile, think about it and I'll bet you'll make
changes.
As a record producer, the same basic rules
apply: Simplicity and ease of body flow in
relationship with the music. I must apply the
same theory so the choreographer will be
happy should there be any changes in the
original form of the dance. At the same time, a
dance must be presented that round dance
teachers will find acceptable so they, in turn,
will pass it along to the dancers, who in turn,
must enjoy the dance in order for it to be
commercially successful. I haven't had so
much fun since the time I was in a 14' boat
during an Atlantic sea squall!
as much out of these functions as possible,
thus continually striving to be better round
dance instructors. Featured at State Conventions and many weekend festivals throughout
the years, presently they are planning toward
the 1986 SquarRama in Fresno, California,
the Spring Jamboree in Lodi, California and
the Diamond Lake Festival in Oregon. Ward
and Joyce have choreographed three round
dances, Magdalena, Goodbye and Honkytonk
Man.
Round and square dancing have become a
big part of Joyce and Ward's life and now that
Ward has retired after 31 years with the Public
Works Department they plan to devote even
more time to round dancing, square dancing
and traveling. Ask the Fosters what they consider to be the most important element of
round dancing and they'll tell you about all the
friends they have made through this wonderful activity. On a more technical note, they
cannot express enough the importance of
teaching proper dance positions and footwork
and how to achieve this right at the beginning
— in basic round dance classes. Ward and
Joyce would like to see cueing become standardized throughout the country and would
like to see all round dancers taught the
classics.

CONTRA
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Arden Folk Contra
one contra in your life,
there's a good chance that it may have been
Slaunch to Donnegal. That contra and the one
that we are about to spotlight fall into the
category of a couple-facing-couple contra.
Each man, with his partner beside him,
faces another couple. An even number of facing couples (1) are required to do the dance.
The Arden Folk contra is not a simple one to
do, but once the tricky spots have been mastered, it's smooth sailing from that point on.
Let's check the routine:
To begin with, each couple makes a righthand star with the couple across from them
(2). Turning the star one time around (3) until
the dancers have reached their starting spot,
each dancer separates from his or her partner
and joins a four-hand, left-hand star with the
dancer's corner (the one to his left, her right)
(4). This leaves non-working dancers at each
end of both lines.
F YOU'VE ONLY DONE
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Turning the stars once around (5), the
dancers return to their place in the line to face
their partner and do sa do (6). Then they reverse and do a see saw, a left shoulder do sa do
(7). Once completed, they give their partner
their left arm (8), and start a do paso. Moving
to their opposite (9), they turn by the right,
then return to their partner (10) and courtesy
turn (11).
Retaining the courtesy turn or skirt-skater
position, the dancers who are at this moment
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in their original starting position (12), slant
diagonally to their left, across the line to do a
half promenade (13). This leaves one couple at
each end of the line momentarily with no one
to work with and, as a result, they simply
remain in place.
Having finished the slant half promenade
they face the couple directly across from them
and everyone does a right and left thru straight
across (14), and, by doing this, each couple has
progressed one position (15), which you will
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recognize by checking the end couples.
The completion of the dance has been
reached and, starting from this new position,
they do the whole routine over again by starting with their right-hand star (16). For the
prompts
1 that go with this dance, seepage 38.
While this would be no contra to try on
brand-new beginners, it is fun and, believe it
or not, the most difficult movement included
is a half promenade.
There are a number of couple-facingL1

SQUARE DANCING, September, 1985

couple contras that are fun to do. Don
Armstrong's Caller/Teacher Manual for Contras (see page 109) includes the traditional
Slaunch to Donnegal, Grapevine Jig, and
Slant Pretoria. Another is Don't Forget Us
Contra. All contras of this type have the builtin advantage of keeping everyone busy all of
the time. Except for the short, 16 step wait
called for when couples reach the ends of the
line, there is no idle time involved.
D❑ D

35TH NATIONAL SQUARE DANCE CONVENTION®
JUNE 26, 27, 28, 1986

Hoosier Dome

Dance Convention opens in Indianapolis, a main
focus for activites launching the affair June
26, 1986, will be the awesome Hoosier Dome,
95,000 square feet of dancing space surrounded by 60,000 seats under a billowing
cover of white. Here, Plus dancing will inaugurate the Convention from 9 a.m. to 11 a.m.
on opening day. Not that other halls in the
spacious Indianapolis convention complex
will be less active. Basic dancing will begin at
the same 9 a.m. starting time in Hall B, only a
short stroll, under roof, from the dome floor.
Hall B contains 28,500 square feet of dancing
space and will also include a solo area. The
Dome and halls will continue being busily
occupied until the Convention closes June 28.
Other areas include: Hall A, 26,500 square
feet for clogging; Hall C, 30,000 square feet
for A-1 and A-2 dancing; Hall D, 26,900
square feet for Plus dancing; Hall E, 26,500
square feet for Mainstream, and the 500 Ballroom, 13,340 square feet for intermediate
rounds and the Showcase of Rounds. Smaller
rooms to be used in the facility total an additional 27,848 square feet, including space for
contra, youths, easy and high intermediateadvance rounds. And still there is plenty of
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space for the Showcase of Ideas and exhibitors'
booths.
The Hoosier Dome and Convention Center is a convenient layout with ininimum use
of stairs. The entire complex covers only about
one city block. The exceptionally wide hallways and convenient, direct routing to the
halls will make the 35th Convention a pedestrian's paradise.
Dancing in the Dome during daytime
hours will present soft even illumination from
daylight diffused through the fabric roof. At
night, lights bathe the floor in a glow bright
enough to play football as well as square thru.
From the outside, the lights at night set the
dome aglow, announcing to the city that a
major event is taking place inside.
The Dome is precisely four blocks from the
very heart of Indianapolis. It is diagonally
across the street from the Indianapolis Hyatt
Regency, one of the city's largest hotels and is
connected by a pedestrian walkway to Union
Station, the city's newest motel, food and
shopping complex, scheduled to open two
months before the Square Dance Convention.
The facilities can very comfortably hold the
40,000 dancers expected to attend the Convention back home again in Indiana.

"Back Home Again in Indiana 86
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SQUARE
DANCING
in the
Land of
Sevillana
Steve Billings (far
left) and Rota
Whirlaway members
pose with
employees of the
Terry Bodegas (a
bodega is a Spanish
winery) after a
square dance
demonstration.

by Steve Billings, Rota, Spain
bodega or demonstrating American square dancing at a
Spanish feria, the Rota Whirlaways are always
on the move. Established 20 years ago, the
Whirlaways remain an oasis of American culture in southern Spain.
Today the tradition continues with three
squares dancing every Saturday night on the
Spanish naval base in Rota. The calling chores
are handled currently by myself. My calling
career began as a result of the military transfer
of the then club caller with no one on the
horizon as a replacement. Rather than be religated to dancing to records, I was asked to
learn to call. I've been doing so, both teaching
and calling, since that time a year and a half
ago. At present I hold membership in the
European Callers and Teachers Association
and am teaching both a Basic class and a Plus
class with a children's class (ages 6-12) soon
to begin.
Stabilization ofthe club membership and of
callers is a major goal of the current crop of
square dancers in Rota. Although square
dancing has existed in Rota for 20 years, only
the American military for the most part have
participated. Because military personnel
continually transfer in and out and duties may
take them away for extended periods of time,
membership in the club fluctuates almost
monthly. As a result the club has embarked on
a concerted effort to attract local Spanish par-
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ticipation. Demonstrations at local ferias and
other civic events and a periodic schedule of
dancing off the base at a local restaurant/club
is beginning to attract some attention. The
first Spanish national was graduated last February and the prospects for more Spanish
dancers is looking better and better.
Although our club is small by most standards and far off the beaten path even by
European standards, our dancers are just as
enthusiastic about their dancing. We, of
course, get no support from other clubs in the
area because there are none, but we have
managed to send some of our members to
several European area jamborees. We make
up for our isolation with many interesting activities throughout the year and by dancing
numerous demonstrations, usually for free.
We have traveled far and wide in southern
Spain showing off our activity, always receiving enthusiastic responses.
A Look at Rota
Rota itself is a sleeply little Andalusian
town, the kind you think of when you think of
Spain, right in the heart ofthe sherry capitol of
the world. It enjoys abundant sunshine in the
summer and beautiful beaches. It is a mere 20
miles from Cadiz, the oldest, continuously
populated city in the world, and only a couple
of hours' drive from either Portugal, Morrocco
(Tangiers) or Gibraltar. As you can see this
Please see SPAIN, page 73
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ROUND THE

A full floor of dancers enjoyed the calling of Terry
Chapman, Paul Bristow and Mike Seastrom at the
Swedish Convention.

of SQUAREDANCING
fi
Those with items of special interest
should send them to NEWS EDITOR,
SQUARE DANCING, 462 No. Robertson
Boulevard, Los Angeles, Calif. 90048.
Letters will be read and appreciated
although time may not allow the personal acknowledgment of each one.

Sweden
The 3rd Swedish Convention, held in Katrineholm in May, attracted more than 1,800
dancers. We had some visitors from the
United States, Germany and England but
most of the dancers were Swedish. As callers
we had Mike Seastrom from the States and
Paul Bristow and Terry Chapman from
England. We all had a very good time during
the whole weekend. The Swedish Callers and
Teachers Association was established with
about 30 members; the president is Karl-Erik
Kalmhult. We are now some 75 square dance
clubs in Sweden with nearly 3,000 members,
so this is really a great thing over here.

equipment were still here. There is very little
known of the origin of this club but we started
anew in April, 1984, with five couples. An
apartment living-dining area doubles as the
ballroom and the women's club newsletter is
our advertisement. Our main object is simply
to keep up our dancing, learn from one another and teach anyone who is willing to learn.
Sharing in the fun and joy of the evening is our
lagniappe.

—Bjorn Jerneborg
Nigeria
This is our second tour in western Africa.
So it is quite natural that after a six-years'
absence we looked for and found square
dancers here. The club hadn't grown much
but the enthusiasm and hand-me-along

After being invited to give two exhibits of
American square dancing — one at the American International School for their International Week and a second at the annual American picnic at the embassy residence — we

officially beame known as the Tinubu Squares.
Our badge is shaped like the continent of Africa; the city of Lagos is represented along
with the palm trees. The green and white
background repeat the colors of the Nigerian
flag. Tinubu is the name of one of the city's
fountained and main squares.
—Lou and Chris Rieg
Nebraska
Nebraska holds its 15th Annual State Convention, September 27-28, in the Community
Building in Gothenburg. Featured caller will
be Chris Vear; featured round dance instructors will be Arlin and Linda Sample. They will
be assisted by Nebraska callers and cuers.
Motel housing or campgrounds are available
close by. For more information contact Marlin
and Letha Perks, R.R. 1, Box 216Z,
Gothenburg 69138 (308) 537-3521.
Georgia
September 19-21 are the dates for the 14th
Annual State Convention. Held in the Macon
Coliseum, the event will include squares,
rounds, contras, clogging, dancing for teens,
exhibitions, panels, clinics and a fashion show.
The Festival is free to all GSSDA members;
$2.50 to non-members. Contact Kimsey and

American and Japanese
square dancers reach
across a square (and
literally across the
world) to touch hands. Al
and Bea Brundage, tour
leaders, pose with
Japanese callers at the
5th Tokyo Jamboree
held last May and with
their traveling
companions.
Photos by Ichiro Fujima
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Mary Ann Dickey, 1015 E. Inman St.,
Statesboro 30458 (912) 764-4751.
New Hampshire
The 9th Annual Autumn Leaves Festival
takes place September 20-21 at Peabody Base
Lodge, Cannon Mt., Franconia. Jim Ford and
Ralph Peacock will call; Lloyd and Annie
LaValley will cue. There will be two halls for
dancing with the program to include Mainstream, Plus and Quarterly Selections. For
further information telephone (603) 444-5587
or (603) 424-7973. —Earl and Louise Trombly

THE BEST JUST GOT BETTER!
Last year Hilton Audio Products did a survey of Micro-75A
owners to find out what changes they would like to see in
their equipment. At this time we are proud to announce
the set born of that survey!
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FOR LEADERS IN SQUARE AND ROUND DANCING
September, 1985

SCORING WITH
SCOOT BACK
by Bill Peters, Zephyr Cove, Nevada
NE OF THE REASONS scoot

back became such
a popular call almost as soon as it was first
introduced way back in 1969, is that once the
dancers really learn its definition, and once
they clearly understand its basic traffic pattern, they are usually able to dance their way
through a scoot back action — smoothly, easily and successfully — in practically all of the
many choreographic variations that its definition allow. This should not be interpreted to
mean, however, that scoot back is foolproof or
that it never causes a problem for the dancers.
Most experienced callers have discovered that
newer dancers especially tend to stumble a bit
when scoot back is called. This is because, in
most cases, scoot back occurs fairly late in the
average beginner class lesson program. Scoot
back is number 65 on Callerlab's teaching
order and the result is that while newer
dancers are often encouraged to attend open
Mainstream dances as soon as they have graduated, most of them will not have had enough
time to log an adequate amount of floor time
with this very important and frequently used
call. This is why experienced caller/teachers
generally try to schedule a tip or two of scoot
back variations or workshop practice in just
about all of their regular Mainstream programs. Here is some scoot back choreography
which uses only Mainstream calls and which
illustrates the many different ways in which a
scoot back can legitimately be called.
Heads square thru ... touch one quarter
Scoot back ... boys run
Right and left thru . . . rollaway a half sashay
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Pass thru . .. wheel and deal
Centers pass thru ... touch one quarter
Scoot back .. . walk and dodge
Partner trade
Pass the ocean . . girls trade ... recycle
Allemande left
Heads cross trail thru
Separate, go round one
Squeeze in and line up four
Slide thru . .. touch one quarter
Scoot back .. . centers trade . . . centers run
Bend the line ... star thru
Centers pass thru ... swing thru
Single hinge ... scoot back ... girls run
Pass thru . .. tag the line in
. star thru
Right and left thru
. dive thru
Touch one quarter . . . scoot back
Scoot back again ... allemande left

Notice that in the above routines, the
scooters," i.e., the infacing dancers who
come into the center to do the turn thru action, were, in every case, dancers of the same
sex. This is undoubtedly the way scoot back is
called most often. It is, however, obviously
also important for today's dancers to be able to
correctly dance a scoot back when mixed sexes
come into the center — as is seen in the following routines:
Heads lead right ... circle to a line
Pass the ocean . . . scoot back . . . boys trade
Boys run ... couples circulate
Bend the line ... pass the ocean
Swing thru ... scoot back ... girls trade
Recycle ... slide thru
. half square thru
Trade by ... star thru ... pass thru
Wheel and deal ... centers pass thru
Swing thru . .. scoot back
Scoot back again
Right and left grand
Heads pass thru
Separate, go round one
Squeeze in, line up four
Pass thru . .. wheel and deal
Four girls pass thru ... swing thru
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Scoot back .. . centers trade ... centers run
New centers (only) scoot back
Couples circulate . bend the line
Star thru ... zoom
Centers square thru three quarters
Allemande left

While scoot back is probably called most
often from parallel ocean waves which requires all eight dancers to participate, notice
that at one point in the above routine, the
caller isolates the centers of parallel two-faced
lines and requires those centers only to scoot
back in their own mini-waves while the ends
remain inactive. This concept is often used to
provide interesting scoot back variations:
Heads square thru . . . swing thru . boys run
Girls only scoot back ... couples circulate
Tag the line right .. . boys only scoot back
Couples circulate _ . tag the line right
Girls cross run _ . boys only scoot back
All cast off three quarters
box the gnat
Pass thru
wheel and deal
Centers right and left thru
Pass thru (allemande left)
Swing thru . . . boys run . . couples circulate
Bend the line ... right and left thru
Dixie style to an ocean wave
Girls circulate twice ... boys trade twice
Allemande left
Heads touch one quarter
Walk and dodge ... star thru
Right and left thru
Dixie style to an ocean wave
Boys scoot back . . girls circulate
Left swing thru ... girls scoot back
Boys circulate ... girls trade ... girls run
Couples circulate . bend the line
Star thru ... pass thru ... trade by
Star thru ... right and left thru
Dixie style to an ocean wave
Boys scoot back _ . girls circulate
Allemande left

Notice that the scoot backs that are called
from the left-hand ocean waves in the above
routine activate only the center dancers.
Those centers, however, are actually in their
own right-handed mini-waves and they are
thus able to dance a standard (right-handed)
scoot back action. A different situation arises,
however, when all eight dancers must scoot
back from parallel left-handed ocean waves; in
that set-up all of the outfacers are required to
fold to the left rather than to the right and all of
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the infacers are required to do a left-handed
turn thru instead of a right-handed one. Notice also that from parallel left-handed waves
the call scoot back produces another parallel
left-hand ocean wave formation. It is, in addition, interesting to observe that while one
often hears callers identify this kind of a scoot
back as a "left scoot back," the wording of
scoot back's definition does not make this
mandatory. It is, in other words, perfectly
correct to identify this call simply as a "scoot
back."
Heads lead right ... circle to a line
Pass thru . wheel and deal
Centers pass thru ... star thru
Right and left thru ... two ladies chain
Dixie style to an ocean wave
Scoot back ... girls trade ... girls run
Couples circulate ... bend the line
Right and left thru
Dixie style to an ocean wave
Left swing thru ... scoot back
Boys cross run ... girls trade ... recycle
Swing thru ... right and left grand
Heads square thru . . swing thru . . . boys run
Girls trade .. . girls run ... left swing thru
Scoot back
And with a left hand cast off three quarters
Check new waves and scoot back
Centers trade ... centers run
Couples circulate . bend the line
Star thru ... zoom
Centers square thru three quarters
Allemande left

One of the simplest ways for a caller to
develop creative or inventive scoot back choreography is to identify scoot back "boxes
where the dancers do not expect to find them.
This is what happens whenever a caller isolates the centers of either parallel ocean waves
or parallel two-faced lines and then requires
those centers to do a scoot back. Check the
"hidden" scoot back boxes in the following
routines:
"

Heads lead right = . circle to a line
Touch one quarter ... eight circulate
Each foursome scoot back
Center four only scoot back
SPECIAL WORKSHOP EDITORS
Ray Rose
Workshop Editor
Joy Cramlet
Round Dances
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Each foursome scoot back ... boys run
Centers square thru three quarters
Allemande left
Heads touch one quarter
Scoot back ... same boys run
Centers pass thru ... touch one quarter
New centers (with a left) scoot back
Centers run . . . ferris wheel . . . boys pass thru
Swing thru
Four boys (diagonally!) scoot back
Girls trade
Four girls (diagonally!) scoot back
Boys trade ... centers trade
All eight (straight ahead!) scoot back
Boys run .. . star thru ... dive thru
Pass thru ... allemande left
Allemande left, Alamo style
Right to partner ... balance awhile
Head couple only scoot back*
Side couples only scoot back
Boys run ... allemande left

* Since most dancers generally need an
extra second or two to recall whether, at the
beginning of the tip, they started out as heads
or sides, many callers often ask the dancers to
first make that identification before it is necessary to activate them in the middle of an ongoing routine. Usually, a simple prefatory
statement such as "heads identify," or "sides,
where are you?" is all that is necessary to do
the trick.

FUN WITH FERRIS WHEELS
Ferris wheel is another Mainstream call
which became popular almost as soon as it was
first introduced (back in 1974) and which has
also successfully retained that popularity ever
since. It is one of those calls where the dancers
require little or no additional training in order
to dance the call in all six of its starting parallel
two-faced line boy/girl arrangements. And
with only a bit of extra training they are then
also able to dance ferris wheel when called
from either right-facing or left-facing twofaced lines. The following routines use only
Mainstream calls:
Four ladies chain three quarters
One and three square thru . .. swing thru
Boys run . . . ferris wheel . . . double pass thru
Leads do a partner trade ... swing thru
Boys run . . tag the line right . . . ferris wheel
Centers pass thru ... right and left grand
SQUARE DANCING, September, 1985

Heads pass thru . separate
Go round one, line up four . .. pass thru
Tag the line right . . . ferris wheel
Four boys square thru three quarters
Split the girls
Go round one, line up four
Pass thru ... tag the line right
Ferris wheel ... centers swing thru
Girls trade ... recycle .. . double pass thru
Leads turn back ... right and left grand
Side ladies chain . .. heads square thru
Swing thru
. boys run .. . tag the line left
Couples circulate . . . ferris wheel
Centers pass thru ... touch one quarter
Scoot back ... boys run ... pass thru
Tag the line left . couples circulate
Ferris wheel ... everybody allemande left*
* At this point it is also possible to call:
Centers only allemanae left
Everybody right and left grand
Heads lead right . .. circle to a line
Pass thru . .. tag the line in
Centers only square thru
Ends touch one quarter ... put centers in
Cast off three quarters
Boys only ferris wheel
Girls recycle and stand behind the boys
Four boys pass thru . . . star thru
Couples circulate — boys go double
Girls trade .
all ferris wheel
Centers pass thru (allemande left!)
Swing thru ... boys run ... boys circulate
Couples circulate . ferris wheel
Centers square thru five hands
Outsides rollaway, half sashay
Do sa do .. . swing thru ... centers run
Ferris wheel ... allemande left

The so-called "return-to-home" get-out,
i.e., a series of calls that serve to return all
eight of the dancers to their original home
positions without either an allemande left or a
right and left grand — or even a promenade
for that matter — has become increasingly
popular with many callers in the recent years.
Both of the next routines end in such a manner
and both use a ferris wheel action to accomplish it. The last routine is both tricky and
unusual and will probably require a bit of
"hand-holding" on the part of the caller.
Sides pass the ocean ... recycle
All double pass thru
Leads do a partner trade ... swing thru
Boys run .. . couples circulate
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Bend the line . . . right and left thru*
Pass thru . . . wheel and deal
Centers pass thru . swing thru . . . boys run
Couples circulate
The couples facing out (only) bend the line
Everybody, with the couple diagonally across
Ferris wheel . . . You're home!

* Sight callers may be interested to know that
the above return-to-home ferris wheel getouts (starting at the asterisk) will always serve
to return the dancers to their original home
positions when it is called after you have
placed the dancers in a zero line (1P2P) that is
(a), perpendicular to the stage, and (b) in
which the number one couple is in the lower
left-hand quadrant as in the diagram below:

EMl

ROUND DANCES
MABEL MURPHY Belco 329
Choreographers: Ted and Luella Floden
Comment: An easy two-step with nice music.

Has one band of cues.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to CLOSED M face
LOD, —, Touch, —;
PART A
1-4 Side, Close, Fwd, —; Walk,
2,
5-8

Side, Close, Fwd, —; Walk,
2, —;
Side, Close, XIB, —; Side, Close, Thru M
face WALL, —; Vine, 2, 3, 4; Pivot,
2
end M face LOD, —;

9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A:
PART B
1-4 Side, Close, Fwd, —; Side, Close, Bk,
—; Bwd Two-Step; Bwd Two-Step;
5-8 Dip Bk, —, Recov M face WALL, —; Side,
Close, Side, Close; Side, —, Thru to
face LOD in OPEN, —; Walk, —, 2, —;
9-12 Vine Apart, 2, 3, Touch; Vine Together,
2, 3 end Bk to Bk, —; Side, Close, 1/4 L
Turn face RLOD, —; Lunge Fwd,
Turn in end facing LOD in SEMI-

CLOSED, —;
13-16 Fwd Two-Step; Fwd, Lock, Fwd, Lock;
(Twirl) Walk, —, 2, —; Pickup to
CLOSED, —, 2, —;

Here are some other return-to-home getouts that work from the same dancer set-up
(the last one uses Plus calls):
Touch one quarter .. . eight circulate
Centers only trade and roll
Same four pass thru ... chase right
Four boys run . . . you're home!
Pass thru . . . tag the line out
Partner trade . . . right and left thru
Pass the ocean . . . swing thru . . . boys trade
Boys run
Couples circulate once and a half
Bend the line . . . you're home!

OUR FEATURE TRIO
We are most fortunate to have the alternating services of Jack Lasry (Florida), Bill Peters
(Nevada), and Gene Trimmer (Arkansas) as
our Workshop lead-off writers. Each of these
gentlemen has an extensive background in
choreography and we thank them for their
continuing contributions.
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SEQUENCE Dance goes thru twice except second time thru omit the pickup and end in
SEMI-CLOSED ready for ending.
Ending:
1-4 Fwd Two-Step; Fwd Two-Step; Open
Vine, 2, 3, 4; Apart, —, Point, —.
THE RACE IS ON — Belco 329
Choreographers: Richard and Jo Anne Lawson
Comment: A fun peppy routine with spicy music.

There is one band of cues.
INTRODUCTION
1-4 BUTTERFLY M face WALL Wait; Wait;
Apart, —, Point, —; Together to SEMICLOSED, —, Touch, —;
PART A
1-4 Fwd Two-Step; Fwd Two-Step; Open
5-8

Vine, —, 2, —; 3, —, 4, —;
Fwd, Close, Bk, —; Bk, Close, Fwd,—;
2, —;
Fwd, Close, Fwd, Close; Walk,

9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A:
PART B
1-4 Run, 2, 3, Brush; Run, 2, 3, Brush; Rock
Fwd,
Recov, —; Rock Bk,
M face WALL in CLOSED, —;

Recov
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5-8

Side, Close, Fwd, —; Side, Close, Thru,
—; Fwd, Lock, Fwd, Lock; Walk, —, 2,
9

9-12 Repeat action meas 1-4 Part B:
13-16 Repeat action meas 5-8 Part B:
SEQUENCE. Dance goes thru twice plus ending.
Ending:
1-3 Fwd Two-Step; Fwd Two-Step; Apart,
—, Point, —.
IT ALL DEPENDS ON YOU —
Merry-Go-Round 005
Choreographers: Harold and Lorraine Roy
Comment: A nice two-step routine with very
pleasant music.
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to CLOSED M facing
WALL, —, Touch, —;

PART A
1-4 Side, Close, Fwd end SIDECAR M face
RLOD, —; Fwd, —, 2 M face WALL, —;
Side, Close, Bk end BANJO M face LOD,
; Fwd, —, Fwd/Check, —;
5-8 Fishtail; Fwd, —, 2 end CLOSED M facing WALL, —; Turn Two-Step; Turn
Two-Step;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end in BUTTERFLY.
PART B
1-4 Face to Face Two-Step; Bk to Bk
Two-Step; Circle Away Two-Step; Circle Together Two-Step;
5-8 Bk, Close, Fwd, —; Side, Close, Thru to
CLOSED, —; Vine, 2, 3, 4; Pivot, —, 2 M
face LOD, —;
Recov,
9-12 Fwd Two-Step; Rock Fwd,
—; Bk Two-Step; Rock Bk, —, Recov,
—

PART A
1-4 Strut, —, 2, —; 3, —, —; Progressive
Scissors; Progressive Scissors end
BANJO;
5-8 Fwd, Lock; Fwd, Lock Fwd, —, 1/4 R
Turn M face WALL, —; Turn Two-Step;
Turn Two-Step end M face LOD;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end in OPEN:
PART B
1-4 Fwd, —, Point Fwd, —; Bk, —, Point Bk,
—; Fwd Two-Step; Fwd Two-Step;
5-8 Repeat action meas 1-4 Part B except to
end BUTTERFLY M face WALL:
9-12 Side, Draw, Close, —; Side, Draw,
Close, —; Vine, 2, 3, 4; Fwd,
Face, ;
13-16 Turn Two-Step; Turn Two-Step; (Twirl)
Side, —, XIB, —; Walk, —, Pickup to
CLOSED, —;
SEQUENCE: A B— A— B end BUTTERFLY M
face WALL plus ending.
Ending:
1-2 Side, Close, Side, Close; Apart,
Point,

BACK HOME AGAIN IN INDIANA —
Windsor 4779
Choreographers: Betty and Clancy rviueiler
Comment: A peppy two-step with good jazzy
music
INTRODUCTION
1-4 OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to SEMI-CLOSED
facing LOD, —, Touch, —;
PART A
1-4 Fwd Two-Step; Fwd Two-Step; Strut,
9 2, —; 3, —, 4, —;
5-8 Circle Away Two-Step; Away TwoStep; Strut, —, 2 —; 3, —, 4 end
13-16 Progressive Scissors; Progressive
CLOSED M face WALL, —;
Scissors; Turn Two-Step; Turn Two9-12 Scissors end in SIDECAR: Scissors end
Step;
in BANJO; Fwd, Lock, Fwd, —; Fwd,
SEQUENCE: Dance goes thru twice plus ending.
Lock, Fwd, —;
Ending:
13-16 Fwd, Close, Bk, —; (Side, Close, Thru
1-2 (Twirl) Side, -, XIB, —; Side, Close,
end CLOSED,
;) Bk, Close, Fwd end
Apart, —.
face WALL, , Open Vine, —, 2, —; 3,
4 end CLOSED M facing WALL, ,
PART B
WHEN MY BABY SMILES AT ME —
1-4 Side, Close, Side, Close; Side, —,
Merry-Go-Round 005
Reach Thru, —; Side, Close, Side,
Choreographers: Dick and Crystal Taylor
Close; Side, —, Reach Thru, —;
Comment: An easy two-step. Good music
5-8 Turn Two-Step; Turn Two-Step end
makes one think of the once well-known Ted
SEMI-CLOSED face LOD; (Twirl) Walk,
Lewis.
2
9 -•'; 3, -9 49 -;
INTRODUCTION
9-12 Rock Fwd,
Recov, —; Bk, Close,
1-4 OPEN-facing Wait; Wait; Apart, —,
Fwd, —; Rock Fwd,
Recov, —; Bk,
Point, —; Together to CLOSED M face
Close, Fwd, —;
Touch,
LOD.
N.!

,

9
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13-16 Fwd Two-Step; Fwd Two-Step; (Twirl)
Walk, —, 2, —; 3, —, 4, —;
SEQUENCE: Dance goes thru three times plus
ending.
Ending:
1
Apart, —, Point,
MY BEST GIRL — Windsor 4779
Choreographers: Corky and Paulette Pell
Comment: A fast moving two-step. The music is
big band sounding.
INTRODUCTION
1-2 CLOSED M face LOD Wait; Side, Touch,
Side BANJO, Touch;
PART A
1-4 Fwd Two-Step; Fwd Two-Step; Side,
Close, XIF, — end CLOSED M face
WALL; Side, Close, Bk, —;
5-8 Bk, Close, Fwd, —; Side, Close, Thru
end SEMI-CLOSED face LOD, —; Scoot
Fwd, 2, 3, 4; Fwd, —, Pickup to CLOSED,
•••• •

9-12 Fwd Two-Step; Fwd Two-Step; Progressive Scissors; Progressive Scissors BANJO;
13-16 Fwd, Lock, Fwd, Lock; Fwd,
1/4 R
turn M face WALL in CLOSED, —; Side,
Close, Side, Close end SEMI-CLOSED;
Fwd, —, 1/4 R turn M face WALL in BUTTERFLY, —;
PART B
1-4 Swd Two-Step; Rock Thru,
Recov,
; Swd Two-Step; Rock Thru,
Recoy, —;
5-8 Face to Face Two-Step; Bk to Bk
Two-Step; Circle Away Two-Step; Together Two-Step;
9-12 Rock Swd, —, Recov, —; XIF, Side, XIF,
—; Rock Swd,
Recov, —; XIF, Side,
XIF end CLOSED, —;
13-16 Turn Two-Step; Turn Two-Step; Twisty
Vine, —, 2, —; 3, —, 4 end BANJO M face
LOD, —;
SEQUENCE: Dance goes thru twice except second time omit last measure and Side, Close in
REVERSE SEMI-CLOSED. Push/Point, — .
—

NAPOLI THEME Grenn 17073
Choreographers: Leo and Pat Fiyalko
Comment: Not a difficult two-step and the music
is light and very danceable. Cues on one side
of record.
INTRODUCTION
1-4 OPEN Wait; Wait; Apart, —, Point, —;
Together to SEMI-CLOSED face LOD,
, Touch, —;
PART A
1-4 Fwd Two-Step; Fwd Two-Step; Cut
—
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Back, 2, 3, 4; Dip Bk,
Recov to face
WALLin CLOSED, —;
5-8 Side, Close, Fwd, —; Side, Close, Bk,
; Side XIB, Side XIB, Side XIB, Side
XIB; Walk, —, Pickup to CLOSED M face
LOD, —;
9-12 Progressive Scissors; Progressive
Scissors end BANJO; Lock, 2, 3, 4;
Walk, —, 2 end M face WALL in BUTTERFLY, —;
13-16 Face to Face Two-Step; Bk to Bk
Two-Step end facing; Side, Close, Side,
Close end facing LOD in OPEN: Walk,
—;
PART B
1-4 Apart Two-Step; Together Two-Step;
Fwd, Close, Bk, Close; Walk, —, 2 M
face WALL in CLOSED, —;
5-8 Side, Close, Fwd, —; Side, Close, Bk,
; Vine, 2, 3, 4 end SEMI-CLOSED face
LOD; Walk, —, 2, —;
9-12 Repeat action meas 1-4 Part A:
13-16 Repeat action meas 5-8 Part A except to
end M facing WALL:
PART C
1-4 Side Two-Step end BANJO; Rock Fwd,
, Recov, —; Side, Two-Step end
SIDECAR; Rock Fwd,
Recov M face
WALL in CLOSED, —;
5-8 Side, Close, Fwd, —; Side, Close, Bk,
; Vine, 2, 3, 4; Pivot, —, 2 end M face
WALL, ;
SEQUENCE: A BCC except to end
SEMI-CLOSED, A plus ending.
Ending:
1-2 Vine, 2, 3, 4 end BUTTERFLY; Apart, 9
Ack,
—

9

—

—

SINGING CALLS
JOY TO THE WORLD
By Ken Bower, Hemet, California
Record: Chaparral #515, Flip Instrumental with
Ken Bower
OPENER, MIDDLE BREAK
Jeremiah was a bull frog
Was a good friend of mine
You do a left allemande come home do sa do
The men star left one time
Turn your partner by the right hand there
Left allemande promenade the square
Joy to the fishes in the deep blue sea
And joy to you and me
ENDING:
Sides face grand square
You know he loves the ladies
You know he loves his fun
He's a rainbow rider a midnight flyer
A straight shootin' son of a gun
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Four ladies promenade one time around
Swing your man and promenade the ring
Singing joy to the fishes in deep blue sea
Joy to you and me
FIGURE:
Heads promenade go halfway
Sides do a right and left thru
Touch a quarter same boys run all pass thru
Left allemande and weave the ring
Singing joy to the world
Swing the next and promenade that girl
Joy to the fishes in the deep blue sea
Joy to you and me
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
LEONA
By David Burns, Huntsville, Alabama
Record: Marlet #509, Flip Instrumental with
David Burns
OPENER:
Grand square
Well you have been my rock for ages
The only truth I've ever found
And everytime I have stumbled
You picked me up on my way down
Allemande left and weave
Could I lean on you Leona
Swing that girl promenade
Could I lean on you Leona
Till I can make it on my own
FIGURE;
Heads square thru four hands
Around you go now
Do sa do with the corner girl one time
Swing thru boys run right then bend the line
Pass thru and wheel and deal
Center four pass thru
Touch one quarter scoot back
Swing that corner
Lady go around and promenade
Could I lean on you Leona
Till I can make it on my own
TAG:
Let me lean on you Leona
Till I can make it on my own
SEQUENCE: Opener, Figure twice for heads,
Figure twice for sides.
FOOLS RUSH IN
By Randy Dougherty, Minneapolis, Minnesota
Record: Square Tunes #216, Flip Instrumental
with Randy Dougherty
OPENER, MIDDLE BREAK, ENDING
Sides face grand square
Fools rush in where angels fear to tread
And so I go to you my love
My heart above my head
Ladies chain over and back when we met
SQUARE DANCING, September, 1985

I felt my life begin promenade so
Open up your heart and let this fool rush in

FIGURE:
Heads square thru now you count to four
You do sa do star thru and then
Pass the ocean double swing thru
Boys fold girls turn back peel right
Swing and promenade
Open up your heart and let this fool rush in
ALTERNATE FIGURE:
Heads square thru slide thru
Pass thru wheel around flutterwheel
Boys walk girls dodge
Boys run to the right slide thru and
Swing your corner girl promenade
Open up your heart and left this fool rush in
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.
JACQUES PIERRE BARDEAUX
By Pat Barbour, Montgomery, Texas
Record: Rhythm #184, Flip Instrumental with
Pat Barbour
OPENER, MIDDLE BREAK, ENDING
Four ladies promenade once around the ring
Back home swing that lady around you know
Join up hands circle go moving right along
Allemande the corner weave around in sons
He don't eat no gumbo ain't got no pirreaux
Swing that lady around promenade home
There ain't no Cajun in all Louisiana
Don't love the fiddlin
Of Jacques Pierre Bardeaux
FIGURE:
Head couples promenade
Halfway round you know
Walk in square thru four hands
On the old bayou
All the way around a right and left thru
Pass thru trade by touch a quarter friend
Scoot back boys scoot back Michan
Star thru with her promenade go round again
There ain't no Cajun in all Louisiana
Don't love the fiddlin
Of Jacques Pierre Bardeaux
SEQUENCE: Opener, Figure twice, Middle
break, Figure twice, Ending.

ABOUT THE SINGING CALLS
Despite the rush to ad lib on-the-spot hoedown choreography that threatened to take
the spotlight over all forms of calling, the real
"stars" of the contemporary activity have been
the singing calls. These are the "relaxers," the
frosting on the cake. Without them square
dancing would sadly lack one of its most enjoyable forms.
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Wade Driver

Pat Barbour

Dave & Nita
Smith

FOR THOSE WHO WANT THE VERY BEST!
NEW RELEASES
*RR-137 Red Bandana by Kip (three years in the making)
RR-167 Someday Soon by Wade
RR-168 Knock, Knock, Knock by Wade
RR-169 Hooked On Elvis by Wade
RR-170 One In A Million by Flip, Beryl, and Wade
RR-171 You Put The Blue In Me by Pat
*RR-172 If They Could See Me Now by Kip
RR-173 Old Time Rock And Roll by Wade
RR-174 Rainbow Rider by Bob
RR-175 Mexican Love Songs by Jerry
RR-176 What's Forever For by Wade
*RR-177 Reggae Cowboy by Jerry
RR-178 Don't Believe My Heart by Pat
RR-179 Old Time Loving by Jerry

Bob Baier

Kip Garvey

***MEET THE CIRCLE D STAFF***
RANDY DIBBLE
Redding, Cal

KEVIN BACON
Houston, Tx

Jerry Story

TED & BERMA HOLUB
Mount Prospect, Ill.
WAYNE BALDWIN
Plano, Tx

STEVE KOPMAN
Knoxville, Tn

Wayne Baldwin

Steve Kopman

MIKE SEASTROM
Northridge, Cal

Randy Dibble

NEW ON CIRCLE D
CD-220 Some Ladies Don't
New Hoedown
Love Cowboys
RR-306 Rhythm Express/
by Randy
Rainbow
*CD-221 Stop In The Road
New Rounds
by Les Hughes
RR-2001 Here Come The Blues/
CD-222 Close Enough To
Little Sweetheart
Perfect by Kevin
Both Sides by Dave &
*CD-223 Pirates And Poets
Nita Smith
by Wayne
*CD-224 Blue Moon by Mike
*CD-225 Ridin' Trains by Steve
*CD-226 The Best Is Yet To
Come by Steve Jacques

Mike Seastrom

*To be released soon

Rhythm Enterprises Inc. PO Box 801307,
Houston, TX 77280

(713) 462-1120

Ted & Berma
Holub

INTRODUCING THE "PRODUCER" by
YOU ASKED FOR IT WE PRODUCED IT!
All of you callers, cuers, cloggers and contras have asked us to design a
state-of-the-art sound system, minus a few frills, but producing the high-quality
Clinton sound you have come to expect.

The "PRODUCER" amplifier
produces:
•
•
•
•
•
•
•
•

enough power for 100 squares
a graphic equalizer for the mike channel
jacks for hi & lo impedance mikes
calibrated speed control from 35 to 55 rpm
extended speed range from 0 to 80 rpm
full floating turntable and tonearm assembly
strobe for 45 and 331/3 rpm
illuminated control panel

TRY OUR "TWO FISTED"
BALANCED PACKAGING
Carrying case, including: the 10 lb.
"PRODUCER" amplifier; MilTech's new
"KLEAR-SOUND" mike, space for 60 7"
records. Carrying wgt.-18 lbs.
The "PROJECTOR" Sound Columns
with top handle,
weighing in at 18 lbs.

It costs you nothing to call usPut in your order NOW!
Toll free: 1-800-227-1139
In Connecticut: 877-2287

MasterCard/Visa accepted
Call or write for brochure

MilTech, Inc., manufacturers of Clinton Sound Systems
51 High Street, Milford, Connecticut 06460

Teach the GRAND SQUARE
with this record
THE RACE IS ON (Wagon Wheel 928)
A NEW RELEASE
45 rpm flip/instrumental. Calling by
BOB RUFF
Calls limited to Callerlab Basics 1-28
L.P. Releases for Schools & New Dancers
WW 1001 Square Dance Party, No. 1
WW 1002 Square Dance Party, No. 2
Calling by BOB RUFF

CALLER
of the
MONTH
Bob Newman
Paducah, Kentucky KY

New 1985 Catalog Lists records in a teaching order for the Basic
& Mainstream program. Free on request.
WAGON WHEEL RECORDS AND BOOKS
8459 Edmaru Ave., Whittier, CA 90605 Tel. (213) 693-5976

W

• State Style #
with order

• Add $2.00 for
postage and
handling

Mike and Barb's
SHOE SHOP
MAIL TO: 7433 Thunderbird Rd.
gat
Liverpool, NY 13088
(315) 451-2343
)

HEN THE ESP RECORDING ARTISTS,combine

talents to provide a two-day festival in
Jackson, Mississippi, this month, Bob
Newman will be front and center along with a
group of calling cohorts who are part of a fastrising, youthful echelon with a keen sense of
ability and exhuberance, strengthening the
leadership ranks. This is not to suggest that
Bob lacks historical background for his true
introduction to western dancing began at age
11 with a clogging group known as the PolkaDot Kids. An early measure of calling experience must have left its mark for shortly after
his marriage to Nancy, they took up square
dancing and in less than 10 years he was
launched on a full-time calling career. To
date, Bob has called in 28 states and would like
very much to try for 50!
An accredited member of Callerlab, Bob is
active on the MS and Plus Quarterly Selection
Committee. He's been featured at four Nationals as well as numerous festivals and
weekends throughout the country and a brief
calling tour in England is planned for October
of this year. Square dance vacationers will not
find it difficult to dance with Bob—he is currentl on staff at Kirkwood Lodge in Missouri,

17-Day Tour
Leaving April 21, 1986
Plus
Additional 6-Day OPTIONAL TOUR to JAPAN
Personally Escorted by Al & Bea Brundage
• Six Cities including Van & Beijing — The Great Wall,
Terra Cotta Warriors, Forbidden City
• Several nights of Square Dancing with the Chinese Dancers
For full information write to:
AL & BEA BRUNDAGE, P.O. Box 125, JENSEN BEACH, FL 33457
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Fun Valley in Colorado and McCloud Dance
Country in California. During the winter
months the Sunshine RV Park in Harlingen,
Texas, claims him as resident caller and the
Newmans run a full dance program, from beginners through A2. As a recording artist, Bob
has about a dozen releases to his credit.
Successful? You bet! But talk to him of his
success and he'll tell you it is largely due to a
great deal of help from many dancers and
callers. He cites, in particular, the encouragement of three special mentors, Elmer
Sheffield, Marshall Flippo and Gary
Shoemake, who have all been instrumental in
furthering various aspects of his career. Bob
will then add, modestly, "But most of all I
owe everything to my wife, Nancy. She is the
support and inspiration that has kept me
on track!"

LETTERS, continued from page 3
each August. In addition I have found this
Directory very helpful in locating dances
when I have had occasion to be on business
away from home. As square and round dance
leaders, we enjoy the services SIO and
sotJARF DANCING provide to us and our
dancers. It's listings such as this that provide
that little extra information many dancers and
callers look for in a quality square dance publication.
Mike and Kay Turner
Wichita, Kansas
Dear Editor:
We have been Information Volunteers for a
number of years and have enjoyed meeting
many new square dance friends through this
medium. Now we must ask that our names be
removed as we are leaving this area. One favor
I might ask of those who do contact Info

SINGLE? ENTHUSIASTIC?
Interested in starting a SINGLES'
Square Dance Club? LET US HELP!
Become affiliated with the largest
Singles' Square Dance Club in the
World!

WRITE FOR INFORMATION NOW!
BACHELORS 'N' BACHELORETTES
INTERNATIONAL, INC.
d/o RALPH OSBORNE, International President
P.O. Box 1214
South Gate, CA 90280
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* BADGES *

FREE SAMPLES FOR CLUB BADGES
SEND SKETCH & QUANTITY FOR
OUR SAMPLE & QUOTATION

Write for free literature and order forms.

LOVE IS THE

SWEETHEART BALL
FEB 14, 1981- ACTON

Plastic Bar
Metal Bar

* SPECIAL EVENT AND
VISITATION BADGES
From
$25.00 per 100
* FUN
* CONVENTION
BADGES
BADGES

1.75
2.50

(Cal. Residents)
Sales Tax 6%

Single Rover
Emblem
Double Rover
Emblem

1.50
2.50

Postage & Handling Chg — $1.75 per order

Have you square danced 1000 miles or more from
home?
If so—YOU can become a "ROVER." A caller's OK will
quality a couple if they have completed the mileage
requirement. Hang your Rover Emblem on a Bar engraved with the Town and State where you visited and
danced.

BLUE ENGRAVERS
P.O. Box 1070
San Pedro, CA 90731

(213)
833-1581

"ORIGINALS IN SQUARE DANCE BADGES"
For Over 30 Years
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New!!
SD 009 — Grand Square Six Quadrille
STILL POPULAR:
SD 007 When You're Smiling
(great music)

Mini Albums — Easy Dances For School Teachers, Dancer Parties
SD 500 Easy Dances and Mixers #1, (Three
original mixers, flip recording)
SD 501 Circle and Square Dances, MS calls
1-8 (called only)
SD 502 Promenades and Stars, MS calls 1-8
(called only)
DEALERS: Mini Albums are available from ASTEC DISTRIBUTORS.
FOR INFORMATION AND CATALOGUE WRITE:
JACK MURTHA ENTERPRISES • P.O.BOX 3055 (Zip 95992-3055) • 146 CLINTON ST. • YUBA CITY, CA 95991 • (916) 673-1120

Volunteers —please do not expect them to
provide accommodations in their homes when
you visit their city. We had one such request
from a square dancer in Europe and it became
an awkward situation for us. Thanks for all you
have done for traveling square dancers.
Name Withheld on Request
New York
We sincerely appreciate the selfless work that
these Information Volunteers do. Square
dancers availing themselves of their services
should remember they have volunteered to

provide information about where and when to
dance in their area. That is all. In addition it
should be remembered that this is strictly a
volunteer service and is not to be construed
as a commercial venture of any type. Our hats
are doffed to each of them. - Editor

Dear Editor:
We have enjoyed your magazine for the
past 12 years. We especially enjoy Round the
World as we do like to travel; also the Style
Lab.
Bob and Ginny Hollon
Plant City, Florida

RECORDS
New Releases:

Mark Patterson
182 N. Broadway #4
Lexington KY 40507
Golden Oldies

JP109 See You In My Dreams
JP105 I Don't Know Why
JP101 Blue Moon Of Kentucky
JP111 Nevertheless
JP106 Heartbreak Mountain
JP206 I Feel Better All Over
Hoedowns:

JP501 Jopat/Jolee Special
JP502 Country Cat/City Slicker
JP503 Sunshine/Moonshine
JP504 Uptown/Downtown
JP505 Muddy River/Feelin' Good
Order from:
Denise Benningfield
217 Glissade Dr.
Fairdale, KY 40118
(502) 368-6376
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lf
JP1001 Big Sombrero — Joe, Tom, Mark
Owner/Producer
JP901 New Selfish — Virg Troxell
Joe Porritt
JP219 Oh Lonesome Me — Joe
Joe & Bill Peterson 1616 Gardiner Lane Suite 202
JP220 Give My Regards to Broadway
Louisville KY 40205
JP602 New River Train — Mark
(502) 459-2455
JP801 Yellow Rose of Texas — Tom
Rounds:
JP802 Hey Good Lookin' — Tom
JP506 Mama/Rose — Hoedown
JP301 All Of Me
JP302 No Love At All
—

Recent Releases:

Joe
JP218 Bonaparte's Retreat
JP217 Love Letters in the Sand — Joe
JP216 Devil Woman — Joe
113601 GottaTravel On — Mark
JP403 Morning Dew — Joe & Mark
—

Best Sellers:

JP402 Four In The Morning — Joe
JP214 Sweet Georgia Brown — 2Joe
JP215 Little Red Wagon — Joe
JP114 Yellow Ribbon — B. Vinyard
JP110 Once In My Life — B. Vinyard
JP108 Matador — B. Vinyard
JP209 Country Wasn't Cool — Joe
JP208 Friday Night Blues — Joe

Tom Roper
Rt. 2 Box 143A
Omaha IL 62871
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BADGES BY PROFESSIONALS
Over
GUEST

20 Years of
Service to
Square Dancers

VISITATION BADGES

*Send CLUB BADGE With Order for Design
140.00 per 100 Minimum
Plus $25.00 One Time Die Charge
*All orders Prepaid with $1.00 postage

DeIron's of

DELL.

CLUB AND

FUN BADGES

*New Methods to Make Your
Club Badges Stand Out
*Send Sketch or Present Badge
for Estimate

P.O. Box 364, Lemon Grove, Calif. 92045
(619) 469-2109

Dear Editor:
It is my belief as a caller and clogging instructor that the basics are absolutely necessary in all that we try to accomplish. Many
viewers of exhibitions decide after seeing a
demonstration that they could never accomplish the skills necessary to participate. A
short demonstration of how you start on the
road to happy dancing could work wonders.
This is even more important in clogging.
Many prospective cloggers turn away after an
advanced demo. I always throw in a Cotton

Eyed Joe or a beginners' exercise to show how
we start. Viewed in this way, reluctant
cloggers say, "I can do that; what's next?"
What's next is lots of fun, friendship and exercise all set to music.
Joan Niemczak
Cherry Hill, New Jersey
Dear Editor:
In 1970 we expanded the Houston Caller
College training program to 48 weeks, four
quarters of 12 three-hour sessions. We
adopted the Sets in Order Caller-Teacher

Carriage Alanor

3aV Regort

7750 EAST BROADWAY • MESA, ARIZONA 85208 • PHONE (602) 984-1111

Bill Haynes
Bob & MaryAnn Rother

B

ill has been calling professionally for 25 years. He's
been a member of Callerlab since
1976. He calls and gives classes
from the novice beginner basics
through the C-3 challenge level.
And now he's the full-time caller
for Carriage Manor - Mesa's most
exciting RV Resort.

Enjoy the Manor Life ... at Carriage
Manor where you can dance every
day in a luxurious $3,000,000 airconditioned clubhouse capable
of handling separate functions on
a 14,000 sq. ft. parquet ballroom
floor and accommodations for
over 100 squares. Between dances, you'll enjoy Carriage Manor's
many amenities with spacious lots
for sale or rent, complete with
24 hour security.

SQUARE DANCING, September, 1985

ob & MaryAnn Rother, from
LP Portland, OR have been cuing since 1970 and are current
members of Round A Lab. They'll
he cuing all levels from basics thru
high-intermediate. Rothers have
given clinics and performed at
many festivals including 13 states
and 2 Canadian provinces. Don't
miss the opportunity to experience " Round Dancing with the
Rothers".
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sayit with cross-stitch!
Six colorful square-dance
patterns to let you sew
and show off your favorite
past-time. From wall
hangings to handbags to
clothes, you can do 'em,
wear 'em, and give 'em.
For counted cross-stitch and needlepoint.
4i1111re+set I, ',hi nirelit

VelOpt

lee

The Original Fun Club Badges
Send for list

ARMETA, Dept. M

fi Itlg.

P.O. Box 696
Canby, Oregon 97013

Bonnie's
Custom Boutique
DEPARTMENT CB
P.O Box 24025, Cincinnati, OH 45224

Manual as a basic text for the second quarter
which is devoted to learning to teach new
dancers. In 1983 with the publication of your
new Caller-Teacher Manual and after comparison with other manuals of the same type, we
selected it as the second quarter text for our
college. We assigned 36 classroom hours to its
use. We find this Manual, in addition to pro-.
viding teaching skills and programming of
dancers classes, promotes professionalism,
responsibility, confidence and motivation in a.
new caller. This Manual should be a part of

675 E. Alluvial
Fresno, CA 93710
(209) 439-3478

Dick
Waibel

BUCKSKIN
HOT NEW RAWHIDE RELEASES!!
RWH 123 Kiss of Fire by Dick
RWH 511 Hacksaw Hoedown by Jerry

HOT NEW BUCKSKIN RELEASES
BUC 211 Don't Blame It All On Me by Lee
BUC 210 Girls Night Out by Al

Lee
McCormack
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Leo & Reatha
Lange

Al
Saunders

every caller's library. We also require that our
caller students subscribe to SQUARE DANCING Magazine and from time to time use articles from your publication in our classroom
teaching. Thanks for publishing a great aid to
developing new callers.
Jim Hale, Houston, Texas
Thank you for letting us know how you use the
Manual. - Editor
Dear Editor:
Please send a gift subscription to our new

Doug
Saunders

Shannon
Duck

Jim
Brown

SIZZLIN 5 SELLERS!!
RWH 122 Pins and Needles by Jim Davis
RWH 121 Don't Think Twice by Jerry
RWH 120 It's Just The Sun by Jim Davis
RWH 119 Rockin' With You by Jerry
RWH 118 Cold Cold Heart by Shannon
RWH 117 Heartaches by Dale
RWH 116 Honey Love by Jim Brown
HOT NEW ROUNDS!!
RWH 713 Rockin' Cha by The Langes
RWH 712 Cold Cold Heart by The Langes
RWH 711 Honey Two-Step by The Langes

Jerry
Hamilton

Dale
Houck

Jim
Davis
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GRENN, INC.
Latest ROUNDS
GR 17075 You're An Old Smoothie two-step
by Eva Hankins
GR 17074 Waltzing My Way easy waltz by Doc & Peg
Tirrell with identification of round dance
abbreviations used in cue sheet.
GR 17073 Napoli Theme two-step by Leo &
Pat Fiyalko
GR 17072 St Louis Blues two-step by Betty &
Clancy Mueller
GR 17071 Just Ours waltz by Harold &
Lorraine Roy

P.O. BOX 216
BATH, OHIO 44210

New ROUND DANCE to old Grenn record:
GR 14101 Whispering '85 by Marj & Reg Beatty
intermediate waltz to old "Whisper Waltz."

Latest ONE-NIGHT-STAND line dances:
GR 16017 One Horse Reel contra line dance
by Bob Howell
GR 16016 Virginia Reel traditional line dance
by Dan Martin
GR 16013 Facsimile of Rockettes (Chorus Line)
solo line dance by Lorraine O'Donnell

Dear Editor:

president. We have been giving subscriptions
to our club president since 1972. We have 14
past presidents still active in our club, eight of
them are serving on our two boards. 011r club
is 41 years old and still one of the largest and
most active in the N. E. District. We have
been their caller since 1967.
George and Eva Horn
Tulsa, Oklahoma

We have enjoyed your magazine for many
years. Within a couple of years we hope to be
doing a lot more square dance traveling and
your magazine is an excellent key to what is
going on and where.
Beryl and Bob Lewis
Butte, Montana

Congratulations on the longevity of your club,
its officers and its caller — and thanks for the
continued support of our publication. - Editor

The volume of mail received precludes us
acknowledging each letter individually but all
are appreciated, whether reprinted or not.

Letters To The Editor

Ad designed by 6th grade winner Bonnie Wild
00004 1

DEALER INQUIRIES
WELCOME

My Fit 114'0?
I (lead some_

"HAPPY FEET"
lockter+ Cowl) cushion
'innersole.;

I

have

"HAPPY FEET"

and my 4 e ert

don't

hurt (In./ rnore.!

"HAPPY FEET" wvater and foam cushion innersoles
give blessed, instant relief to tired aching feet. Used by square
dancers everywhere. See your square dance dealer or:

Send $6.50 per pair including shipping & handling
Mastercard or Visa No .
Washington residents add 7% sales tax.

Correct shoe size MEN
Name
Address
City

LADIES

State
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STRIEGEL & ASSOC., INC.
1311 Hathaway St.
Yakima, WA 98902
lip

)1-

OAAA
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WHAT'S YOUR HURRY?
continued from page 21

You simply sew the side seam and
finish the casing for a perfect fit!

ANNGENE FLUFF AG-101

SLIGHTLY CRISP NYLON
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE
COLORS: white, red, black, orange, yellow, aqua,
blue, royal, candy pink, purple, orchid,
kelly and fluor. orange, pink and lime.
SWEEP: 40 YD* 80 YD** 120 YD***

DIAMOND FLUFF AG 301

CRISP NYLON DIAMOND
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE
-

COLORS: white, red, yellow, blue and pink
SWEEP: 40 YD* 80 YD** 120 YD***

DIAMOND MAGIC AG 501 CRISP NYLON DIAMOND
-

WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA
COLORS: white, red, yellow, blue and pink
SWEEP: 20 YD* 40 YD** 60 YD***
FULLNESS
NOT TOO FULL *
**
FULL LOOK
EXTRA FULL ***

KIT
$16.95
$25.95
$34.95

CUSTOM MADE
PETTICOAT
$24.95
$34.95
$44.95

STATE WAIST MEASUREMENT AND PETTICOAT LENGTH
PLEASE INCLUDE $2.00 PER KIT FOR HANDLING
SPECIAL DISCOUNT
$1.00 PER KIT FOR TWO OR MORE KITS PER ORDER
*********** * ***** * ********************

PETTICOAT LAYERS
A NEW AND EXCITING WAY TO RESTORE THE
FULLNESS AND BEAUTY TO OUR OLD PETTICOATS
THE LAYERS ARE COMPLETELY GATHERED AND SEWN
WITH FUSIBLE WEBBING ATTACHED TO A SHORT
COTTON TOP. SIMPLY STEAM PRESS AND SEW THE
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS.
FOR MORE INFORMATION PLEASE WRITE

SEWING SPECIALTIES
7429 4TH AVE. SO., RICHFIELD, MN 55423
612-869-2650
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producers, and collectors should comb
through their stock to determine whether any
of their old records might have easy material
that could be of use today. The same applies to
books that have been sitting on dealers
shelves for more than two or three decades
and that could prove to be most useful in the
context described above. Likewise, anyone
who has old 78 rpm records should go through
them to see whether they might contain useful
material.
There is no doubt that some serious difficulties have beset square dancing and although the embryo of the problem began to
invade us some 15 or so years ago, it did not
become very visible outwardly until about 8 to
10 years ago. Unfortunately, it has been getting progressively worse. Recently it has
reached epidemic proportions and has defied
a cure despite many suggestions for relief.
Now that we have identified the root cause
and have even come to grips with some of the
multifaceted offshoots, we will most likely be
able to conquer it. But it won't be easy and
painless, and no quick-fix bandage can be applied in the hope that it will simply go away.
If, however, the entire square dance movement will embark on the rather lengthy, but
very necessary therapeutic course, and if everyone will work together, the activity will
most assuredly survive and emerge in much,
much better shape than before.

Activity of Continuous Motion
It can be said that if one were to stand aside
for a moment, square dancing today would
give the impression of being constantly in
motion, of not standing still at all, and of having a veritable army of workers, all of whom
are very busily attending to all sorts of myriad
tasks. Yet, all the tasks seem to be internalized, i.e. , not much is being done outside the
square dance movement, leaving one with the
impression of a giant dance hall which has no
doors and no windows and in which thousands
of people are dancing and generating lots of
hot air. Although there are numerous overhead fans that whir about ceaselessly, they
only circulate that internal hot, stale air. Let's
open some windows and doors and let fresh air
SQUARE DANCING, September, 1985

KALOX-

le#M Longhorn

New on Kalox

New on Belco

K-1306 Blue Kentucky Girl Flip/Inst.
B-333-A Pure Love Two-step by Woody &
by Harry Lackey
Kay Woodward; 1st, music only;
K-1303 Maggie Flip/Inst. by Jon Jones
2nd, cues by Woody Woodward
K-1302 Flat Top Guitar Blues Hoedown/Flip by Harold Davis B-333-B Take Time Out Two-step by Art &
Evelyn Johnson; 1st, music only;
John Saunders Recent Releases
2nd, cues by C.O. Guest
K-1301 Mr. Sandman Flip/Inst. by Jon Jones
B-332-A So Long Dearie Two-step by Brian &
K-1299 MMexican Joe Flip/Inst. by John Saunders
Sharon Bassett; 1st, music only;
Recent Releases on Longhorn
2nd, cues by Brian
LH-1043 Highway to Nowhere Flip-Inst. by Francis Zeller
B-332-B When I Take My Sugar To Tea TwoLH-1042 Betcha My Heart Flip-Inst.
step by Lue & Toni Delson; 1st, music
by Francis Zeller
only; 2nd, cues by CO Guest
LH-1041 I'm Only In It For The Love Flip-Inst.
by Mike Bramlett

A

Guy Polan

2832 Live Oak Dr., Mesquite, TX 75150 (214) 270-0616

come in. Let's concentrate and work hard on
bringing in new dancers to whom we can truly
promise lots of fun — but now let's make sure
we keep our promise.

HISTORY continued from page 27
was ever made or thought of". Fifteen or
twent). "friends of the family" would be invited, a fiddler donated his services, a
"prompter," as the callers were known then,
came to call a quadrille or two and get the
contras started off correctly.

4101..-o#
Bill Crowson

Francis Zeller

The ladies brought a basket lunch which
was served around 11 o'clock, communal style
(the sandwiches, cakes, pies and coffee placed
on a table and everyone there helped himself
to what he saw). Then more dancing until
perhaps 1:30 or 2 o'clock, when the party
would break up, promising to "come again
when we can stay longer! 1 have attended
hundreds of these kitchen junkets and we
would dance one square or quadrille during a
evening of dancing, all the others were contras
varying from easy to fairly difficult. Other

THE BILL PETERS
CALLER'S GUIDEBOOK SERIES
PRESENTATION TECHNIQUES
BOOK 1 A
In-depth coverage of all patter calling presentation techniques including music, timing, body flow, voice and
command techniques, showmanship, etc. The perfect guidebook for the beginning caller
$7.95
SINGING CALL TECHNIQUES
BOOK 2
The most complete how-to-do-it book on singing calls ever published. The choreography section includes instructions for changing, improvising and "hashing-up" singing calls plus more than 150 singing call dances listed by
Callerlab plateaus (thru Plus 2)
$7.95
THE BUSINESS SIDE OF CALLING
BOOK 3
Covers the skills a working caller uses in the profitable operation of his business affairs with special emphasis on
calling fees and contracts, financial records, tax accounting, sales promotion and public relations, plus many other
business-connected activities
$9.95
BOOK 4
THE ART OF PROGRAMMING
Offers detailed descriptions of a modern caller's day-to-day programming responsibilities including all program
planning techniques and tips for programming a complete season, an individual dance, a tip or a single routine or
$7.95
figure
ALSO AVAILABLE
SIGHT CALLING MADE EASY (Book 1C)
THE MIGHTY MODULE (Book 1B)
MODULES GALORE (1000+ Zeros and equivalents)

HOW TO ORDER

—

$7.95
$6.95
$5.95

Order postpaid by sending check or money order to:

BILL PETERS • 5046 Amondo Drive • San Jose, California 95129
Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail
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348

Pattern Co.
Box 23
Hamlin, Texas 79520

Catalog $1.50
plus 500 postage & handling
old-timers have told me the same scheduling
of dances was followed in their junkets, so it is
safe to assume that kitchen junkets had much
to do with the survival of contra dancing in
Northern New England.
Yes, our country dances were indeed a lot
different from those you might attend in a city.
Truly, our contra dances are the dances of the
people.

D

LADIES, continued from page 31
Music fills in the spaces, gives the models an
Producer:
Dwight L. Moody, Jr.
Executive Producers:
Bill Wentz and
Aaron Lowder

emotional assist and adds greatly to any show.

The Show Itself
There are unlimited ways to present a fashion show. Never he bound by "the way it was
done last time." Start by defining what you
wish to accomplish. Check the amount of time
you have to plan, what space allocation there
is for the show and what budget you must
work within. This will dictate the perimeters.
Use a variety of models. Square dancers do
not all wear size 10. Square (lancers, whatever
size, can be appropriately and beautifully cos-

/A&WII011
(

6870-A Newell/Hickory Grove Rd
Charlotte, N.C. 28212
Phone (704-537-0133

RECORDS

Recorded at Lamon Sound Studio by Staff Musicians.
Callers! Want to make a Recording? Contact above for rates. ..
Hoedowns
Singing Calls
LR 10076 Blue Ridge Mountain Memories (Clog)
LR 10078 Ya'll Come — Bill Wentz
B/W Melody Hoedown
LR 10079 Wandering Eyes — Aaron Lowder
LR 10077 Cotton Eyed Joe (Texas Style)
LR 10083 It'll Be Me — Aaron Lowder
B/W Long Journey Home
LR 10085 Wooden Horses — Bill Wentz
LR 10097 Golden Slippers B/W Tennessee Wagner
LR 10087 I Saw Mommy Kissing Santa — Bruce
Williamson
(Clog)
LR 10120 Fire On The Mountain/Soldier Joy
LR 10091 Light In The Window — Grady Humphries
LR 10092 That's The Way Love Goes — Aaron Lowder
Line Dance
LR 10093 Cornbread, Beans, Sweet Potato Pie —
LR 10096 Raggae Cowboy/Brown Eyed Girl —
David Moody
Carlton Moody and Moody Brothers
LR 10094 Sentimental Ole You — Bill Wentz
LR 10099 Take A Letter Maria/I Love You — David Moody
LR 10095 Easter Parade — Bruce Williamson
LR 10098 Look What We've Done To Each Other — Ray
LR 10101 We Go Together — Bruce Williamson
Roberts
LR 10106 Master Jack — Sam Rader
LR 10100 Red Neck Girl — Carlton Moody and Moody
LR 100109 Monster Mash — Bruce Williamson
Brothers
LR 10110 Up On The Housetop — Bruce Williamson
LR 10104 Amos Moses — Oscar Burr
LR 10113 If You're Gonna Play In Texas — Bill Wentz
LR 10116 Line Dancing — Carlton Moody & The Moody Bros.
LR 10118 Mississippi Squirrel Revival — Bruce
PH 100 Shaking A Heartache — Bill Barnette
Williamson
PH 101 Ruin My Bad Reputation — Jim Snyder
LR 10119 In The Middle of an Island — Bruce
PH
102 Nadine — Gary Stewart
Williamson
PH 103 School Days — Gary Stewart
PH 104 Sweet Country Music — Jim Snyder
DISTRIBUTED BY: Twelgrenn, Lamon Recording Services,
PH 105 Small World — Jimmy Stowe
PH 106 Rub It In — Gary Stewart
Old Time Distributors, and Tape Service by
PH 107 Love Me Tonight — Jimmy Stowe
Hanhurst, Sundance Dist.
PH 108 High Horse Woman — Jim Snyder
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CALLERS-NEW & OLD PUT A LITTLE SPICE IN YOUR CHOREOGRAPHY!
CALLER'S CUE CARD STYSTEM
MAINSTREAM FILE
$35.00
PLUS FILE
$30.00
.$6.00
ZEROES—FROM STANDARD 8 CHAIN THRU
ZEROES—FROM STANDARD FACING LINES OF 4
MAINSTREAM
$5.00
PLUS
$5.00
BOTH MAINSTREAM & PLUS ZEROES TOGETHER . . . $8.00
.

A-1 TEACHING COURSE
$55.00
A-2 TEACHING COURSE
$55.00
GIMMICK SET
$7.50
GETOUTS TO RIGHT & LEFT GRAND $5.00
(GETOUTS FROM ZERO 8 CHAIN THRU & ZERO LINES

.

USING PLUS MOVEMENTS)

FOR FURTHER INFORMATION, PLEASE CALL OR WRITE:

HILTON AUDIO PRODUCTS, INC. 1033-E SHARY CIRCLE, CONCORD, CA 94518
PHONE 415-682-8390
turned. Let good taste dictate what is worn.
Add to this variety in style, color and fabric.
Don't overlook the importance of coordinated
petticoats, pettipants and shoes. Have some
well-respected individual help decide on the
dresses to be worn. Not everyone fully understands what looks best on her, and someone might choose a color or a style which is not
the most becoming. Double-check the length
of the skirts. Not only are short skirts unattractive on most individuals, displaying parts
of the leg that are better kept hidden, but

working on a stage makes dresses appear even
shorter than they are.
Square dance fashion shows can add a great
deal of enjoyment and enlightrnent to our activity. If you have an opportunity to be a
model, do accept. You are already part of a
wonderful recreation. Here's one more way
for you to show you enjoy it!

ADVANCED, continued from page 33
no call can he fractionalized extemporaneously, i.e. without an explicit teach, and,

BILL DAVIS' DANCER/CALLER SERVICES & SYSTEMS
DANCER/CALLER,HANDY FLIP-CARD SYSTEM (In 4 sets: MS, +, A1&2, C1)
An original from Bill & John Sybalsky. One card for each call. Available in three categories to fit your needs. A) With
definitions on flip side for dancers and callers to use as 'flash cards' for learning or reviewing the calls. B) With
get-outs on the flip side for Sight & Module Callers. C) Blank on the flip side for recording your own goodies or singing
call. Each card has call name, starting & ending formation on front. Price per set (A+B+C): MS, Al , A2, Cl $10 ea;
Plus $5. Full system (290 cards) $30. Quotes available for individual categories or quantity orders.
THE SIGHT CALLER'S TEXTBOOK Second Edition
$12.95
The most complete how-to-do-it book ever published on sight callin-g. Fully illustrated and geared for self-teaching.
Learn from scratch, or improve current skills. Chapters on Resolution, Formation Awareness, Snapshot Get-outs,
Programing, and 10 other topics plus Callerlab (APD) Arrangements and symbols.
TOP TEN 1983
$6.95
All new product of a first-time collaboration of Bill with John Sybalsky. Features FIVE complete dictionaries of square
dance calls for all Callerlab levels (MS, Plus, AI&A2, Cl , C2). Illustrations, definitions & choreo for all Quarterly
Selections. Descriptions & explanations of new concepts & ideas. Sections on Formations, Arrangements, a
number system for mixing dancers, and suggested teaching orders. In-depth analysis of selected new calls (THE
TOP TEN).
SCV CALLER'S NOTE SERVICE . .. Notes only
$12.50 per year.
With $1 million liability insurance: $22.50/yr. The most complete listing of ALL new calls and concepts; choreo
analysis and figures MS thru A2_ Equipment insurance & rented premises insurance also available. BI-MONTHLY;
CALENDAR YEAR.
DANCER'S NOTE SERVICE (Bi-monthly)
Definitions of ALL new calls & concepts. Supplements the annual TOP TEN book.

$6.50/calendar yr.

ORDER postpaid by sending check or money order (US funds) to:
BILL DAVIS. 1359 BELLEVILLE WAY, SUNNYVALE, CA 94087. Add $3.00 for air mail.
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MAIL ORDER
MASTER RECORD SERVICE
Telephone
(602) 997-5355
Square and Round Dance

P.O. Box 37676

Phoenix, AZ 85069
CALLING
FULL-TIME
Starting
JUNE 1986

I have been calling since 1949 and was
the first Chairman of CALLERLAB.
In 1986, I will leave my job at the Mass. Institute of
Technology and become a full-time caller. If you would
be interested in my calling for a dance or festival or my
services to conduct a caller training program. I would
appreciate the opportunity. Please call or write:

JIM MAYO
(603) 329-5492

79 Wash Pond Rd.
Hampstead, NH 03841

On Tour: Washington, Oregon, No. Calif. — Late Sept/Oct '86
Los Angeles to Orlando—Late Nov/Dec 1986
1■
1111■
6,

At LAST...a complete Guide to the fascinating and
fast growing couple activity...Round Dancing
by Albert J. Riendeau

Use it as a Guide to learn or
improve your Round Dancing!

Round Dancing
for Fun

Use it to liven up your life by its
many suggestions for parties,
mixers, stunts, games and
skits.

SPICE UP YOUR LIFE
WITH ONE OF THE
WORLD'S FASTEST GROWING
COUPLE ACTIVITIES

Use it because Round Dancing
is good exercise which leads to
better health and adds fun to
your life!
For each copy ordered,
send $8.95 plus $1.05
postage & handling.

IT
ALSERT 1. RIENDEA

TECH-PEARL in 10 colors
Blue, Yellow, Smoke, Tan, Brown,
Black, Red, White, Lt. & Dk. Green
5 for $1.00

DANCER SILHOUETTES

BETTIENAL PUBLISHERS
3212 Gleneagles Drive
Silver Spring, Md. 20906

Iron-On for Shirts, Dresses, Vests
Red, Black, White-4 inch — 4 for 80e
2 inch — 6 for 80e
Zippers, laces, ric-rac available
Add 80e on first $5.00; $1.25 over $5.00 for
handling. Mich. add 4°, State Tax

Name:
Address-

7)

Implicit vs. Explicit
It is my view that one of the features that
distinguishes the Advanced and Challerge
programs from the Mainstream and Plus
that at Advanced many things that must eventually be understood are implicit and by that
fact alone desireable; whereas, at Mainstream
most things that must eventually be understood are explicit and by that fact desireable.
Those going into Advanced should not expect
to see every allowable variation of a call or
concept from one caller/teacher. When exposed to an unfamiliar usage, the dancer must
try to distinguish between "not allowed" and
not understood." If some fraction of the floor
responds with understanding, the chances are
that legality is not in question (even though
there might be some question about the
caller's judgement in using that particular
concept at that particular time). A real fact of
life is that when two dancers are simultaneously exposed to a new idea, one will relish
the opportunity to figure out what to do while
the other is frustrated. This difference means
that the desires of the two can never be satisfied simultaneously. In the final analysis, no
square dance program can continue to exist
unless dancers with conflicting goals learn to
co-exist. Those wishing extreme challenge
must tolerate an occasional overteach; those

WESTERN SNAP BUTTONS
1111. ••••••ir to.

City/State:

however, that dancers usually accept fractionalization that they understand. Half circulate and half split circulate, for example, are
widely accepted. Indeed, the definition of the
call coordinate on the Plus list specifically uses
the term circulate half without that call being
defined explicitly anywhere in the Callerlab
program!

Zip

C ENTERPRISES

P.O. Box 271

Cedar Springs, Mich. 49319
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wishing minimum challenge must tolerate an
occasional frustration.

CONTRA, continued from page 38
The tricky point in this dance follows the right
hand star at which point the dancers separate
from their partners and each go to their own
corner to make a left hand star. Following the do
paso, the dancers end with a courtesy turn. Retaining this skirt-skaters position, the slant left half
promenade is most comfortable.

Our thanks to Glen Nickerson of Kent,
Washington for sending us the dance.

SPAIN, continued from page 49
area offers quite a bit to do for a tourist.
The Rota Whirlaways are always eager to
entertain traveling square dancers. We may
be small but we are sure to offer you the best of
hospitality. Hotels are fairly inexpensive and
there is quite a variety to choose from. So if
you're ever in the area, look us up or drop us a
line and let us know you're coming. We're
anxious to show others that American square
dancing is alive and well in the land of sherry,
sun and Sevillana.

bE3El1li ElEl► liERS

Stores handling square dance records and
books anywhere in the world are listed in these
pages. Your listing will reach 80,000 square
dancers, many of them potential record buyers. For
information regarding these special listings write
SQUARE DANCING Advertising, 462 North
Robertson Blvd., Los Angeles, California 90048. Our
Telephone: (213) 652-7434. Attention: Adv. Mgr.
* CALIFORNIA
ROBERTSON DANCE SUPPLIES
3600-33rd Avenue, Sacramento 95824
* CANADA
GLAMAR DANCE CRAFT LTD.
3584 E. Hastings, Vancouver, B.C. V5K-207
THOMASSON S/D SPECIALTIES
121 Barrington Ave., Winnipeg, Man.
R2M 2A8
* COLORADO
SQUARE DANCE RECORD ROUNDUP
957 Sheridan Boulevard, Denver 80214
* ENGLAND
HOWARD MARKS Phone 01.539-7967
1, Ivy Rd., London, E.17 England
* FLORIDA
ROCKIN' RHYTHMS/LISTENING POST
1894 Drew St., Clearwater, 33575
(813) 461-1879
* MINNESOTA
FAIR 'N SQUARE RECORDS (PALOMINO)
816 Forest Hills Dr. SW, Rochester 55902
Order Toll Free 1-800-328-3800
D & L RECORDS
6199 43rd St., N.,
Oakdale, 55109 (612) 777-1280
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* MISSOURI
GATEWAY SQUARE & ROUND DANCE
ENTERPRISES
740 Heman Ave., St. Louis 63130
(314) 727-9108
* NEW JERSEY
CALLERS'-CUERS' CORNER/SUPREME AUDIO
271 Greenway Rd., Ridgewood 07450
(201) 445-7398 Free Catalog
* NORTH CAROLINA
BIG BOB'S RECORD WORLD
2304 Maywood St., Greensboro 27403
* OHIO
CLAWSON ENTERPRISES
3780 Thornton Dr., Cincinnati 45236
F & S WESTERN SHOP
1553 Western Avenue, Toledo 43609
* OREGON
PROMENADE SHOP
11913 N.E. Halsey, Portland 97220
* TEXAS
EDDIE'S & BOBBIE'S RECORD SHOP
P.O. Box 17668, Dallas 75217
Phone (214) 398-7508
* WASHINGTON
PROMENADE DANCE CENTER & SHOP
149 S. 140th, Seattle 98168
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NEW RELEASES
WIN 4777 Dream Waltz/My
Heart's Desire (two-step)
Both dances by Al & Emily
Bennett
WIN 4779 Back
Home In Indiana/My
Best Gal

Wiasor
Recora84
,„

FOR DANC0°

NEW DANCES TO WINDSOR MUSIC
WIN 4535 Moonlight Magic (rhumba) by Corky &
Paulette Pell
WIN 4544 Anytime (two-step) by Barbara Brown
Send for our free 1985 round dance catalog.
312 Monterey Pass Road, Monterey Park, CA 91754

MADE IN U.S.A.

Swing Your
Partner .
only
95
$ 24
REG. $27.00
SAVE $4
•two for
$459°
KRAUS

You asked for it! Soft, flexible leather has
elasticized topline and new 0-ring instep
strap for fantastic fit! Stacked 1/2" wood-like heel. Great
value in the most comfortable dancing and walking
shoe around! Black, White, Bone, Red, Navy, Camel.
Full & Half Sizes: 6-10,1 1 N, 5-10,1 1 M & W.

of CALIFORNIA

Add $2.25 p&h one item, $3.50 for two, $4.25 for three.
Az. res. add 7% tax.

FOR FAST PERSONAL SERVICE CALL
orders only. We accept Visa, Master(602) 747-5000 charge
Card, Diners Club, American Express
.

.

Dept. CBM 1A, 3740 E. 34th Street, Tucson, Arizona 85713

LD PUEBLO TRADERS_

Unicor n

DAYDREAMS — Wild Horse 01
Key: F & G Tempo: 128 Range: HD
Caller: Kenny Reese
LC
Synopsis: (Break) Sides face grand square circle left — allemande — promenade —
swing (Figure) Heads square thru four —
corner do sa do swing thru — boys run right
bend the line — right and left thru
flutterwheel — slide thru — swing corner —
promenade — swing.
Comment: We welcome a new company from
West Germany to the recording business. The
grand square is cued in a rush not allowing
dancers sufficient time to get started properly.
The music is above average on this western
tune that includes a duet of voices.
Rating: ***

Range: HC
Tempo: 130
Key: G
LD
Caller: Murry Beasley
Synopsis: (Break) Sides face grand square —
allemande left — weave — do sa do — promenade (Figure) Heads square thru four right
and left thru — swing thru — boys run right —
half tag — swing thru — centers trade — boys
run right square thru three quarters —
swing corner — promenade. (Tea cup chain
can be alternated with grand square.)
Comment: This release has clear calling for floor

Records
Bill Bumgarner

Unicorn Records
11897 Beaver Pike
Jackson, Ohio 45640
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swing — promenade (Figure) Head couples
promenade halfway — walk in right and left
thru — square thru four hands with corner
right and left thru — swing thru swing thru
again — swing corner promenade.
Comment: A very rhythmic release that has a
melody most are acquainted with. The added
single voice has a novel approach. The figure
is Mainstream all the way. The music is good
with a strong beat and an unusual ending
adds to the record.
Rating ****

YOU CAN'T JUDGE A BOOK BY ITS' COVER
— Lore 1220

ORDER NOW! MONEY BACK GUARANTEE

Send $1 for CATALOG or ORDER NOW & recerve
FREE CATALOG and $2 BONUS CHECK good on next order

RECORDS, continued from page 30

Dick Loos

Shag Ulen

UR 101 Unicorn Song
UR 301 One of Those Wonderful Songs
UR 302 Puffin' on the Ritz
UR 401 Sugar, Sugar
UR 501 Country Is

Jim Vititoe

Coming Soon
UR 201 Country Jim
UR 202 Susan's Song

Distributed by: Astec, Merrbach, Twelgrenn, Old Timer
and Jim's Record Shop
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Keep 'Em Squared Up With HI-HAT & BLUE RIBBON DANCE RECORDS!!!!
BRAND NEW ON HI-HAT
HH 5076 Natural High - I Can Fly by Ernie Kinney
HH 651 Lowdown Hoedown - 2 Cpl. Plus
by Ernie Kinney

HI
HAT
Records

RECENT RELEASES ON HI-HAT
HH 5075 Washed My Hands in Muddy
Water by Tom Perry
HH 5074 Don't Sweetheart Me
by Jerry Schatzer

BRAND NEW ON BLUE RIBBON
BR 239 Texas Plains by Bobby Lepard
BR 1004 Jim's OB Special—Clogger by Marilyn Hansen
FOR YOUR LISTENING ENJOYMENT THIS FALL OR A GIFT TO A FRIEND OR RELATIVE (Order from the
Producer)
ELK 2002 "Movin' West Cowboy Songs as sung by the Hi-Hat Pioneers
ELK 2001 "Singing About Cowboys" Cowboy Songs as sung by the Hi-Hat Pioneers
Producer: Ernie Kinney Enterprises-3925 N. Tollhouse Rd.—FRESNO, CA 93726—Phone 209-227-2764

dancing. The instrumentation includes an
organ that provides a very full sound. The
melody seemed a bit monotonous on the 7th
time through. The overall music is above
average. Rating: ***

GOT NO REASON NOW FOR GOING HOME Blue Star 2279
Key: G
Tempo: 124
Range: HD
Caller: Lem Graveiie
LD
Synopsis: (Break) Four ladies promenade
swing at home join hands circle left allemande - - weave ring swing -- promenade (Figure) Heads square thru in middle

corner do sa do -- swing thru - boys run right
- tag the line face right - wheel and deal
-- touch a quarter scoot back star thru -promenade.
Comment: A Mainstream dance using tag the
line and scoot back. Lem does a nice job
calling and almost gets into a yodel. The melody line seems simple enough for callers.
Music is average. Rating: ***

LEONA Mar-let 509
Key: G & A Flat Tempo: 130 Range: HE Flat
Caller: David Burns
LD
Synopsis: Complete call printed in Wnrkqhnp.

THE

FLUTTER WHEEL Skirt

An 8 gore, lace trimmed favorite with 2"
elastic waistband. Cranberry/Pink,
Brown/Beige, Navy/Med. Blue,
Purple/Lavender, or Checked Gingham
with solid in Black, Red or Brown
Sm, Med, Lg or X Lg $27.98

RUTH & REUEL deTURK
1606 Hopmeadow Street
Simsbury, Conn. 06070
Routes 10 — 202
Opp. Bowling Lanes at the
GRANBY LINE
Send for FREE MAIL ORDER CATALOG

,..a/N1-1 0 P

Phone: 203-658-9417

HOURS:
Mon. thru Sat.
11 a.m. - 5 p.m.
Other times by
appointment

#521
White Blouse
with White Lace
Trim, Adjustable
Drawstring
S/M/L/XL $16.98

Summer Hours:
June-July-August
Fri. - Sat.
11 a.m. - 5 p.m.
se."5-7-•ft
c••••••••:
.

GEORGEOUS
GINGHAM
to thrill
with Eyelet Trim
Sm to XLg $44.98
Lilac, Red,
Royal, Wine
Peasant BLOUSE
to match $12.98
Man's SHIRT
to match $19.98
S/M/L/XL
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Shipping chg. Single item $3.00
2 or 3 items $4.00
"TrakShun" for slippery floors $4.50/ can + $1.50 UPS
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SQUARE & ROUND DANCE RECORDS
INSTRUMENTAL
Ruby/Once More

SH

001

FLIPS

THE "ORIGINAL"
SUBSCRIPTION TAPE SERVICE
Have you heard all the
75-80 releases that
have come out in the
last 3 months?
The best record "approval"
service cannot give you:
1. The scope of a tape service.
2. The assurance of buying only
the records you want.

STOP using the "horse and buggy"
way of choosing the music for your
square dance program. Start using the
"space age" way of monitoring new releases that has been used by thousands of callers world wide since 1972.

Need Records in a hurry?

CL
Alabama Jubilee — E. Millan
RIV
Barbeque (hoedown) — J. Jestin
TRR
Big Boss — G. McWhirter
KAL
Blue Kentucky Girl — H. Lackey
Blue Ridge Mountains — M. McCullar SH
Cruising Down The River — J. Rash TRR
PR
Dixie Road — A. Horn
Down On Bourbon St. — G. McWhirterTRR
BS
Dusty Dixie Road — A. Pertrere
I'll Be Home With Bells On — J. Wykoff BS
Let Me Call You Sweetheart —
SC
M. McCullar
Let's Get It While the Gettin's Good —
BS
J. Wykoff
RIV
Listen To The Music — J. Jestin
BS
Frosty The Snowman — J. Wykoff
RIV
Gypsy — N. Bliss
Heartaches By The Number —
SH
J. Eubanks
BS
My Ideal — 'A. Brownlee
Red Sails In The Sunset — J. Jestin . RIV
TRR
Roll Out The Barrel — J. Rash
BS
Sugar! Blues — J. Wykoff
OR
The Old Red Barn — D. Levitt
OR
Walk On By — G. Bible

4
511
125
1306
5004
117
1081
130
2285
2286
649
2284

229
2289
220
5003
2287
224
126
2288
19
20

ROUNDS
A Pure Love/I Take Time Out/cues
lda/Swingin'
Lisbon Antigua Two Step/cues
Loveland '85 Waltz
Some Enchanted Evening/cues
Street Fair/cues
You're An Old Smoothie/cues

BEL
MGR
GR
GR
RIV
GR
GR

333
007
17079
17080
1002
17084
17075

Call Toll Free 1-800-237-2442

HANHURST'S
3508 Palm Beach Blvd.
Fort Myers, Florida 33905
(813) 332.4200
NEW LABEL

KiCIA/ Carla lair-.

NEW ARTISTS
New Releases
C-101 BAD BAD LeROY BROWN
C-102 THE PARTY'S OVER
C-401 RENO

1441;;14414 ;14;144.14414 +++41;+a4;14+

4•0

• •

• • • • • • • • • • • • • • . • • • • • • • • • •e• • • • •

Gerald McWhirter
Phone (405) 942-4435
Oklahoma City, nK 71119
4021 N.W. 61st
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FOUR SQUARES RECORD CO.
FS 800 Connie's Hoedown
FS 801 Billy's Hoedown
FS 803 I Think I'll Stay Here
and Dance

by Earl Rich
SQUARE AND
ROUND DANCE SUPPLIES
LATEST RECORD RELEASES
MAIL ORDER AVAILABLE

Comment: A real peppy tune with an excellent
instrumental. You may find yourself rushing to
get "Could I lean on you Leona" in, but the
effort is worth it. The Mainstream figure has
enough action to be enjoyable and the calling
Rating: **-*
is also good.
MARGARITAVILLE Rhythm 185
Range: HD
Tempo: 130
Key: D
LD
Caller: Bob Baier
Synopsis: (Break) Sides face grand square -swing
left allemande -- weave ring
promenade (Figure) Heads promenade
half-way — sides square thru four hands —

FOUR SQUARES
DANCE SHOP
145B HUBBARD WAY
RENO, NEV. 89502
PH. 702-825-9258
OR 702-322-2077

right and left thru -- eight chain six swing
corner - - promenade.
Comment: A nice piece of music with great instrumentation. The tune offers a Mexican
sound from the word go. The figure has an
eight chain six as the most difficult move.
Dancers had mixed reactions on this. The four
vote won out.
Rating: *)(**

DON'T CALL HIM A COWBOY — ESP 131
Key: G & G Sharp
Tempo: 130
Range: HC Sharp
Caller: Elmer Sheffield
LD
Synopsis: (Intro & end) Circle to left — walk

toutiDER1306
Bob
Bennett

01Ik
Chuck
Mashburn

Carlene
Bohannon

Bud
Whitten

BOB & VIVIAN BENNETT
Owners & Executive Directors
2111 Hillcrest Drive
Valdosta, GA 31602
(912) 242-7321

Chuck
Myers

Gabby
Baker

Tommy
Russell
Singing Calls
TB-237 Little Red Wagon by Bud
TB-238 Gonna Go Huntin' Tonight
by Bob
TB-239 Good Ole Days Are Right Now
by Chuck & Gabby
TB-240 Food On The Table by Tommy
TB-241 Head Over Heels in Love by Chuck

Hoedowns
TH-530 Under The Double Eagle/The
Poor Hobo
TH-531 East Texas Sunday Matinee/Feudin'
TH-532 Rock-A-Billy Fever/Warning Sing
Rounds
TR-3003 Over Again by Carlene &
Steve Bohannon
Ask about our Clogging Routines—
we have many.—New clogging routine to
TH-531 — East Texas Sunday Matinee

Jack & Muriel
Raye

THUNDERBIRD RECORDS ASSOCIATE LABEL "FALCON RECORDS" ANNOUNCES-ALL
CALLERS INTERESTED IN RECORDING A DREAM COME TRUE — NOW IS YOUR CHANCE,
LIMITED OPPORTUNITY BEST RATES AND SUPER MUSIC. CONTACT THUNDERBIRD
RECORDS, 2111 HILLCREST DR., VALDOSTA, GA 31602 or call 912-242-7321
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PATTERN
#570
SIZES: X-Small thru XXX Large

$450
Please include postage
and handltng woo

around corner see saw own - allemande
left
weave ring - swing - - promenade
(End) Four ladies promenade
swing at
home - join hands circle left - allemande left
weave ring swing promenade (Figure)
Head two couples square thru four corner
do sa do -- spin chain thru - girls circulate
twice -- everybody turn thru -- left allemande
walk by first swing next promenade.
Comment: A true western sound on this recording. The music is well recorded and includes
some hesitation spots that callers will become
aware of. This is well done with simple choreography that has been used many times but is
most danceable. Rating: ***

YOU ARE MY SUNSHINE — Square Tunes 215
Key: C, C Sharp & D Tempo: 128 Range: HD
Caller: Tim Marriner
LG
Synopsis: (Break) Four ladies promenade
swing at home walk around corner lady -head ladies into
turn partner by the left
center tea cup chain (Figure) Heads promenade halfway -- walk in touch a quarter
walk and dodge --- do sa do outside two -swing thru boys run right --- couples circulate - three quarter tag the line - boys swing
thru girls turn back extend that tag
swing corner promenade.
Comment: If you don't know the melody of this
tune, you've missed a country classic. The
music on the vocal side seemed very subdued to the extent dancers questioned the
beat. Calling was good on this Plus call with a
three quarters tag the line. Rating; rnr

MISSISSIPPI SQUIRREL — Blue Star 2278
Range: HE
Key: C
Tempo: 130
LD
Caller: Lem Gravelle
Synopsis: (Break) Grand spin or grand parade
(Figure) Heads promenade halfway -- walk in
square thru four hands right and left thru
veer left ferris wheel square thru three
promhands - right and left thru - swing

The multisized pattern is
complete with layout and easyassembly instructions.

The Leader in
Sewing Supplies by Mail
The most complete selection of
SNAP FASTENERS • BUTTONS
WESTERN TRIMS • ZIPPERS
LACES • TRIMS • THREADS • NOTIONS

"First in Quality, Design, and Comfort'

FREE CATALOG
P.O. Box 9597
Knoxville, Tenn 37920
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Company

P.O. Box 36108-SD
Dallas, Texas 75235
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DIXIE DAISY
THE STORE WHERE SQUARE DANCERS LIKE TO SHOP

No. 125
White Blouse with
White Lace Trim,
Adjustable Drawstring, S-M-L-XL,
$16.50 Additional
Color-Cords— 50c

DANCER
Ideal for Round Dancers; 11/2" Heel,
All Leather, Cushioned Insole for
Comfort. 5.10 Narrow; 4.10 Medium;
5.10 Wide.
$33.25
White/Black
$33.25
Red/Navy/Brown
Silver/Gold
$36.25

WESTERN STYLE SHIRTS
FOR MEN AND WOMEN
WESTERN DRESS PANTS
$28.50

DRESSES
PATTERNS
CRINOLINES

N-21
Cotton/Poly
Mid-thigh length
S-M-L-XL
$10.00

MAJESTIC
1" heel, steel shank, glove leather,
lined, 5 thru 12 Narrow, 4 thru 12 Med.
5-10 Wide, Half Sizes.
$28.75
Black 1/2 White
$28.75
Red/Navy/Brown
GoldlSilver
$30.50

THE FOUR B'S
BOOTS
BELTS
BUCKLES
BOLOS

N-24
Nylon
Shorty length
S-M-L-XL
$10.00

N-20 SISSY Nylon
n-29 SISSY Cotton/Poly
S-M-L-XL
$8.75

SCOOP
/4" heel, steel shank, glove leather,
lined, sizes 4 thru 10 Med., 5 thru 10
Narrow, also Wide, Half Sizes.
Black/White
$31.00
Red/Navy/Brown
$31.00
Goid/Sliver
$31.50
3

$.1 JAC pnOnqa

I

& handling
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DIXIE DAISY
1351 Odenton Rd.
Odenton MD 21113
Maryland Residents add 5% tax.

NAME
ADDRESS
CITY

STATE
NAME & NO. OF ITEMS
Price
SHIPPING & HANDLING
TOTAL

P.O. Box 574, Kingsbury, CA 93631
Owners/producers
Jay Henderson
Rick Hampton
(209) 224-5256
(209) 896-3816

Jay Henderson Rick Hampton

CURRENT RELEASES
FT-CG-5001 Farmer's Fiddle — Hit Clogger
FT-CG-5002 Old Fashioned Love Song — Latest Clogger
Both by Dawn Farmer
FT-RD-1001 Lovesick Blues — R/D by Leonard & Dorothy Row
FT-115
Houston (Means i Am One Day Closer To You) by Vic
FT-114
There Must Be Something About Me That She Loves by Rick
FT-113
Crocodile Rock by Phil

enade.

Comment: A really novel tune with a different
approach to square dancing and a good beat.
Lots of memory work but caller can handle
with practice. Figure is Mainstream and music
is above average. Words were rather difficult
to understand on the introduction prior to the
Rating: ***
figure.

BLAME IT ON MEXICO Ponderosa 010
Range: HD
Key: D
Tempo: 120
LD
Caller: Johnny Kozol
Synopsis: (Intro & end) Circle left left allemande

do sa do

left allemande

Vic Kaaria

Dawn Farmer

NEW DANCERS
Don't forget practice hoedownsFT-104 Snipe Romp — 34 Basics by Rick
FT-109 Tune Up — 48 Basics by Rick
FT-110 Love Sick Blues
—

weave ring — do sa do promenade (Break)
Four ladies promenade — swing at home
join hands circle left allemande — weave
ring do sa do — promenade (Figure) Heads
square thru four corner do sa do - swing
thru boys run right Ferris wheel — right
and left thru - square thru three hands
corner swing promenade.
Comment: The tempo seemed faster than is
listed but afier three takes your reviewer arrived at the speed rated above. This Mainstream figure has the usual movements.
Music is above average and the calling is
Rating: ***
clear.

Everything
for SQUARE DANCERS

eff Sim hills
119 Allen Street
Hampden, Mass. 01036

Phil Farmer

Send KW for Catalog
(Refunded on first order)

#P-700Nylon Ruffles
100 yards of soft Nylon Ruffling are used to trim this
very full three skirt nylon "horsehair" bouffant.
This is not only a very durable, but beautiful
garment. Heavy elastic waistline is double stitched
for comfort and long wear.

Colors:
White/White ruffles
Hot Pink/Hot Pink ruffles
White/Blue ruffles
White/Multi-colored ruffles
Pink, Blue & Yellow
Sizes:
Small, medium, large
Length: 19" 21" 23"
Please give waist size & length desired

80

$25.00

Black/Black ruffles
Red/Red ruffles
Soft Pink/Soft Pink ruffles
Yellow/Yellow ruffles
Blue/Blue ruffles
Brown/Brown ruffles
Orange/Orange ruffles
Purple/Purple ruffles

Handling
$2.00 each
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Marketing Test
MAJESTIC SHOES by PROMENADER
GLOVE TANNED LEATHER

FINAL
MONTH

1" HEEL — fully capped for SURE footing 3/4"
STRAP — buckled with elastic goring fully LINED —
steel shank for SUPPORT foam CUSHION INSOLE
— LEATHER OUT SOLE
MAJ black and white
-$44-45—32.95
MAJ red, navy, brown and bone
--21445
MAJ gold and silver
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THE CATCHALL q)

REGALIA
1813 NINTH WICHITA FALLS, TEXAS 76301

GET BACK — White Knight 005
Range: HE Flat
Tempo: 128
Key: F
LC
Caller: Michael Johnstone
Synopsis: (Break) Sides face grand square
circle left — left allemande promenade
(Figure) Head two couples square thru four
hands corner do sa do swing thru spin
the top — move up and right and left thru —
square thru three hands — swing corner -promenade.
Comment: The music was too loud for voice
clarity, not permitting floor dancers to hear
clear directions. A new voice sometimes is
difficult to understand especially on the first

(817) 766-1612

$26.46
Texas add tax 1.35
POSTAGE PAID

time through. Grand square and circle left is
rushed in some places. The melody line is
average and although the music is different in
many ways to what we normally hear, it is
certainly acceptable.
Rating: **

REPEAT AFTER ME — Square Tunes 218
Key: A Tempo: 130 Range: HC Sharp
Caller: Jim Lee
LE
Synopsis: (Intro & break) Walk around corner -see saw own — men star by right corner
allemande left — turn partner right four girls
star by left — box the gnat -- swing that man
promenade (End) Walk around corner —

RECORDS Li
Joe
Saltel

Bob
Stutevoss

Dan
Nordbye

NEW ON CHINOOK LABEL
CK-067 DIXIE DREAMIN' by Dan
CK-066 I'LL NEVER NEED ANOTHER YOU by Joe
CK-065 SWEET THANG by Daryl
CK-064 LOVIN WHAT YOUR LOVIN DOES TO ME by Daryl
CK-063 ABILENE by Gordon
RECENT RELEASES ON CHINOOK
CK-062 BLUE MONDAY by Dan
C-061 SAN FRANCISCO BAY by Bill
C-060 HEART TO HEART by Daryl
C-059 LITTLE THINGS MEAN A LOT by Daryl
C-058 I CAN LOVE YOU by Jim
C-057 JUST BECAUSE by Daryl

Daryl
Clendenin

Bill
Peters

Jim
Hattrick

Gordon
Sutton

HOEDOWNS
CK-510 THINGAMAJIG / THUMBS UP
C-509 TAG ALONG by Jim
C-508 "D's" RHYTHM by Daryl

Order Direct or
from your nearest
Record Dealer

HOEDOWNER LABEL
H-113 IF YOU CAN'T FIND LOVE by Bob
"SO YOU WANT TO SING" by Pauline Jensen .
VOICE LESSONS ON TAPE. Designed for callers that have no access to
professional instruction in proper breath and voice techniques. Complete
with step by step instruction booklet and exercise tape.
$29.95 plus $1.75 handling and postage. Order direct from: CLENDENIN
ENTERPRISES, 7915 N. CLARENDON, PORTLAND, OR 97203.

PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203
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QUALITY NAME BADGES
NEW CLUBS — free design help ALL
CLUBS — guest, special event, fun,
gimmick badges, charms (including
JUNE 24. 1972
ROVER, Square Angels, Retriever,
DES MOMS
etc.)
NATIONAL Lk
PANIC BUTTONS — flag with square
dance saying pops up
RHINESTONE BADGES — your name, also Hug-N-Bug,
Snuggle Bunny, Glow Worm, Turtles, KK
GLENVIEW,
EFS
BREAKFAST

*Write or call for more info*

A to Z Engraving, Co., Inc.
1150 Brown Street, Wauconda, IL 60084
312/526-7396
A Custom Service Since 1956
24K Gold-Plated Enameled

SQUARE DANCE JEWELRY
P. Earrings or Pendant $3.95
Both for only $6.95
plus $1.00 ship. & handling
(Calif. res. add 6% sales tax)
When ordering specify dress color:
red. blue, or black
Send check or money order to:
.

Charmz•Reaction
P.O. Box 6529
Woodland Hills, CA 91365
11;r..., "CII:ev, hen"
II VII II

DIXIE
STILES
DOWKOWN, U.S.A.

el .sc
yr I

Name only,
regular size $1.25
Name and town
OR design $1.50
Name and town
and design $1.75
Name, town, design
and club name $2.00
State shape $2.50 and up

ANY STATE SHAPE $2.50 & UP EACH
$5.00 Minimum Order — We Design Club Badges
Blue, Green, Brown, Red,
Order Any Badge in Any
Yellow, Walnut.
Color—Black, White,
Please Send Check With Order
Add 15c per badge for postage and handling

MICRO PLASTICS
Box 847 Rifle, Colo. 81650

Phone (303) 625-1718

see saw own men star right corner left
allernande
turn partner right four girls
star by left box the gnat • swing that man
— promenade
sides face grand square
(Figure) Heads promenade halfway — down
middle right and left thru - sides square thru
four make ocean wave
swing thru
boys trade - turn thru - new corner left allemande
swing promenade.
Comment: A Mainstream dance that has a melody line that is well established. On the called
side you will notice the tempo is slow compared to the instrumental. Music is above average.
Rating: ***

4 LEAF CLOVER Red Boot Star 1282
Key: G & A Tempo: 128 Range: HC Sharp
Caller: Chuck Meyer
LG
Synopsis: (Intro & end) Four ladies chain
rollaway circle left four ladies rollaway
circle left left allemande — weave ring do
sa do promenade (End) Four ladies promenade
swing at home
circle left left
allemande
weave ring
swing promenade (Figure) Heads promenade halfway -down middle square thru four hands right
and left thru — veer to left — couples circulate
ladies trade -- bend the line — square thru
three quarters - - swing corner promenade.
rnmment: A nice and fairly new sound prn
duced by Red Boot. The beat is strong and
pronounced. The melody is one all can sing
along with. Figure is Mainstream all the way.
The overall dancer reaction was good.
Rating: ****
JOY TO THE WORLD — Chaparral 515
Key: D & E Tempo: 128 Range: HE
Caller: Ken Bower
LD
Synopsis: Complete call printed in Workshop.
Comment: Good music, good calling, smooth
dance figure. A nice melody on this tune
makes this one of the better records this
month. Hesitation spots in the instrumental

CAMPING AND SQUARE DANCING .
TWO GREAT ACTIVITIES!
Join The National Square
Dance Campers Association
For information about joining or forming a chapter in
your area write:

0

•

NS D
CAMPER
40It,

NATIONAL SQUARE DANCE CAMPERS ASSOC. IN.
P.O. BOX 224, LITTLE CHUTE, WISCONSIN 54140
■
1"

..•11
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ADJUSTABLE LENGTH ...ADJUSTABLE WAIST
MALCO MODES INTRODUCES
THE LENGTH-AND-WAIST ADJUSTABLE PETTICOAT

Do you want to make it
smaller? Just move button
over on the elastic.
Shorter? Just remove tunnel
elastic and slip into stitching
one inch or two inches below.

This revolutionary innovation assures an easy fit, and is now available on the following petticoat styles: No. 507, 511, 580, 582, 582M, 592, and 597. (See color brochure for details).
Try one on at your favorite store!

MALCO MODES;INC, 1596 Howard CtrPPt, San Francisco, CA 94103. Ph. (415) 621-0840
Manufacturers of Matching Men's Shirts & Scarf Ties, dresses, jumpers, skirts, blouses, pantblouses, stretch belts, pettipants and petticoats.

Stan
Burdick
Huron, OH

Today's Fastest Growing Callers Aid

BE A DOUBLE-BARRELED WINNER!
Sound by
Callers Notes from
Hilton
"Lead Right"
Send self-addressed #10 envelope

WIN A NEW HILTON MICRO 75 FREE
All new subs via this special otter only $12.50 US funds
That's $4.00 off our reg. price
Don't be left out—this fantastic offer will expire with sub's #500
Plus supplement add $7.50
Foreign postage extra

MAVERICK ENTERPRISES, RR2, Box 20, Sheldon, MO 64784

(370 postage) for free sample.

add to the enjoyment. Ken sounds very re- Comment: A ballad type of release that has a
Rating: ****
laxed on this release.
nice melody line and can be handled by
callers. The figure is strictly Mainstream. The
I DON'T WANT TO CRY — Rhythm 186
calling is well done and enjoyable. Music has
Range: HD
Tempo: 130
a country feeling.
Rating: ****
Key: F
LC
Caller: Kip Garvey
HEART OF MY HEART — Blue Star 2277
Synopsis: (Break) Circle left -- left allemande
do sa do your own men star left turn Key: F
Range: HC
Tempo: 130
partner by right left allemande — swing Caller: Johnnie Wykoff
LC
own promenade (Figure) Heads prome- Synopsis: (Break) Four ladies promenade
nade halfway — square thru four right and
swing at home join hands circle left — left
left thru veer left ferris wheel — square
allemande corner weave ring - swing
thru three quarters swing corner promepromenade (Figure) Head two couples
nade.
square thru four hands -- make right hand star

Paul Marcum

Larry Letson

Jim & Dottie McCord

84

ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP
ESP

004 Home So Fine (Round) cued by Jim
003 Carousel Waltz (Round) cued by Jim
002 Elmer's Two Step (Round) cued by Jim
132 Wait Till The Sunshines Nellie by Elmer and Tony 0.
131 Don't Call Him a Cowboy by Elmer
130 Maggie by Elmer
129 The Party's Over by Elmer
209 Alabamy Bound by Elmer, Paul & Daryl McMillan
208 You Are My Sunshine by Elmer & Bob
207 On The Road Again by Elmer & Larry
314 My Baby's Got Good Timin' by Paul
313 That's The Way Love Goes by Paul
402 Bones (Hoedown) Plus Calls by Paul
510 Biloxi Lady by Bob
509 Before I Met You by Bob
607 I'm An 01' Rock 'N Roller by Larry
606 Coin Machine by Larry

For distribution information contact: Elmer Sheffield Productions, Inc.
3765 Lakeview Dr., Tallahassee, Fla. 32304
904 576-4088/681-3634

Elmer Sheffield, Jr.

Bob Newman

ESP WEEKEND
September 6, 7, 1985
Jackson, MS
Contact: Vicki Letson,
PO Box 1475, Carmel, ID 46032
(313) 844-4218

SQUARE DANCING, September, 1985

SQUARE Ey ROUND DANCING FOOTWEAR
Genuine

DEERSKINS

"The most comfortable shoes for square dancing"

1st PAIR DISCOUNT PRICE
•Sizes 13 & 14 '2 more
Regular '52"/Pair

$

90
41WOMEN'S 534.90

2nd PAIR $2n90
DISCOUNT PRICE ui lip WOMEN S '31 90
MEN'S-STYLE A

WOMEN'S-STYLE C

MEN'S-STYLE B

[ MEN'S STYLE A & B: OYSTER (BONE)
BROWN-LUGGAGE TAN-BLACK-WHITE
WIDTHS: N-M-W
SIZES 7-14
SIZES: 4-10
WIDTHS: N-M-W

WOMEN'S STYLE C:
OYSTER (BONE)
LUGGAGE TAN
SIZES: 5-10
WIDTHS: N-M

STYLE D

ONLY

$1790
$15"

1st QUALITY!

1ST PAIR

COLORS: WHITE - NAVY
BLACK SMOOTH - RED BLACK PATENT - BROWN
GOLD - SILVER - BONE

THEATRICAL

STYLE. E

ONLY

BLACK - WHITE
SIZES: 5-10
WIDTHS: N-M

COAST

ALL LEATHER

`LEATHER SOLE'
STYLE G
RINGO

COAST
MANDY &
VICKI

2ND PAIR
(SAME SIZE)
STYLE H
MANDY

9 0 STYLE HH
REG. '40
ALL LEATHER

VICKI

COAST MISSY

ALL LEATHER

$ 2790 4111110
1b4 $3490
SIZES: 5-10
WIDTHS: N-M-W
2ND P AIR (SAME SIZE)
$ 2
90

5

ALL COAST COLORS: WHITE-BLACK-NAVY-RED-BROWN-BONE-GOLD & SILVER ADD '2
MAIL TO:

Rochester Shoe Stores
K-Mart Plaza, Mattydale, NY 13211
Syracuse, NY Ph., (315) 455-7334

Send with order:
Style • Color • Size • Width • Price
Your name, address, city, state, zip.
Add 1.75 per pair for postage & handling.
Check, Visa, MasterCard Accepted.

To be released in
September. 1985

SQUARE AND ROUND DANCE

RECORDS IN PRINT

$

1 985-86

C r) r

.4..)

.

2 3.00
3 3.50
4 or more $4.00

Send orders to:

Computer Printed and Updated
Singing calls - Hoedowns
Catalog identifies:
•holidays
•level
Round dances - Line dances
•R/D rhythms
•key
Clogging - Special events
•release date •Mixers
Contra - Quadrille
•& much more
•yodel
After-Party L.P.

18 WHEELER — Cross Country 503
Key: E & F Tempo: 130 Range: HD
LC Sharp
Caller: Tom Manning
Synopsis: (Break) Circle left allemande - turn

Postage

oarh

Utah residents
add 53/4%
Sales tax.

Reference Catalog compiled by Allan Wardle
Complete listings for over 100 labels

heads star left -- to same outside pair circle
four dive in square thru three quarters
swing corner promenade.
Comment: Welcome back This is an old favorite melody returning to the scene. Johnny
has brought many of the old tunes back and
the dancers seem to always enjoy them. Figure is average and the music is above averRating: ***
age.

-1,50

Records in Print
722 S. State
Salt Lake City. UT 84111
(801) 532-3213
(Dealers write or phone)

partner right men star left — turn thru at
swing own
home left allemande
promenade (Figure) Heads promenade halfway walk in square thru right and left thru
veer left couples circulate girls trade
square thru three swing
bend the line
corner — promenade (Tag) Four ladies chain
across chain back (Alternate Exp figure)
Four couples promenade halfway -- heads
pass thru separate around one lines go
up and back pass thru wheel and deal —
girls make a wave all ping to a diamond
flip the diamond — ladies trade recycle
swing promenade.

THE SKIRT PATTERN YOU'VE ASKED FOR!
The 3-Ruffled Tiered Square Dance Skirt Pattern
3 Gathered Ruffled Tiers; shown here with our Round neckline Bodice #4
Pattern Piece and our Double Flared Sleeve Pattern Piece, and purchased
grosgrain ribbon; all patterns from the collection of our interchangeable
Square Dance Pattern Pieces.
3 Gathered Ruffled Tiered Skirt Pattern ... $1.75
Comes complete with its own 2" wide front waistband; elasticized back; back
zipper. Sizes S, M, & L; lengths 20" 21" 22" 23" all in one package.
Bodice #1, 2, 3, 4, Scoop, Vee and Square necklines besides Round
Shown, in 1 pkg. . $3.50.
Multisized (8-10-12) (14-16) (18-20)
Flare & Double Flared Sleeve Pattern ... 50c
1 size fits all.
SHIRLEY'S SQUARE DANCE SHOPPE
POSTAGE: 1 patt. $1.00
Rt. 9-D, Box 423 Dept. #A
2 patt. $1.50
Hunghsonville, NY 12537
3 patt. $2.00
CATALOG L $1.00 refunded on 1st order, contains all our interchangeable pattern pieces, plus Authentic, C&C, and
F. Burrus S/D Patterns with fabric & trim requirements. Also S/D apparel: skirts, blouses, shirts, ties, towels, discount
jewelry page, p/coats, p/pants; Beginners discount specials; more! 24 pages
14kistetC ard

Al•/ To introduce our catalog to your beginner Class members, we will send as many FREE copies your Club
requests, if you include 10v per catalog, to help defray postage costs. This catalog is an excellent S/D fashion
teaching guide.
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THE

YELLOW ROCK SHOPPE
SQUARE DANCE APPAREL
AND ACCESSORIES

FASHIONS BY MARILEE
SKIRTS AND BLOUSES

NASHVILLE SOUND & YOU LP'S

VISA

TO MIX AND MATCH

Catalog Upon Request

master charge

1604 So. Buckner Blvd., Dallas, TX 75217, 214/391-7040

Comment: A good musical instrumental by
Cross Country. A Mainstream dance figure is
included and there is also a Callerlab experimental move ping to a diamond that can be
used if wanted. Key change provides an
added lift for the dancers.
Rating: ****
LET ME BE YOUR TEDDY BEAR —
Chicago Country 14
Key: C
Tempo: 128
Range: HD
Caller: Bob Poyner
LB
Synopsis: (Break) Circle left -- left allemande -do sa do left allemande weave ring swing — promenade (Figure) Heads prome-

nade halfway sides right and left thru —
sides square thru four do sa do eight
chain four swing corner — promenade.
Comment: Shades of Elvis once again! A good
piece of music well recorded with the use of
well selected instruments. The Mainstream
figure is average. Dancers' reactions were
mixed but the vote leaned towards the rating
Rating: ****
given.
BABY I'M IN LOVE WITH YOU Lore 1219
Key: G
Tempo: 132
Range: HD
Caller: Bob Graham
LA Sharp
Synopsis: (Intro) Sides face grand square

RUTHAD, INC
PETTICOATS &
PETTIPANTS
Nylon Sheen with Velvet Stripe
Nylon Organza or Nylon Marquette
Doubles
Singles
30/30 Yard
35 Yard
35/35 Yard
50 Yard
40/40 Yard
50 Yard
45/45 Yard
60 Yard
75 Yard
50/50 Yard
Matching Panties — Cotton with wide lace
Color swatches on request

8869 AVIS • DETROIT, MICHIGAN 48209
Al & Eleanor Muir
TELEPHONE: (313) 841-0586
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Latest, Most Innovative Book
oft:10•1-00rooftims0.41•00'41•0.1.1%ft0".1411•0111.1140011111"
11".11.111111.1111."1"1111.11111111W11.1....411.1.

The complete, enjoyable, up-to-date guide
to Square and Folk Dancing for dancers,
teachers and callers (Harper and Row, 1984).
This book presents over 100 square and folk
dances -- complete with music, calls, stepby-step instructions, illustrations, and definitions of all unfamiliar terms. Also included are a history of the dances, styling
hints, rules of etiquette, and invaluable
information on how to lead the dances. There
is also a most useful section on senior citizen dances.

HANK GREENE
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For libraries, schools, Phys. Ed. Dep'ts.,"Y"s,
Community Centers, recreation groups.

SQUARE
#FGLA
CpsT
ep
DANteG,

Available at bookstores or mail coupon to .

HARPER & ROW, PUBLISHERS, INC
Attn: R. Brengel
10 E. 53rd Street
New York. New York 10022

copy(ies) of the PAPERBACK edition of SQUARE AND
Please send me
FOLK DANCING by Hank Greene $9.57 each plus $1.50 for postage and
handling per copy. I enclose
check l i money order in the amount of
If not completely satisfied, I may return the book(s) within ten days
for a full refund.

,a

Students:LeachersandCWIem

K CSR ENE

I prefer
copy(ies) of the HARDCOVER edition
for postage and handling.

$18.22 each plus $1.50

Name
Address
City

____ State

Check here for information on quantity discounts.

_ Zip_

e
John Eubanks
Joplin, MO

big mac records

NEW RELEASES
Sunny Hills 5004 Blue Ridge Mts. by Mac
Sunny Hills 5003 Heart Aches by The Numbers by John
Sunny Hills 001 Once More/Ruby Hoedowns
CURRENT RELEASES
Sunny Hills 5002 Katy by Jeanne
Sunny Hills 5001 Hellow, Hello by Mac
Big Mac 066 Gimme One More Chance by Ron
BM 065 You Always Hurt The One You Love by John
BM 064 Rock 'N Roll Shoes by Jeanne
BM 063 Mac Fireball Hoedown/Jeanne Calls MS
BM 062 Fireball Mail by John
BM 061 Love Letters by Ron
BM 060 You Don't Care by Mac

HOEDOWNS TO SWING BY
BM 041 Boomerang/Big Mac Dolly
BM 031 Jimmys Lowdown/Jeanne
BM 012 Slo Trac/Jeanne
BM 011 Kelton Holley
BM 004 Corn Chips
BM 002 Rattler Romp
SC 323 High Gear/Long John
SC 321 Dolly/Cripple Creek
SC 312 Handy/San Luis Ramble
SC 311 Ruby/Rubys Fiddle
CATALOG NOW A VAILABLE
Call or write us if you can't get our
records from your dealer.

Mac McCullar
San Luis Obispo, CA

P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 (805) 543-2827
four ladies promenade — swing own — promenade (Break & end) Four ladies chain three
quarters --- chain back -- sides face grand
square walk eight steps - allemande left —
weave ring swing -- promenade (Figure)
Heads promenade halfway down middle
pass the ocean -- extend swing thru
boys run — couples circulate -- wheel and
deal — veer to left — ferris wheel — square
thru three - swing --- promenade.
Comment: The dance moves well with lots of
rhythm and a nice melody line for callers to
follow. Figure is not difficult and is easy to
dance. Please note the instrumental side is

Rating: ***

faster than the called side.

SHE GOT AWAY WITH MY HEART —
Blue Star 2280
Range: HD
Key: F
Tempo: 126
LF
Caller: Rocky Strickland
Synopsis: (Intro & end) Sides face grand square
— four ladies chain -- chain home — promenade (Break) Four ladies chain — rollaway —
cricle left -- left allemande — weave ring
—swing — promenade (Figure) Heads promenade halfway -- sides right and left thru —
square thru four do sa do — eight chain four
— swing — promenade.
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61LVEQIDGE

LOOK BEV !!

3710 S. GOLDFIELD ROAD

1) 1 • 1.) 1: 6 l
r

LES MAIN IS

APACHE JUNCTION, ARIZONA

8265 E. SOUTHERN

CALLING SQUARE

MESA, ARIZONA

85220
1-800-892-1117

85208
602-827-2700
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keep your feet COOL
and comforable

* Reinforced Toe
for long lasting wear!

* Nude to the Hip
for that special leg glamour
that's so desirable'

PANTY HOSE

* Sheer Support
of springy lycra and nylon
that will iet your legs dance
the night away!

DESIGNED EXCLUSIVELY for the Square Dancer, Round Dancer, Clogger

3"PR.

ONLY

75% Nylon

Cotton Ventilated Sole
and aerated crotch

Ask for DANCING LEGS at your favorite square dance store or mail in your order below.

15% Lycra
10% Cotton

Please send me the following Dancing Legs panty hose:

In your choice of our
beautiful shades of
(S) = SUNTAN (med. tan)
(B) - BEIGE (taupe beige)

Satisfaction
Guaranteed

QTY.

SIZE COLOR

Dealers Inquires
Welcome

I

4

NAME
ADDRESS
CITY

STATE

$

ZIP

Size Chart
petite

4'10"-5'2"

90-115 lbs.

M Medium

5'2"-5'5"

115-135 lbs.

p

T

Tall 5'5"-5'8"

Q

Queen

(or Short Queen) 135-170

5'7"-5`11"

lbs.

160-200 lbs.

TOTAL QTY.

jX 3.95

Calif_ residents add sales tax

pr.

.24 pr.

Shipping & Handling S 1 0 0
AMT. ENCLOSED

PHONE

MAIL TO:

R & 1 SPECIALTIES

DEPT. 11
1215 Ruberta Ave. Glendale, CA 91201
818. 244-6373
Neri

Don't know where to store your petticoats neatly and conveniently? Solve your petticoat problems with an all new

Decorate your room and keep as many as 12 petticoats neat and
easy to reach. This spring-tension petticoat tree is satin brass
plated with 12 specially designed hooks to make it easy to
remove and replace your petticoats. The tree fits snugly between
floor and ceiling, and can be easily relocated. It fits ceiling heights
7'10" to 8'3" (special heights on request).
HANGERS AVAILABLE (ri 94c EA. (WHITE, CREME, BROWN)
FOR FURTHER INFORMATION CALL (818) 244-6373

Mall to: MU SPECIALTIES
Dept. SO
1215 Ruberta Ave., Glendale, CA 91201
Send Me

Petticoat Tree(s) C$34.50 ea
Hangers
@ 94c ea.
Plus shipping & handling
(Write for shipping charges outside USA)
Amount enclosed

Satisfaction
Guaranteed
Dealer Inquiries
Welcome

Mustang Recordings
Produced by
Chuck Bryant & The Mustang Band
New Releases
Bob Shiver

MS 194 A&B Greenback Dollar by Bob Shiver
MS 193 A&B Guess It Never Hurts to Hurt Sometime
by Chuck Bryant
MS 192 A&B Rodeo Romeo by Bob Shiver
MS 191 A&B All I Ever Need Is You by Chuck Bryant

Many Previous Releases Now Available
Call or Write A&S Records, 321 Laurie
Lane, Warner Robins, GA 31093
(912) 922-7510

Chuck Bryant

Chuck Bryant & Mustang Recording Co.
P.O. Box 735, San Benito, Texas 78586 (512) 399-8797

Comment: A nice change of pace on this release
with Blue Star music that continually improves.
The dancers' quick small steps contribute to
the success of this dance. The figure is a
simple eight chain four movement. Nice
calling.
Rating: ****
SEVEN SPANISH ANGELS
Red Boot Star 1283
Key: E Flat Tempo: 134 Range: HE Flat
LD
Caller: Jack Murray
Synopsis: (Intro) Sides face grand square
circle left - left allemande - promenade
(Break) Four ladies promenade - swing at

home join hands circle left left allemande
- weave do sa do promenade (End)
Heads ready grand parade (Figure) Heads
square thru four sides rollaway -- do sa do
swing thru - boys run right - - lines pass
thru - wheel and deal • - double pass thru -left alleads partner trade pass thru
lemande promenade.
Comment: The music is very adequate with a
different rhythm for callers and dancers. Quite
a few words to utilize in the calling. The calling
is clear on the record. Dancers had mixed
reactions. Wording to start grand parade
Rating: ***
seems slightly rushed.

SOMETHING NEW!
SKIRT KITS
Everything but the stitches!
Our kits are exclusively designed to save time
and money and to provide the latest in square
dance styling.
Send $1.00 for brochure.
Refundable with first order.
NINE
DIFFERENT
DESIGNS

BLOOMERS & THINGS
4225 MORROW
WACO, T X. 7671n
PH. (817) 753-4012
.

VISA & MASTERCARD
ACCEPTED

BLOOMERS and THINGS. . .EXCLUSIVE KITS FOR SQUARE DANCERS
99
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FORMERLY

WESTERN WEAR

GENUINE

DEERSKIN
2" Leather Covered
Heel — Fidly Uned

MANDY
Add $2.00
for
Gold or
Silver

COLORS
Black
White
Silver
Gold

Brown
Navy
Red
Bone

PRANCERS
FOR MEN
"THE MOST
COMFORTABLE
SHOE EVER MADE"
IA 4

VICKI

N-M-W Widths

KATEE
Add $2.00 for
Gold or Silver

rni,^PIS
White
Brown
Gold
Bone
Silver
Red
Navy
Black
Sizes 5-11
N-M-W Widths

T-STRAP
Add $2.00 for
Gold or Sliver
Sizes 5-11
N-M-W Widths

not
sZUV

COLORS

REG. $52.
BlackLuggageBone White
Add $2.00 for
Gold or Silver
Square Toe —
1 1/4 " Covered Heel

Beveled Heel

N-M-W
WIDTHS
COLORS
Black
White
Gold
Silver

JODIE

Bone
Navy
Red
Brown

N-M
WIDTHS

STYLE

A
N - M - W Widths
Sizes 7 - 14
$43.90 for 13& 14

MISSY

White
Gold
Silver
Navy

- White
Black
- Luggage
- Brown
- Bone

RINGO
Add $2.00 for
Gold or Silver
Sizes 5-11
N-M-W Widths

STYLE

$27.90

COLORS
White
Gold
Silver
Black

B

EVERY ORDER SHALL RECEIVE A
"FIVE DOLLAR" COUPON TO BE USED TOWARD NEXT PURCHASE!

MAIL TO:

Mike and Barb's
SHOE SHOP
7433 Thunderbird Road
Liverpool, NY 13088
(315) 451-2343

Brown
Bone
Red
Black

SEND WITH ORDER•
Style-Color-Size and Width-Heel heightName, Address, Zip Code
Add $2.00 per pair for postage and handling
Check, VISA, Mastercard accepted

Navy
Brown
Bone
Red

Lawrence & Marian Foerster
Rt. 1 Box 14
Park River, ND 58270
Ph. 701 284-7901
Jewelry, towel holders and metal dancers available.
Wholesale only. Please include your State sales tax
number with catalog request. Dancers, please encourage your local shop to give us a try.
GERMANY'S FIRST INTERNATIONAL OPERATING SQ./D. LABEL

SWance
-D
ORDS

PRESENTS
INTERNATIONAL
CALLERS

CW-2001 I'VE TRIED TO FIND A PARTNER, by Holger (Germany)
CW-2002 I LOVE TO HEAR DAVE DUDLEY, by Dave Crissey (USA)
CW-2003 GYPSY WOMAN, by Dave Crissey (USA)
Distributed by TweIGRENN, Inc., PO Box 216, Bath, OH 44210
and A-S-T-E-C Record Distributors, Ft. Meyers, FL 33905
Owners & Producers:
HOLGER & PETRA WILLM Post Box 1105
D-6104 Seeheim-Jugenheim, West Germany

$25.00 Add $2.50

N
Atti-c

ac

for postage & handling
Send for Free Brochure

Holds up to
6 petticoats.
Use for traveling or
storage. Lightweight
nylon. Sturdy. Secure.
Water & Dirt Repellent. Dealer Inquiries Welcome
New York State res. add 81/2% tax.
30-day Unconditional Money Back Guarantee.
A STITCH IN TIME SEWING MACHINE CO.
100 W. 25th St., New York, NY 10001 212-243-8059

Darryl McMillan Tony Oxendine
NEW RELEASES
RH 216 Baby's Got Her Blue Jeans On by Darryl
RH 308 Ain't Nothing Shakin' by Bill
RH 508 Eight Days A Week by Tony
RH 606 Take Me To The River by Darryl & Tony
RH 704 Diamond In The Dust by Keith

SQUARE
1111110E P_?
DATE BOOK
Sept. 6-7 — Lamplighter Festival, Pacett's
Campground and Fishing Resort, Orangedale, FL — 9038 Southwark Dr. , Jacksonville 32217
Sept. 6-7 — Fall Festival, Salt Palace, Salt
Lake City, UT — (801) 277-9249
Sept. 6-7 — ESP Records, Holiday Inn,
Jackson, MS — (317) 844-4218
Sept. 6-8 — 2nd Annual Michigan Chaparral
Convention, Kellogg Downtown Center,
Battle Creek, MI — 1425 Oakhill Dr.,
Plano, TX 75075
Sept. 6-8 — 4th Annual Hoedown, Koku National Park, Kauai, HI — 236 Koili Lane,
Kapaa 96746 (808) 822-9984
Sept. 6-8 — Ozark Capers, Hillbilly Bowl,
Kimberling City, MO — (Bryan) Rt. 2, Box
173, Eureka Springs, AR 72632
Sept. 8 — SID Day at Dodger Stadium, Los
Angeles, CA — (818) 442-9944 or (213)
371-9875
Sept. 13-15 — 6th Annual Harvest Ball, Lobo,
MT
Sept. 13-15 — September Fest '85, Queen
Elizabeth Stadium, Tauranga, New Zealand — 12 Linklater Ave., Tauranga
Sept. 14 — Panhandle Area Assn. Fall Festi-

Keith Rippeto

Bill Terrell

RECENT RELEASES
RH 214 Right Or Wrong
RH 215 Attitude Adjustment
RH 307 Our Day Will Come
RH 507 What You Do To Me
RH 703 I Can Tell By The Way You Dance

RANCH HOUSE RECORDS, P.O. Box 880 Lynn Haven, FL 32444, Phone (904) 265-2050
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THE DANCER'S FRIEND!
PMD 221

warm dias ram R it Ar

Variable-Speed Cassette Tape Recorder

Use it to record - to practice!
Slow down those squares or rounds!
',variable speed ± 15%
•two-speed monaural location
recording
•one touch record
•cue and review
•memory rewind and replay
•auto or manual record level
.record level indication
PMD 221
$279.95
PMD 201
$219.95
(fewer options)

In U.S.- No Shipping Charge!
Foreign - Add $10 Surface
or $35 for Airmail

•built-in Electret condenser
microphone
•aux. input allows you to record
directly from a sound system
•direct telephone connective jack
.three -position tape selector
(normal,CR02 , metal)
ACCESSORIES:

Vinyl Carrying Case
Rechargeable Ni-Cad
Battery Pack
Telephone Pick-Up

MCI ,114.1.1

master charge
,„,
11111(1:111.• LINO

I

$25.00
$35.00
$ 3.95

Use your VISA, MasterCard,
or American Express for
same day shipment.

Square Dance Record Roundup, Inc.
957 Sheridan Blvd.
Denver, Colorado 80214

(303) 238-4810

MAGNETIC SQUARE DANCE
PRACTICE BOARD
The most simple and understandable method yet
to work out square dance calls
White enamelled metal board with plastic magnetic
figures in four colors and numbers
May be used in lap or hung on wall
$9.95 ($12.95 Canadian) plus $1.60 postage
SQUARE DANCE TEACHING AIDS
Dealer Inquiries
1327 Norfolk Dr., N.W., Calgary, Alta. T2K5L5 Canada (403) 274-2703
Invited
val, Amarillo Civic Center, Amarillo, TX
Sept. 14 — 21st Annual ORA Fall Round-Up,
Julian Smith Casino, Augusta, GA — 422
Kemp Dr., Augusta 30909 (404) 736-2440
Sept. 14-15 — Rokok Special, Mannheim,
West Germany — (Neu) Nelkenweg 4,
D-7525 Bad Schoeborn 2
Sept. 14-16 — All Japan S/D Convention,
International Conference Halls, Kyoto,
Japan — (Yamaguchi) 2-7-30-308 Sakasedai, Takarazuka 665
Sept. 14-21 — National S/R/D Jamboree,
Butlins Holidays,
Minehead, England

Bognor Regis, Sussex P021 1JJ
Sept. 15 — Annual Apple Festival, South
Fork Recreation Park, Lincolnton, NC
205 Dale Ave., Lincolnton 28092
Sept. 18-21 — Myrtle Beach Ball, Convention
Center, Myrtle Beach, SC — 12 Pebble
Lakes Townhouses, Greenville 29609 (803)
Sept. 19-21 — Georgia State Convention,
Coliseum, Macon, GA — 1015 E. Inman
St., Statesboro 30458 (912) 764-4751
Sept. 19-21 — 24th Delware Valley Convention, Marriott Hotel, Philadelphia, PA —
709 Burdett Dr., Aston 19014

"The Best Little Square Dance Store Around"
"Sheer Delight"
Wear this anywhere, but it was designed for
dancing! Bodice and collar are white sheer
over white lace over lining. Cuffs match the
bodice. Sleeves are in white sheer. Skirt is of
a wonderful woven, full bodied embossed
check. Washable.

Open Daily 10-6 p.m.
Open Friday 10-9 p.m.
Closed Sunday

Colors: Black Check, Navy Check,
Red Check and Lilac check.
Sizes: 4

21:1

#S-375 $78.00

Send with order
Style. Color Size and Price — Your Name. Address
City, State and Zip For Charge Card Number and
Expiration Date
Add S3 50 for postage & handling. Virginia residents
add 4% tax Check, Visa. MasterCard and Choice
accepted
Master Cord

Please allow 3-4 weeks for delivery
Send $2 00 for a copy of our Square Dance Apparel
Catalog. Will be refunded with your first order

250 West Broad Street (Route 7) Falls Church, VA 22046
(703) 534-7273
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CALIFONE PA SETS
1925-03, One speaker in lid. 40-60 watts
1925-04, 2 separate speakers in case. 60-100 watts
1155K-12, 2 speakers in case, stereo 5-9 watts/channel
2155-04, 2 speakers in case, stereo 40-60 watts/channel
1925-00, amplifier only

$375.75
$460.70
$450.90
$551.90
$322.75

ASHTON PA SETS
100 watts (pictured) .. $818.01
plus $147.00 for digital speed
control. Other models available.
PLUS FREIGHT ON ALL ABOVE PRICES
HAWKINS RECORD CASES
RC 700 Wood Case, 120 records
RC 710 Wood Case, 120 records with mike compartment

$28.95
$35.95

ASHTON RECORD CASES
YAK STACKS . $420.00 Ea.
YAK STANDS . 95.00 Ea.
ASHTON SP820
SPEAKERS . 145.00 Ea.
(Plus shipping)
SLOWDOWN .. $5.00 Per Can
+ $.50 shipping each

MIKE COZY
$11.80
plus $1.25
shipping

RC-4
RC-5
RC-4
RC-5

Metal record case, holds 120 records/mike compartment . .
Metal record case, holds 150 records/no mike compartment .
Wood record case, holds 120 records/mike compartment
Wood record case, holds 150 records/no mike compartment

$33.54
$33.54
$47.96
$47.96

Record Case Shipping — $5.00/ Metal—$6.00/Wood

PLASTIC QUICK
LOAD 45 RPM
ADAPTER $7.50
+ $1.00 shipping

CAR CADDY—A new concept in a hand
truck. Carries up to 100 lbs., 40" folds to 20".
Tubular steel, weighs 7 lbs. Collapsible,
designed to be used for sound equipment,
luggage, etc. $31.95 plus $4.00 shipping.
Shock cord for Caddy, $2.00 each plus
$1.00 shipping.

ALL shipping charges quoted are for U.S. ONLY!

LATEST RELEASES on these OUTSTANDING LABELS
729 —Little Red Wagon, Caller, Johnnie Wykoff,
LORE RELEASES
Flip Inst
1221 —Fond Affection, Caller; Johnny Creel Flip
LIST OF CHRISTMAS RECORDS ON OUR
Inst
LABELS
1220 —You Can't Judge A Book By Its Cover,
1637 — BL Star, Jingle Bells, Caller; Andy Andrus,
Caller, Murry Beasley, Flip Inst
Flip Inst
1219 —Baby I'm In Love With You, Caller, Bob
2146 —BL Star, Christmas Medley, Caller,
Graham, Flip Inst
Johnnie Wykoff, Flip Inst
1218 —Carlena and Jose Gomez, Murry
2147 — BL Star, Christmas Time Acoming, Caller;
Beasley Caller, Flip Inst
Johnnie Wykoff, Flip Inst
ROCKIN A RELEASES
204 —Jo, Key A, Sundown, Key G, 2 Hoedowns 2286 — BL Star, I'll Be Home With Bells On, Caller;
Johnnie Wykoff, Flip Inst
203 —Over Yonder, Rockin Moma, 2 Hoedowns
2289 —BL Star, Frosty The Snowman, Caller;
BEE SHARP RELEASES
Johnnie Wykoff, Flip Inst
124 —Beautiful Baby, Caller; Wayne Spraggins,
664
—Dance
Ranch, Melekalikimaki, Al
Flip Inst
Stevens, Flip Inst
E-Z RELEASES
1336 —Bogan, Jingle Bell Rock, Caller; Tim
731 —Sweet Georgia Brown, Cued by Kay
Ploch, Flip Inst
O'Connell, Flip Inst
BOGAN RELEASES
1003 —Magic, Jingle Bells, With Charley and The
1357 —April On My Mind, Caller, John Aden, Flip 730 —Grand Square, Caller; Johnnie Wykoff,
Chipmunks, Flip Inst
Flip Inst
Inst

BLUE STAR RECORD RELEASES
2289 —Frosty The Snowman, Caller; Johnnie
Wykoff, Flip Inst
2288 —Sugar Blues, Caller; Johnnie Wykoff, Flip
Inst
2287 —My Ideal, Caller; Al (Tex) Brownlee, Flip
Inst
2286 —I'll Be Home With Bells On, Caller;
Johnnie Wykoff, Flip Inst
2285 --Dusty Dixie Road, Caller; Andy Petrere,
Flip Inst
2284 —Lets Get It While The Gettin's Good,
Caller; Johnnie Wykoff, Flip Inst
2283 — Blue Bayou, Caller; Glenn Zeno, Flip Inst
2282 —My Toot Toot, Caller; Lem Gravelle, Flip
Inst

We carry all square dance labels. Dealers: Please write for your inquires concering starting a dealership to:

MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309
323 W. 14th — Houston, Texas 77008 — (713) 862-7077

WESTERN SQUARES DANCE RANCH
Apparo 91°9
Conditioned
BATON
ROUGE,
LA.
oak floor
Air

Club dances & workshops every week night.
Featuring Top National Callers

2117 Evidently
2127 You're in Love with the Wrong Man
2157 Heaven is My Woman's Love
2237 Sentimental Ole You
2244 Right or Wrong
2259 I May be Used but I Ain't Used Up
2285 Dusty Dixie Road
Available from your local record dealer

BLUE STAR RELEASES BY ANDY
2053 I Don't Want to be Alone Tonight
2075 Sweet Memories
2077 Wabash Cannonball
2100 I Don't Believe I'll Fall in Love Today
2106 Robinhood

Andy & Algie Petrere
Blue Star
Records

For information write or call.
12111 Catalina Ave. • Baton Rouge, LA 70814 • Phone (504) 926-8373
Sept. 20-21 — Charlie's Angels Annual Fall

R/D, Moncton, New Brunswick — 388
McLaughlin Rd., Moncton ElA 4R4
Sept. 20-21 — 9th Annual Autumn Leaves
Festival, Peabody Base Lodge, Cannon
Mt., Franconia, NH — (603) 444-5587
Sept. 20-22 — Shindig '85, Duluth, MN
PO Box 6472, Duluth, MN 55806
Sept. 20-22 — 2nd Annual Alamo Jamboree,
San Antonio Convention Center, San Antonio, TX (512) 681-0909
Sept. 27-28 — 15th Annual Nebraska State
PATTERN
No. 328
$4.50

Convention, Community Bldg., Gothenburg, NE — (Perks) RR 1, Box 216Z,
Gothenburg 69138 (308) 537-3521
Sept. 27-28 — 12th Annual Neptune Festival,
The Dome, Virginia Beach, VA — 912
Ditchley Rd. , Virginia Beach 23451
Sept. 27-29 — Ozark Encore, Hillbilly Bowl,
Kimberling, MO — (901) 743-8405
Sept. 27-29 — 10th Annual Fall Festival,
Fairgrounds, Victorville, CA — (714) 9867745
Sept. 27-29 — Flaming Leaves Festival,

SQUARE DANCE PATTERNS
Multi-Size Pattern
328 Ladies' Square Dance Dress
10 Pieces
Square dance dress features a peasant style bodice and a
skirt with three loose tiers. Wide lace trims skirt tiers and
bodice neck; bows accent the short puffed raglan sleeves.
Purchased applique highlights the fitted midriff.

Multi Size:
-

5-7-9

6-8-10

12-14-16

18-20-40

Dealer inquiries welcome.
Mail to: AUTHENTIC PATTERNS, INC.
P.O. Box 170119

Arlington, Texas 76003
Pattern # 328

n554.50 ea. Size(s)

TOTAL AMOUNT ENCLOSED $
Name
Address
City

State

Zip

1 Pattern — $1.25 3 Patterns — $2.55
Add for
postage & handling: 2 Patterns — $2.00 4 Patterns — $2.90
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CLOGGING TAPS
from STEVENS STOMPERS

DESIGNED BY PEOPLE WHO INSIST UPON THE BEST
• BEST POSSIBLE SOUND
Will Not Gum Up From Wax.
• A TAP THAT WOULD NOT CRACK We Guarantee It!
• LONG-LASTING TAP
Outwears Any Other At Least 3 To 1.
ALL THIS AND GOOD LOOKING TOO!
ASK ANYBODY WHO USES THEM
We also have video teaching tapes featuring Tim Roach.
Brand new styles in costumes — designed by Claudia
especially for clogging.
Also LADIES CLOGGING SHOES, MEN'S SHOES,
and more.
Send for our NEW FREE CATALOG.

STEVENS STOMPERS, P.O. BOX 60, MOORESTOWN, NJ 08057
or call (609) 235-9468 or751-1332

SKI 'N. SQUARE

Nov 28,29,30
1985

Jan 23,24,25
1986

Don Fletcher
Midlothian, TX

Tom Roper
Omaha, IL

Feb 20,21,22
1986

In The Winter Wonderland Of
RED RIVER, NEW MEXICO

Toots Richardson
Director/Caller

Red River Community House

4.6.4tAa

WINTER FESTIVALS
preregistration: $20.00
Thurs, Fri., & Sat.
(each festival)
Workshop: 6:30 p.m.
make check or
Dance: 8:00 to 10:30 p.m. money order to:

Olympic Arena, Lake Placid, NY
28
McComb St. , Saranac Lake, NY 12983
(518) 891-2608
Sept. 28-29 - Pader Rodeo, Paderborn, West
Germany - (Hasse) Carl-Diem-Str. 18,
D-4790 Paderborn
Sept. 28-29 - 2nd Heritage Dance Festival,
Central Bucks West High, Doylestown, PA
- (215) 482-5863
Oct. 4-5 - Fall Foliage Festival, BarreMontpelier, VT
Oct. 4-5 10th KRDA Annual Mini-Festival,

HOLLY HILLS ROSES
A Bouquet set for
Square and Round Dancers
Buckle - Bola - Collar Tips

Winter Route 1, Box 42
Clinton, OK 73601
(405) 323-5888

Garey Smith
Lubbock, TX

Summer
Red River, NM 87558
(505) 754-2349

Civic Auditorium, Emporia, KS - 5735
Sulzen, Merriam 66202
Oct. 4-5 - NORTEX Round-Up, Dallas, TX
Oct. 4-6 - 2nd Annual Gold Rush Jamboree,
Nevada County Fairgrounds, Crass Valley,
CA - (915) 432-3506
Oct. 5 - S/D Night at Disneyland, Anaheim,
CA - 6871 Danvers Dr. , Garden Grove
92645
Oct. 5 - South District Fall Festival, Auditorium, Ardmore, OK
Oct. 11-12 37th Annual ASSDF Fall FestiSQUARE UP WITH THESE ALWAYS POPULAR
AUTHENTIC GEMSTONES
BOLA BUCKLE SCARF SLIDE COLLAR TIP
MOTHER OF PEARL
BLACK ONYX
BLUE ONYX
TIGER EYE

9.00
11.00
11.00
16.00

10.00
12.00
12.00
18.00

5.00
7.00
8.00
9.00

8.00
8.00
10.00
12.00

$24.00

These delightful sets come in four styles:
BLUE ROSE - RED ROSE - YELLOW ROSE
Roses on Black
AND

per set

2 Piece Set - Deduct $2.00
3 Piece Set - Deduct $4.00
4 Piece Set - Deduct $6.00

y.

FOR YOUR PARTNER

Matching Pendants $5.00
Matching Earrings $8.00

•

SPECIAL - AS

•

AND DON'T FORGET YOUR PARTNER !
PENDANTS
40 x 30 25 x 18 18 x 13 EARRINGS

"POUNDED GOLD" or "POUNDED SILVER"
Square Dancer Figure Set

$24.00 set

MOTHER OF PEARL
BLACK ONYX
BLUE ONYX
TIGER EYE

6.00
9.00
8.00
15.00

5.00
7.00
6.00
9.00

4.00
6.00
5.00
6.00

6.00
8.00
8.00
10.00-

0

•

"TRACK-2" WHISTLES
$4.00 each

Goldtone Setting Available
0 Buckles Fit Western
Snap-on Belts 1%
Gemstone list on request
Member - NSARDS

100

[411 Y hill S

VISA

°

2-G2 Holly Lane
P.O. Box 233
Tuckerton, N.J. 08087
(609) 296-1205

Check - VISA - MasterCard
Add $1.50 for postage
and handling
New Jersey residents add 64

State Sales Tax
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With Badge-A-Minit you can make big,
coorful, pin-back buttons Jus. minutes.
Buttons are great as name and club I.D.'s,
visitor I.D.'s or can be used to display humorous pictures and sayings. Buttons are fast and
easy to make with Badge-A-Minit...and inexpensive.
You can make buttons for everyone because
button parts cost only pennies each.

..„

Buttons make excellant fund-raising tools, often
selling for as much as $1.50 each. You can design
your own buttons, choose from over 1600 of our
pre-printed designs or have our art department
create one exclusively for you or your club.
Only $24.95 gets you started with our patented hand
press, color coded assembly rings, and enough badge
parts, plastic covers and artwork to make 10 buttons. Extra
parts can be easily ordered with the enclosed catalog.
Every kit we sell comes with our unconditional guarantee, too!
Send today for a Starter Kit or send for our FREE 48 page catalog and idea book.

Badge-A-Mind, Dept. SDA985, 348 North 30th Rd., Box 800, LaSalle, IL 61301 Phone (815) 224-2090

ri Please send me your 48 page Full Color Catalog

Ll

and Idea Book FREE!

Name

Please send me a Starter Kit, I am enclosing
$24.95 plus $1.75 shipping, (IL. residents add
$1.50 tax)

Address

VISA

❑ Master Card

American Express

City

Exp Date
Card No.

State

ZIP

Convention, Ramada Hotel, Dallas, TX —
val, Convention Center, Little Rock, AR
4837 Overland Tr. , Grand Prairie 75052
Oct. 11-12 — 30th Annual Chattanooga Choo
(214) 641-8514
Choo Festival, New Convention & Trade
Oct. 19 — Buckingham Happy Squares FestiCenter, Chattanooga, TN
val, Buckingham County Jr. High School,
Oct. 11-12 — 13th Annual Coal Dust Stomp,
Dillwyn, VA — (Thomas) PO Box 327,
Price Elementary School, Price, UT
Dillwyn 23936
Oct. 11-12 — 36th Annual Southern Jubilee,
Oct. 19 — SE District Fall Roundup, Beavers
Convention Center, Pine Bluff, AR
Bend, OK
Oct. 11-12 — 3rd Annual Orange Blossom
Special, Strawberry Square, Plant City, FL Oct. 19 — SW District Dance, City Auditorium, Childress, TX
206 Vine St., Plant City 33566 (813)
Oct. 25-26 — Atlanta's 1st Annual Extrava754-3602
ganza, Georgia International Convention
Oct. 11-13 — 29th Annual SCVSDA Jubilee,
& Trade Center, Atlanta, GA — 2244 West
County Fairgrounds, Santa Clara, CA —
Lyle Rd. , College Park 30337
PO Box 5361, San Jose 95150 (415) 276Oct. 25-26 — IDA's Autumn Leaves Festival,
6406
Fontana Village, NC — 4346 Angie Dr.,
Oct. 11-13 — Crazy Dance '85, Berlin, West
Tucker, GA 30084
Germany — (Rietzl) Reinichendorfer Str.
Oct. 25-26 — Clogging Jamboree, Jackson112, D-1000 Berlin 65
ville, FL — 2758 Hastings St., Jacksonville
Oct. 12 — ECCO IV, Stevens Point, WI
32220
Oct. 12 — 17th Annual Fall Festival, KeyOct. 25-27 — Fall Swing, Recreation Comstone Oaks High School, Pittsburgh, PA
plex, Vernon, BC — Box 7, V1T 6M1
(412) 776-2640
Oct. 13 — R/D Council 20th Annual Fall Oct. 25-27 — 26th Harvest Hoedown, Placer
Workshop, Beech Grove Benedictine CenCounty Fiargrounds, Roseville, CA
ter, Beech Grove, IN — (317) 883-5727
5821 Aubrun Blvd., #5, Sacramento 95841
net. 18-19 — 15th Annual London Bridge Oct-. 25-27 — In
S/R/D ConvenFestival, Lake Havasu City, AZ — (602)
tion, Hagley High School, Christchurch,
855-2435
New Zealand—PO Box15-045,Christchurch
Oct. 18-19 — Wichita Fall Festival, Wichita,
KS
HANDICAPABLE LIST CORRECTION
Oct. 18-19 — 2nd Annual Intermountain RID
Please correct the addresses for the followFestival, Square Dance Center, Boise, ID ing two names of callers working with handi2700 So. Roosevelt, Boise 83705 (208) capable dancers. These appeared in the July
345-5861
magazine.
Oct. 18-20 — 26th Annual Missouri State
Jim Prouty, 8509 Oakleigh Rd., Baltimore,
Festival, Parkview High School, Spring- MD 21234
field, MO
Jim Quine, Rt. 1, Box 303, Gilmer, TX
Oct. 18-20 — 5th Texas Advance to Challenge 75644

LEE KOPMAN
• Newly revised Al and A2, & C-1 and C-2 Instructional Set
• Now Available on Reel or Cassette
INSTRUCTIONAL TAPES
for Advanced, C-1, C-2, and C-3 levels of dancing
• Minus a couple to make up a square?
Try our (5) Two-Couple Tapes geared to Approved Callerlab level lists
Mainstream — Advanced Level —
C-1 Level — C-2 Level — C-3 Level
• Also Available — Glossary of S/D Calls
• Workshop Tapes
For Details,
Advanced to C-3 Level

Write to LEE KOPMAN
2695 Campbell Ave., Wantagh, NY 11793
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a
NEW RELEASES
•
14 C-111 Hand Picked/Ida Red(Hoedown)

C-112 Chinese Breakdown/Fancy Sticks
C-515 Joy To World--Ken
‘ C-3502 Lovin' You Baby—Ken & Gary
C-3513 Hello Mary Lou—Ken & Gary
C-608 Something In My Heart—John & Wanda
LATEST RELEASES
S C-210 Sweet Country Music—Jerry
C-316 I'm Satisfied With You—Gary
C-411 Your Sweet Love— Beryl
C-703 If You're Gonna Play in Texas—

k

Marshall

kb

GARY
SHOEMA

SCOTT
SMITH

CHAPARRAL CONVENTIONS
for 1985

Aug. 30th, 31st & S
Oklahoma City

Sept. 6th, 7th & 8t
Battle Creek

C-803 Cherokee Maiden—Scott
CAL-7007 Traditions by Chaparral
LP & Cassettes

CHAPARRAL RECORDS, INC.
1425 Oakhill Drive, Plano, TX 75075
(214) 423-7389
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LET YOUR
SQUARE DANCE CLOTHIER
HELP YOU

You'll look your best outfitted from head to toe by those who carry the finest in square dance
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling
away from home. You can count on being clad in the very best when you allow square dance
clothing dealers to help you Dress for the Dance.
STORES handling square dance clothing are invited to write
SQUARE DANCING regarding a listing.

• ARIZONA
BUTLER & SONS
8028 North 27th Ave
Phoenix, AZ 85021
(602) 995-8480

• CALIFORNIA
AUNTIE EMM'S S/D APPAREL
9244 Magnolia Ave.
Riverside, CA 92503

ELAINE'S OF CALIFORNIA
11128 Balboa BIssId
Granada Hills, CA 91344

THE JUBILEE S/D SHOP
73 N. San Tomas Aquino Rd.
Campbell, CA 95008

MORRY'S — CLOTHING
11911 Santa Monica Blvd.
West Los Angeles, CA 90025
(213) 478-9595

* FLORIDA
ROCKIN RHYTHMS
1894 Drew Street
Clearwater, FL 33575
1-800-282-4198 Wait for tone, dial 1879

ROMIE'S S/ D& WESTERN
3827 El Cajon Blvd.
San Diego, Calif. 92105
Phone (619) 280-2150

WARD'S WESTERN WEAR
1045 W. Philadelphia
Ontario, CA 91761

PROMENADE SHOP
4200F 62nd Ave. N
Pirio{lac Park PI

* GEORGIA
C & M WESTERN WEAR
3820 Stewart Rd.
Doraville, GA 30340
Simons Plaza, Columbus, GA

* ILLINOIS

SQUARE DANCE ATTIRE

7210 Vassar Ave. (818)347-1207
Canoga Park, CA 91303

• COLORADO

CHRIS' S/D CORRAL

2990 Roche Drive South
ColoradoSpringc, CO 80918

HICKORY HILLS S/D SUPPLIES
224 Highway 18 (201) 828-5666
East Brunswick, NJ 08816

THE CORRAL,

Trudy Boyles
10 Pine Street (201) 244-3921
Tom's River, NJ 08753
Member NASRDS; Visa & MC

MADELYN FERRUCCI. Creations
Brewster & Lake Rds.
Newfield, N.J. 08344

* NEW MEXICO
* INDIANA
B-BAR-B S/D APPAREL
6315 Rockville Rd ,
Indianapolis, 46224

* KANSAS

DOROTHY'S SQ. DANCE SHOP
3300 Strong Ave. - Catalog $1.00
Kansas City, KS 66106

JANET'S SQUARE DANCE SHOP
3411 Ryan St. (318) 477-3622
Lake Charles, LA 70605

* NEBRASKA

SQUARE COUNTRY WESTERN
1232-42 High Street
Lincoln, NE 68502

SQUARE DANCE REC. ROUNDUP HILLTOP FASHIONS
957 Sheridan Blvd.
Denver, CO 80214

* NEW JERSEY

7215 W. Irving Park Rd
Chicago, IL 60634

* LOUISIANA
CAROL'S COUNTRY CORNER

1166 Hookset Rd.
Manchester, NH 03104

CHEZ BEA S/D CREATIONS
650 N.E. 128th St.
North Miami, FL 33161

BOOT HILL S/D APPAREL
6357 Hollywood Blvd.
Hollywood, CA 90028
(213) 461-5433

* NEW HAMPSHIRE
CALICO HOUSE

6246 Decatur St
Omaha, NE 68104 (402) 553-9601
.

SQUARES AND FLARES

5517 Central Ave., NE (505)265-8019
Albuquerque, NM 87108

* NEW YORK
ROCHESTER SHOE STORE
K-Mart Plaza
Mattydale, NY 13211

* NORTH CAROLINA
PEARL'S OF RALEIGH
2109 Franklin Rd.
Raleigh. N.0 27606

* OHIO
DART WESTERN SHOPPE
419 So. Arlington St.
Akron, Ohio 44306

F & S WESTERN SHOP
1553 Western Ave
Toledo, Ohio 43609

SQUARE DANCING
MAGAZINE
MAY BE PURCHASED
AT THESE STORES

M & H WESTERN FASHIONS
13002 Lorain Ave.
Cleveland, Ohio 44111

* VERMONT

TONY'S TACK SHOP

SQUARE TOGS

THE ALLEMANDE SHOP

11757 Hwy. 42
Sharonville, Ohio 45241

PO Box 8246,
Chattanooga, TN 37411

• OKLAHOMA

* TEXAS

C BAR S TOO, Inc

CALICO SQUARE

4526 N W 50th St
Oklahoma City, OK 73122
.

LOWELL'S S/D APPAREL/BADGES
107 SE 3rd St. (405) 799-5602
Moore, OK 73160-5207

PETTICOAT CORNER
8816 Hwy. One No., Richmond
(Mail—Glen Allen, VA 23060)

TRIPLE R WESTERN WEAR
250 W. Broad St. (Rt. 7)
Falls Church, VA 22046

YELLOW ROCK SHOPPE
1604 So. Buckner Blvd.
Dallas, TX 75217
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LIW WESTERN APPAREL

THE CATCHALL

5605 Windsong (512) 656-6442
San Antonio, 78239

11909 N.E. Halsey
Portland, Or. 97220
•

* VIRGINIA

2805 S. 14th
Abilene, TX 79605

STEPPIN' OUT

PROMENADE SHOP

.

Rt. 4, Box 19
Elkton, VA 22827
Phone (703) 298-8676

1813 Ninth Street
Wichita Falls, Tx. 76301

* OREGON

2000 Hinesburg Rd
So. Burlington, VT 05401

G BAR S

V 1,111•11r1
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11601 Plano Rd. Ste. 102
Dallas, TX 75243
(214) 340-0515

FORD'S FLUTTER WHEEL
1630 Lilac Drive
W. Middlesex, PA 16159
(412) 528-2058

FAWCETT'S S/D SHOP

HAT TA BOOT WESTERN WEAR
1359 East College Avenue
State College, PA 16801
Phone: (814) 237-8725

412 W. Sam Houston
Pharr, TX 78577

TERESA S/D APPAREL
4818 Louisville Ave.
Lubbock, TX 79413

THE BOBBIE SHOPPE

84 Jackson Avenue (814) 724-1136
Meadville, PA 16335

TERESA S/D APPAREL
3204 Uranus Ave Rt. 4, Box 1560
Odessa, TX 79763

* TENNESSEE

MISS MARIE'S FASHIONS
1506 Old Waynesboro Rd.
Lawrenceburg, TN 38464
Catalog $1.00 — Refund with 1st order

* WASHINGTON

CIRCLE UP FASHIONS
8229 South Park
Tacoma, WA 98408

PROMENADE DANCE CENTER
149 S 140th (213) 242-8138
Seattle, WA 98168

* WISCONSIN
PETTI-PANTS UNLIMITED

4400 Windsor Road
Windsor, WI 53598

* CANADA

S/D ACCESSORIES
ARLENE'S SQUARE DANCE SHOP LOU-ANN
12348 Fort Road

321 W. 16th
Amarillo, TX 79101

Edmonton, Alberta T5B 3A8

■
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Dealers: LOOKING FOR A GOLD MINE?
The big question is, "Could you handle more business?"
There are literally thousands of square dancers scattered
across North America and around the world who are in the
market for square dance clothing. Your listing on these pages
each month will bring you in direct contact with anywhere
from 60,000 to 75,000 of them. If you can handle a greater
volume of business each month write us for rates and information. Listings cost only a fraction of a penny per reader
ynu'll hp amazed!
SQUARE DANCING MAGAZINE advertising
462 North Robertson Blvd., Los Angeles, CA 90048.

Our Advertisers
A-Z Engraving, 82
A Stitch In Time, 94
Anina's, 94
Armeta, 66
Ashton Electronics, 4
Authentic Patterns, 98
Badge-A-Minit, 101
B 'N' B's International, 63
B & S Square Dance Shop, 106
Bee Lee Company, 78
Bettienal Publishers, 72
Blue Engravers, 63
Bloomers & Things, 92
Bonnie's Custom Boutique, 66
Brundage/China Tour, 62
CW Records, 94
Caller-Cuers Corner/Supreme
Audio, 2
Carriage Manor RV Resort, 65
Chaparral Records, 103
Charmz Reaction, 82
Chinook Records, 81
Cimarron Records, 76
Clinton Sound by Miltech, 61
Coast Shoes, 6
Davis, Bill, 71
Dell Enteriprises, 65
Dixie Daisy, 79
Dress for the Dance, 104, 105
ESP Records, 84
Fann Burrus Collection, 78

Fashions by Nita Smith, 111
Fine Tune Records, 80
Four Square Dance Shop, 77
Grenn Records, 67
Hanhurst's Tape & Record
Svce., 76
Happy Feet, 67
Harper & Row Publishers, 89
Hi Hat Records, 75
Hilton Audio, 52, 71
Holly Hills, 100
JoPat Records, 64
JAMC Western Wear, 8
Kalox Records, 69
Kopman, Lee-Tapes, 102
Lamon Records, 70
Local Dealers, 73
Mail Order Record Service, 72
Malco Modes, Inc., 83
Maverick Enterprises, 84
Mayo, Jim, 72
Merrbach Record Service, 97
Micro Plastics, 82
Mike and Barb's , 62, 93
Mustang Records, 92
National S/D Campers Assn., 82
National S/D Directory, 5
Old Pueblo Traders, 74
Ox Yoke Shop, 75
Pheasant Run Resort, 7
Prairie, Desert, Mountain,
Ocean, 87
Peters, Bill, 69
Ranch House Records, 94

Rawhide Records, 66
Red Boot Records, 107
Rhythm Records, 60
Red River Community
House, 100
Records In Print, 86
R & J Specialties, 91
Ruthad, inc., 88
Rochester Shoe Store, 85
Sewing Specialties, 68
Scope Big Mac Records, 90
Shirley's Square Dance Shop, 86
Shopper's Mart, 108, 109
Silveridge & Golden Vista RV
Resorts
Simkins, Meg, 80
Square Dance Record
Roundup, 95
Square Dance Time/
J. Murtha, 64
Square Dance Teaching Aids, 96
Steven Stompers, 99
T & C Enterprises, 72
The Catchall, 81
Thunderbird Records, 77
Triple R Western Wear, 96
Unicorn Records, 74
Vee Gee, 70
Wagon Wheel Records and
Books, 62
Western Squares Dance
Ranch, 98
Windsor Records, 74
Yellow Rock Shoppe, 88

B & S SQUARE DANCE SHOP
1001.01
VISA* I

Visa
Master charge

Billy & Sue Miller
St. Rte., Box 301
Magnet, In. 47555
Ph. 812-843-5491

B & S Nylon Organdy "Crisp" Petticoats
A light weight snag free slip available in beautiful
colors: Lt. Pink, Lt. Blue, White, Lt. Yellow, Bright
Green, Orange, Bright Yellow, Royal, Navy, Red,
Mint, Lilac, Lime, Beige, Black, Burgundy, Med.
Purple, Hot Pink, Brown, Peach, Deep Purple,
Multi. (Any 4 Comb.)
50 yd. single layer — $35.95
Special Order, No Returns:
35 yd. single layer — $33.95
60 yd. single layer — $38.95
50 yd. double layer — $39.00
60 yd. double layer — $45.95
80 yd. double layer — $55.00
100 yd. double layer — $63.00
75 yd. single layer — $43.95

B & S Ruffle Delight
Two top layers of baby mesh and a third inside
layer of nylon organdy to prevent hose picking. 3
tiered with 150 yds. nylon ruffle on bottom edges.
White baby mesh slips with ruffles available in the
following colors: black, peacock, blue, yellow,
royal, red, orchid, orange, bright lime, fluorescent
orange, hot pink, candy pink, brown, purple, and
light blue and multis.
Price: $32.95
All Organdy Ruffle Delight's also available

All slips available in lengths 18" thru 23".
No returns on special made Slips under 18" or over 23"
All multi-slips and slips over 23" are $2.00 more.
Send $1.00 for Catalog
Prices Subject to change without notice.
Refunded on 1st Order
Shipping/$2.00 ea. — add 75C ea. additional

06

Indiana residents add
5% sales tax

SQUARE DANCING, September, 1985

RED BOOT PRODUCTIONS

Box 281 Crest Drive
Route 8, College Hills
615 - 638-7784
Greeneville, Tennessee 37743
Record Labels: Red Boot, Red Boot Star, Gold Star, J-K, G&W, Flutterwheel

Dave Stuthard
RBS 1285 Let it Roil

Chuck Meyer
RBS 1282 Four Leaf
Clover

Dick Bayer
RB 2996 If I Gave My
Heart To You

John Marshall
RB 3000— Leona

Ralph Trout
RB 2998 Blueberry Hill
RB 1282 Peg Of My Heart

THE RED BOOT BOYS
Mike Callahan
Reel Boot Star

Stan Burdick
Red Boot Star

Ray & Bea Dowdy
RB911 I'd Say You

Red Bates
RBS 1280—
Singing The
blues

Bill Anderson
RBS 1281 Paper Roses

Mike Hoose
RB 3002 Georgia On
My Mind

Johnny
Jones

Don Williamson Wayne McDonald
RB 3001
RB 2999 Don't Call
Walk Right In
Him A Cowboy

ITINERARY
Contact 609-327-2697
Sep. 5—Glassboro, NJ
qAp. R--1\1 -7 areth, PA
Contact 717-629-1751
Sep. 7—Albany, NY
Contact 518-235-7660
Sep. 8—Boylston, MA
Contact 617-869-3140
Contact 315-776-4944
Sep. 9—Auburn, NY
Contact 416-560-4692
Sep. 10—Toronto, Ont.
Sep. 11—Montreal, Quebec Contact 514-631-5737
Sep. 12—Staten Island, NY Contact 212-727-5141
Sep. 13—Amhurst, Nova Scotia Cont. 902-638-9934
Sep. 14—Gardiner, Maine Contact 207-234-4981
Oct. 4-5—Myrtle Beach, SC Contact 615-638-7784
Oct. 19—Houston, Texas Contact 713-522-8387
Oct. 25-26—Pigeon Forge, TN Cont. 615-638-7784
Evan Pauley
RBS 1276—Prisoner
Of The Highway

Jack Murray
RBS 1283-7
Spanish Angel

Ron Libby
Red Boot

Chuck Marlow
Red Boot Star

Harry McColgan
RBS 1286 Houston

Mac McCall
RB 297 Piano Roll
Blues

Ben Rubright
RBS 1288 That's
What I Like

Drew Scearce
RBS 1287 Crying On
The Inside

Jack O'Leary
RBS 1277—Wabash
Cannonball

Hoyle Gross
Red Boot Star

Claude Ross
Red Boot Star

Norm Cross
RBS 1279—It's
Great To Be
Single Again

Ron Dunbar
Red Boot Star

Gary Kincade
RBS 1284 Bad Moon
Rising

Bob Fehrmann
RBS 1278—Do
Remember Me

Shopper's Mart
-

Amounts in parentheses indicate shipping
and handling charge.
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3. PLUS MOVEMENTS 4. INDOCTRINATION
HANDBOOK
HANDBOOK
35e per copy-$30.00 per hundred

2. BASIC/MAINSTREAM
HANDBOOK
75e per copy
$60.00 per hundred

1 . THE CALLER/TEACHER MANUAL
thru Mainstream. Expandable Looseleaf edition $29.95 ($4.00)
7 . THE CALLERTEXT
Loose-leaf companion piece to the
CTM (above). A treasure house of
articles and special choreography by
some of the greats in the activity.
$49.95 ($7.00)

4 40451414)Ai9C3,
vsiAAMFga,

5
5. ROUND DANCE MANUAL by Hamilton $6.00 (800
6. CONTRA MANUAL by Armstrong
$6.00 (800

6A. SIOASDS Wet-mount
decals $1.25 per dozen
Min. order (30¢/dozen)

?-5

SPECIAL INTEREST
HANDBOOK LIBRARY

GA.

$1.00 each or 6 for $5.00

8. SQUARE DANCING Magazine Binders
15. Club Organization
-Red with gold imprint; sturdy & attrac16. One-Night Stands
tive $5.00 (1 or 2 $2.50; 75c each addi17. Party Fun (Planning)
tional)
18. Square Dance Publicity
9. NON-DANCEI4 PROMOTIONAL FOUR19. The Story of Square
PAGE FLYER $6.50 per 100, Min. order
Dancing by Dorothy Shaw
($2.30 per 100)
20. Youth in Square
10 & 11 TEMPORARY NAME TAGS-indicate
Dancing
which-$5.00 per 100, Min. order ($1.15
per 100)
12. AMERICAN HERITAGE POSTERS (blue
TAN AMERICAN HERITAGE
& red) $1.90 per dozen, Min. order ($1.25
arm MiPliddl
per dozen)
13. JOIN IN POSTERS (Black &
n
/
White) $1.40 per dozen, Min.
order ($1.25 per dozen)
S
14. JOIN IN POST CARDS $4.00 <\7 117 WHERE'S MY CORNER?
per hundred, Min. order ($1.50
LEAD"
10
per 100)
9
;

T

JO
BEGIN
GIRO

..,/.64,dIg6SVCARRN9516~4654,

.

IMPORTANT: Pay the shipping & handling
charges shown in parentheses ($X.XX) or
box and we will adjust to the actual charges
and bill or credit you accordingly.

LET'S DANCE!

NOW •IUINPUR ■

nr

•
NOM

11

12

•

13

14

25

BASIC CHECKLISTS
CLASS ATTENDANCE RECORD
CLASS ROSTER
CLASS LESSON PLAN
Cost of these forms is $1.00 per
dozen, minimum order of 1 dozen of
one form. (70(1 per dozen)
25. BOB RUFF/JACK MURTHA TEACHING RECORDS
(with calls and written instructions) 4
records in this series $8.95 eacil LP
26. SQUARE DANCE DIPLOMAS
6001—Level; LP 6002—Level 2; LP
27. ROUND DANCE DIPLOMAS
6003—Level 3; LP 6501—Party Danc15q each, Minimum order 10
ing to Level 1 (1- 9$1.50; 3-4 $1.70)
28. PLASTIC RECORD SLEEVES $15.00 per hundred ($3.00)
•

••••
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p•-e.
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21.
22.
23.
24.
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29.
MIKE
COZY
crti
r.
t .0
ot.)
($1.50)

IMPORTANT — SHIPPING COSTS — Please add the following amounts on the items listed: Basic/Mainstream Handbooks 1 to 6
books 85c; 7 to 12 $1.10; 13-26 $1.70; 27-50 $3.00; 51-100 $3.70. All other Handbooks: 1 book 50c; 2-10 75C; 11-25 $1.15; 26-50
$1.60; 51-100 $3.00. Diplomas 10 $1.05; 11-20 $1.30; 21-50 $1.75; 51-100 $2.75. Foreign shipments will be charged at cost. If
shipping via United Parcel , we must have your complete street address, not a post office box number.
IMPORTANT: Shipping & handling reflects current rates.
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY
SUBSCRIPTION AND ORDER FORM

K

462 North Robertson Boulevard • Los Angeles, California 90048 • (213) 652-7434
No

.

Qty

Description

Cost
Each

Cost
Each

Total

Shipping & Handling
TOTAL ENCLOSED

Please send SQUARE DANCING
Magazine for 12 months. Enclosed is
my membership fee of $10.00 to The
SETS IN ORDER AMERICAN
SQUARE DANCE SOCIETY.

Please include postage. See box above.
NAME
ADDRESS

Overseas: Add $3.00 U.S. per year

New ri Renew ❑

CITY

STATE

Calif. add 6% Sales Tax (on purchases other than subscriptions)

ZIP

Total (Enclosed) $

Total ,

shion
eaturt

Bonnie
A. N'Vashi)urn calls her blue pindot
dress simple but xvith
unusual neckline." The neck is cut 011 it slant, front and
back, and trimmed with :t fabric flower to
nlatch. To make a similar flower, cut 4. to 6
fabric circles. Start at the outer edge and
cut narrow petals to the ceitter (dead' cirde. SeNV together and fluff. Spra\ - with hairspray to keep from fraying, The e\ e is
drawn to this charming treatment.

20 Sa
eAve
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.... - Wholesale

`If you: want :the :very: est: anttrg: perti-.30aL:custwnmade::es eCialiy::fOr 0
Cat::
337"

ti e::fbit:fti I in-formation about: our
e
Prices
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CLOUD NINE — Nylon Sh
Light and airy — brilliant theatrical
The Bouffant everyone h s been waiting for — it is wonderfully comfort
colors — any size.
50 yd sweep • • $43.95
$39.95
6 wol sweep . $46.95
40 yd sweep
•
•
80 yd sweep
$61.95
70 yd sweep .. $54.95
100 yV sweep . $79.95
Available in Limited 9uantities
Solid Colors
Pink (It.)
Apple
Royal
Brown
Ivory
Fuchsia
Aqua
Lime
Peacock
Gold
Cerise
Lavender
Purple (med.) White
Beige
Candy Pink
Mint
Rust
Flr. Orange
Kelly
Coral
Maize
Purple (dark) Wine
Black
Orange
Red
Yellow
Flr. Cerise
Hot Pink
Lilac
Navy
Blue (It.)
Peach

GRUNDEEN's WORLD of SQUARE DANCING

"Oh! He does the calling alright . . . she just tells him WHAT TO . . r"

The
CallerText
In this special book,
are hundreds of articles
written by 120 leaders
in the field, covering
every aspect of the
caller's art. Attitudes,
philosophy, sound, choreography, planning,
history and background
—taken from 37 years
of caller-information articles featured in Sets
in Order — SQUARE
DANCING Magazine.
$49.95 per copy plus $7
shipping and handling
The Sets in Order American Square Dance Society
462 North Robertson Blvd., Los Angeles, CA 90048

